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In this issue, we have another very special professional guest writer, Jim Zuckerman ("How to 
Photograph Hummingbirds") We also have some more great new articles from our very own DPI-
SIG Members. As always, we're very lucky to have access to so many excellent creative professional 
and semi-professional photographers, which includes our very own club members. Very cool! 
Finally, we have another group of outstanding gallery images - exclusively provided by our DPI-
SIG club members.

PHOTOPILLS FOR ANDROID PHONES
As mentioned in the previous issue, good news for you Android cell phone owners. PhotoPills, the single 
best photography app out there, is now availble for download at the GooglePlay App Store. It's no longer in 
Beta version. The price is $9.99 (US), worth every penny at http://www.photopills.com. There are plenty 
of tutorials that explain how to use the many included features.

FEATURE REMINDER
At the bottom right corner of this page you'll see I redesigned the "TOC" (Table of Contents) button. It is a quick 
return link to the Table Of Contents page. You'll have the option to scroll, use the navigation Bookmarks or use the 
return link to the TOC page. You'll find the TOC return link on the last page of every article, and some single pages.

Note: For the TOC link to work properly on a computer (not an iPad), you'll need to set your PDF viewer Preferences 
to "Enable scrolling in single-page view." If you don't make that change, the TOC page might require you to scroll 
upward to get to the top of the page.

FYI
I am always looking for individuals who can provide articles of interest for our readers. If you know of such an individual 
with good writing skills, and you feel they can provide an article of interest, please forward that information to me. DPI-
SIG Members and non Members are all welcome to submit articles. Gallery image submissions are exclusive to DPI-SIG 
Members.

METADATA
The inclusion of image metadata is an important learning component to see what others did to capture their images. As 
a reminder, as long as you set your images to export with the metadata encoded, I can grab it right off of your images so 
you won’t have to look for it and type it out. 

Don't forget, you can enlarge almost every image in the magazine with no loss in quality, which is why I use images at 
1300-1500 pixels (not inches) on the long side @ 72 dpi. All links and bookmarks are active, at least they're supposed 
to be.

Enjoy!

Bob Brown

 
dpi-editor@naples.net
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http://www.photopills.com
mailto:dpi-editor%40naples.net?subject=
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DPI-SIG of Naples, Inc.
FCCC 

Members of Florida Camera Club Council 
FCCC website: f3c.org

For more information about our club, watch our 
video at http://dpi-sig.org

Contact Us
Meeting location:

7007 Lely Cultural Pkwy
Florida SouthWestern State College

Building J, Conference Center
Naples, Florida, 34113

Email: dpi-sig@naples.net 
Web: http://dpi-sig.org

DPI-SIG is the Naples Digital Photography Club

Who We Are
DPI-SIG is the premier digital photography club of 
Southwest Florida.

• DPI-SIG has grown to over 380 experienced and  
beginning members

• Free meetings are held the 2nd Thursday of every 
month from 7 PM to 9 PM

• Club competitions
• Guest speakers and Member presentations
• Monthly Member’s theme slide show
• Door prizes (Members only)

You can download a free 
copy of all of our PDF mag-
azine issues at theDPI-SIG 

website, dpi-sig.org.

South Florida Birding Trail

Below is a helpful PDF link to the Florida Fish and 
Wildlife Commission South Florida Birding Trail.

floridabirdingtrail.com

BirdsEye
birdseyebirding.com

FEATURES
• birds reported near you
• find the birds you need
• detailed bird sightings maps 
• photos, text, and sounds
• track your year or life list
• plan your next birding trip
• locate unusual birds
• iPhone and Android phones

• This is staff member Jim Robellard's favorite 
must-have bird finding guide app

The Co-Founders of DPI-SIG, Naples Digital Photog-
raphy Club, Bill Coakley and Sonny Saunders, traveled 
from Naples to Sarasota every month to attend, the now 
disbanded,  Dimage Camera Club’s monthly meetings.  Af-
ter a couple of years of commuting, they decided to start a 
digital camera club in Naples.  In July 2004, DPI-SIG held 
its first meeting in a restaurant.  The dining room was filled 
to capacity which made them search for larger accommo-
dations.  

After a couple of meetings at another site, Edison College 
was chosen.  At first, the meetings were held in the au-
ditorium, but later switched to the Conference Center in 
Building J.  Monthly meetings have been held in that ven-
ue ever since.  The college recently changed its name to 
Florida SouthWestern State College. 
 
What started out as an idea to start a digital camera club, 
soon became a 10-year wonder.  With almost everyone now 
having a digital camera of one sort or another, the club 
continues to grow.  Most of the members are referrals from 
current members, as well as announcements in the various 
local newspapers.  Members range from beginning photo 
enthusiasts to photographers of many years’ experience.  
DPI-SIG is run entirely by member volunteers.

DPI-SIG Mission:  Education of members and the public 
in the digital photo and imaging techniques, and facilita-
tion of exchange of related information, techniques, equip-
ment and software.

DPI-SIG Goal: Have fun while broadening one’s knowl-
edge of digital photography and imaging techniques.

While many of our members travel from Bonita Springs, 
Cape Coral, Estero, Fort Myers, Immokalee, Isles of Ca-
pri, Marco Island, Sarasota, and many other surrounding 
communities, Bill & Sonny no longer have several miles to 
drive to attend a meeting.

http://f3c.org
http://dpi-sig.org
mailto:dpi-sig%40naples.net?subject=
http://dpi-sig.org
http://dpi-sig.org
http://floridabirdingtrail.com
http://www.birdseyebirding.com
http://www.birdseyebirding.com
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Note: Nancy photographed this bird image in St. Augustine at 
Alligator Farm. To give it a more "artsy" look, she added a texture, 
then lowered the opacity and removed some of the texture from 
the bird. Nancy commented, "This one is a favorite of mine."

Photo by: Nancy Springer 
Title: Egret Angel
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by Jim Zuckerman

How to Photograph
Hummingbirds

It's not difficult at all to photograph them when you see them in the garden hovering above a flower, but unless you 
do it right your efforts will only result in Mediocre pictures.

The challenge, though, is two fold: first, you want the tiny birds to fill a significant part of the frame, and second, you 
want the birds to be sharp. Blurred wings are fine for snapshooters but, for serious photographers nothing less than 
tack-sharp wings will do. 

The wings of hummingbirds beat about 80 times per second. The range of shutter speeds that we normally use for 
fast moving subjects is between 1/250 to 1/1000th of a second. This is too slow to freeze the wings. 1/2000th and 
1/4000th of a second are not even fast enough to get sharp pictures and to reveal the detail in individual feathers. Some 
cameras go up to 1/8000, but even if this were fast enough to get tack sharp pictures of hummers, the light would be 
so reduced that you would be forced to shoot with a large lens aperture and a high ISO—neither of which are ideal 
solutions.

Birds have captivated wildlife photographers from the beginning of                     
photography, but no group of birds are more intriguing than hummingbirds.
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The technique that works is to use flash. However, it's not 
straightforward at all. The typical 'flash duration' -- the 
length of time that the flash tube is actually illuminated 
during an exposure—is typically about 1/1000th of a second 
when used on manual. However, when the power output of 
the flash unit is reduced to 1/16th power, the flash duration 
becomes much shorter—about 1/16,000th of a second. This 
is definitely fast enough to freeze the wings of hummingbirds 
as you can see in these photos.

The setup I used consisted of four elements:
 
1.  Four flash units (I used Canon 430EX Speedlites). Two 
flashes are placed in front of the setup, one on either side. 
One flash is used as a backlight to give a little separation 
between the subjects and the background, and one flash is 
placed to illuminate the background. Metal stands support 
the flash units.
 
2.  A 24 x 36 inch photographic print of out of focus fo-
liage is placed in the background. I have several different 
prints that can easily be changed. The large prints are simply 
clamped to a piece of foam core .
 
3. A wireless transmitter sits on top of the camera to trigger 
the strobes. This can be the Canon ST-E2 (which also works 
with Nikon) or the Pocket Wizard.
 
4.  An appropriate flower is clamped to a support like a metal 
stand, the back of a chair, or anything that will work. The 
same sugar water that is used in feeders is placed into the 
flower so the hummingbirds hover above the flower to drink.
 
At 1/16th power (all the flash units are set to the same power 
output), the recycle time is very brief—about 1/2 second or 
even less. That means I could shoot quite quickly. I fired in 
rapid succession each time a bird came to feed. It's impossi-
ble to ascertain whether or not the wings are in an attractive 
position when I snapped the shutter, so I had to take a lot of 
pictures to get a winner.
 
To vary the exposure for each flash, I simply moved the flash 
unit closer or farther away. Three or four inches makes a sig-
nificant change in exposure. In this way, I could adjust the 
lighting ratio based on what I saw on the LCD monitor.

These photos were taken during a photo tour I led to Costa 
Rica last month. If you are interested in attending a photo 
tour to Costa Rica or to other exotic destinations like In-
donesia, Spain/Portugal, Iceland, Patagonia, Namibia, and 
Turkey, contact me or visit my website: jimzuckerman.com.
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How to Photograph Hummingbirds

http://www.jimzuckerman.com
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How to Photograph Hummingbirds

JIM ZUCKERMAN left his medical studies in 1970 to pursue his love of photography and 
turned it into a career. Jim specializes in wildlife, nature, and travel photography, macro 
work, photomicroscopy and digital effects.  His diversity in technique and style is unique in 
the professional arena. Jim was a contributing editor to Photographic Magazine for 35 years, 
and he is the author of 15 books on photography and he has self-published 9 ebooks.

His images, articles, and photo features have been published in scores of books and maga-
zines including Time-Life books, publications of the National Geographic Society, the Econ-
omist, Life Magazine, Omni Magazine.  His work has also been featured on scores of jigsaw 
puzzles, national ads, calendars, greeting card lines, and more.

 
Jim leads photo tours all over the world to many exotic locations including Indonesia, Pata-
gonia, Iceland, China, Nepal, Kenya, Namibia, the Pantanal, and Ecuador. 

On the home page of Jim's website, jimzuckerman.com, you can also sign up to receive his 
free monthly newsletter where he provides lots of useful tips on photography and Photo-

shop, and where he promotes various photo tours and workshops.

http://www.jimzuckerman.com
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Fig. 1

From Here To There:
Travelling The Long Road
Part One

Each year my wife, the dogs 
and I take a an extended trip 

with our motorhome.  In 2015, 
we embarked on a 9,800 mile 
journey from Marco Island to out 
West to Utah, California, up the 
coast of Oregon and Washington 
to Victoria, British Columbia, 
across Canada from Vancouver 
to Banff, ... the Prairie provinc-
es and back to the United States 
at Sault Ste Marie, Michigan for 
our return to Marco Island.  In 
this multi-part series I’ll share the 
journey, observations and photo-
graphic opportunities.

Left: Canon 7D MK II, 17mm, 1/160@f8,
ISO 320, EF17-40L mm Mesa Verde N.P.

by Jim Robellard
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Getting out West by driving 
is an arduous task when living 
in South Florida.  You can't 
even get out of Florida in a 
day!  But the long slog up I-75 
to I-10 and across America is 
rewarded by wonderful stops 
for food in places like New 
Orleans, San Antonio, the 
hill country of Texas and Las 
Cruces, NM. Not so much 
in West Texas, although I can 
recommend the Lum’s BBQ 
in Junction, TX.  Why drive?  
The motorhome affords me 
the luxury of taking all of my 
equipment, both photograph-
ic and computer, tripods, long 

lens, and all without the need 
for heavy cases, shipping or 
airline restrictions. For many 
years I traveled with my 4x5 
and film via airlines to plac-
es out West, but no longer.  
Can it be done? Yes, but a two 
month journey allows one the 
freedom to explore and seek 
out the creative possibilities of 
new places by wandering this 
great country.

For those inclined to fly, one 
possibility is to fly to Las Ve-
gas and rent an RV or SUV 
for your explorations.  Vegas 
is a great jumping off point 

for exploring Death Valley, the Eastern Sierra to the west, 
the Grand Canyon, Utah and its five National Parks to 
the north and east or just the wonderful ghost towns of 
Nevada.

Below: Canon 5D MK II, 35mm, 1/80@f22, ISO160, EF17-40L mm
Death Valley - Zabriskie Point

Trip Planning Software:
www.rvtripwizard.com

www.rvtripwizard.com
http://www.rvtripwizard.com
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As to equipment, it involves some thinking and planning, even if you have 
the luxury of space in a motorhome. You should consider what types of pho-
tographic situations you might encounter.  As an example:
90% of my landscape photos are shot on a tripod.  Why?

Along with a tripod, one should 
consider the accessories for each 
of the types of photographs list-
ed above:
• Remote shutter release
• Intervalometer
• ND filters and holder for long 

exposures
• Extenders (flash and lens)
• Headlamp
• Flash Trigger(s)

From a lens perspective, I tend to shoot wide with landscape, so my 14mm, 
17-40mm and 24-105mm are required, whereas the 70-200mm is a nice 
all-purpose lens for details and portrait. If you are into street photography, 
you’ll make other choices and still different choices if you intend to shoot 
wildlife. For this trip, I did take a Sigma 150-600 Sport which proved useful, 
especially on some of the Oregon Coast scenics.  As you’ll see in a later seg-
ment, we did visit a botanical garden in Canada. I wish I took my macro lens 
but the Canon 24-105 has a very close focus distance which sufficed for the 
flower shots.

While you may not be able to anticipate every photo-
graphic opportunity, it is important to think about your 
destination(s) and how you will approach photograph-
ing them. I highly recommend spending time Googling 
each potential destination. Send for the maps and visitor 
bureau brochures ahead of time. Look at the images on 
Google for not only location possibilities, but time of day 
and time of year. Take notes! The intent is not to duplicate 
the images, but to get you to the right neighborhood for 
your own exploration. For many locations it is true that 
multiple trips and familiarity really help with producing 
outstanding images, but planning and research can move 
you up the scale of success for that once in a lifetime trip!  
Consider a guide for a day. Well worth the cost.

When planning the trip consider whether or not to bring 
the computer and what your back-up plan is for your im-
ages in the field. On a short trip, one can take multiple 
cards. The danger here is losing cards or accidentally re-
writing over used cards and images. It’s essential to have 

• Sharpness
• HDR / digital blending with luminosity masks for 

increased dynamic range
• Night sky photos
• Long exposure photos

cull   images and do some select processing of images on the 
road for posting to social media. The laptop screen is not the 
same quality as a calibrated desktop monitor but will suffice 
for Facebook or Instagram.

a good card wallet(s) and keep them straight. One solution 
is to backup images onto a device like a Gnarbox (www.
Gnarbox.com) and hard drive so that you have two copies. 
On a two month trip, the computer was necessary. Photos 
can be backed up to ruggedized hard drives. Some suggested 
drives to research are (Google is your friend as technology 
changes rapidly):

Adding a GoalZero Sherpa100 and a Nomad28 solar pan-
el will give you off-grid power to run all of this stuff. For 
me, having the computer allowed me to backup photos, 

Above:  Comfort Equipment, stool, knee 
pads, bug spray, water, ground pod, 

vest, and CamRanger & iPad

Above:  Basic Equipment, two camera 
bodies, tripod, ball head, gimbel head

Above:  Basic Equipment, lens

• LaCie Rugged Mini for Macs
• "Tuff "Solid State Drives (1 TB) from CalDigit
• "Military Grade" drives from Adata and Silicon Power

http://www.gnarbox.com
http://www.gnarbox.com
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As to managing all of the equipment in the field, I use two bags...a large back-
pack style bag and a messenger style bag for day trips. The day bag holds either 
a second body and wide lens or two lenses for the full frame camera around 
my neck. For travel photography, I found that a full frame camera with a wide 
angle lens, like the Canon 17-40mm, is great for crowded city street archi-
tecture/scenes and a crop frame camera (Canon 7D MK II) with the Canon 
24-105 (effective 38-168mm) or the Canon 70-200 (effective 112-320mm) 
gives great coverage of the possible scenarios with just two cameras and two 
lenses. All I need then is water, extra cards and extra batteries.

One should also consider a dry bag or neoprene pouches if your trip in-
cludes wet environments, canoeing or kayaking, wading through swamps, 
tidal pools and the like.  

While it’s great to have images backed up, being on the road still does not 
allow for backing up to the cloud, so having two copies of your once in a 
lifetime images is still dangerous. I heard too many stories of robberies, car 
break-ins, car accidents and the like that can ruin a trip. Keep that in mind 
and consider where and how you place your backed up images and cards for 
safe-keeping.

Enough on the logistics. I’ll fast forward on our trip to Albu-
querque, NM., another great jumping off point to explore the 
West. Albuquerque offers both old Spanish architecture, street 
photography and it provides easy access to Taos and Santa Fe.  
For the bird photographer, Bosque Del Apache, just to the 
south, is a birding mecca at Thanksgiving time as the cranes 
and snow geese migrate and White Sands NP offers spectacu-
lar opportunities for desert dune photos. The first two weeks 
of October are the choice for the annual Balloon Festival, so 
Albuquerque is a diverse city of photo opportunities.

In our many trips out 
West, one common el-
ement was our desire 
to capture images of 
the Spanish missions 
and old churches. The 
church shown here in 
Figure 1 is in Old Town 
Albuquerque and is an 
example of patience 
paying off as many peo-
ple enter and exit the 
church.

Above: Canon 5D MK II, 24mm, 1/3200@f8,
ISO640, EF24-105L mm

Right: Canon 5D MK II, 
24mm, 1/20@f4, ISO4000,

EF24-105L mm

Above:  Lowepro Bags

Above:  Chargers and batteries

Fig. 1
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TIP:  Consider taking two or more photos of the 
church (or object) separated by several seconds or 
even minutes. Stack these two aligned photos taken 
on a tripod in PhotoShop and masking in/out the areas 
where people appear can give you the desired result. 
The interval is of course dependent on how many peo-
ple are there and how fast they move around the scene 
so that you can get an uncluttered view of the area. It’s 
even possible to stack many images of the same scene 
in a place like the Bean in Chicago to the Washington 
Mall and use the Median command in Photoshop to 
“average” the scene and exclude the people.  For more 
information on two different techniques, see either Jeff 
Schewe’s tutorial or Scott Kelby’s tutorial (see minute 
49:00) on this subject.

On the road from Albuquerque, Santa Fe offers extensive galleries to visit including some photographic-only galleries with 
original images for sale from masters such as Ansel Adams. It is a great experience to see these originals even if they are 
financially mind-boggling! Try the Monroe Gallery or the Andrew Smith Gallery.  Not to be missed.

The pueblo of Taos is another great photo op. The Red Willow tribe does charge for photography, including photos taken 
with an iPhone, but the pueblo is terrific. Figure 2 is the church in the middle of the pueblo. Over the years, I found the 
West offers great opportunities to use black and white photography, as shown here. The dramatic skies, textures, feature 
and detail can be distilled down for dramatic results that focus the image even in difficult lighting situations, like this mid-
day photo. I find it is best to process your image to its best potential as a color image before converting to black & white 
in Nik’s Silver Effects Pro software plugin.

Above: Canon 5D MK II, 32mm, 1/640@f13, ISO320, EF24-105L mm
San Geronimo Chapel - Taos Pueblo

Above: Canon 5D MK II, 24mm, 1/1600@
f8, ISO320, EF24-105L mm 

Left: Canon 5D MK II, 47mm, 1/640@f13, 
ISO320, EF24-105L mm 

Right: Canon 5D MK II, 58mm, 1/400@f8, 
ISO320, EF24-105L mm

Taos Pueblo

Fig. 2

https://books.google.com/books?id=VCun6F-BF-wC&pg=PA82&lpg=PA82&dq=martin+evening+and+jeff+schewe+removing+people+in+photoshop&source=bl&ots=MHOX3ScScK&sig=nrJ9d0DH3-2OW_OT_ZGuFE9Tc_E&hl=en&sa=X&ved=0ahUKEwj8sI_h6oHUAhUGQyYKHZsvA4sQ6AEIPjAF#v=onepage&q=martin%20evening%20and%20jeff%20schewe%20removing%20people%20in%20photoshop&f=false
https://books.google.com/books?id=VCun6F-BF-wC&pg=PA82&lpg=PA82&dq=martin+evening+and+jeff+schewe+removing+people+in+photoshop&source=bl&ots=MHOX3ScScK&sig=nrJ9d0DH3-2OW_OT_ZGuFE9Tc_E&hl=en&sa=X&ved=0ahUKEwj8sI_h6oHUAhUGQyYKHZsvA4sQ6AEIPjAF#v=onepage&q=martin%20evening%20and%20jeff%20schewe%20removing%20people%20in%20photoshop&f=false
https://www.youtube.com/watch?v=LIt1cDw5lLI
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From Taos we journeyed to Durango which is just north across the Colorado border for a day's long ride on the fa-
mous Durango and Silverton Railroad, a segment of the original Denver & Rio Grande Railroad. This narrow gauge 
steam-powered railroad climbs over 2,700 feet over a 3 hour trip to Silverton (alt. 9,308 ft), a remote mining and timber 
town for a lunch stop before descending along the narrow gorge back to Durango. This trip is geared to photographers 
with both open and closed cars. The trip offers spectacular views of the gorge and surrounding country as it winds up the 
mountain. It is particularly beautiful in the Fall with the aspens turning bright yellow. Working steam locomotives from 
1923-25, a rare breed, provide the power and offer great photo ops in both color and black & white as they labor up the 
mountain. The small details like running gear, bells or builder plates make great pictures.

TIP: You can check your sensor for dust by photographing a blue sky at f22. Then look at the 
picture  at 100% magnification in Lightroom or Photoshop.  In Lightroom’s Develop module you 
can activate the spot removal tool and check the box on the bottom left down by the filmstrip 
“Visualize Spots.”  The slider next to the check box can be used to better highlight the offending 
dust spots.  It’s a good idea to do this test and record the results with a screen grab before send-
ing your camera off to be cleaned and tested again when it returns.

Left: Canon 7D MK II, 17mm, 1/250@f5.6, ISO 400, EF17-40L mm

Above: Canon 7D MK II, 17mm, 1/160@f8, ISO 320, EF17-40L mm

Above: Canon 7D MK II, 17mm, 1/40@f7.1, ISO 320, EF17-40L mm

Left: 
Canon 7D MK II, 

17mm, 1/50@
f7.1, ISO 320, 
EF17-40L mm
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About the Author

Jim Robellard

Jim is a full-time resident of Marco Island, FL. As a retired marketing executive Jim enjoys spending his 
time exploring the United States in his motorhome with his wife Judy Chinski, a noted local watercolorist. 
Together we love photographing and painting. He also loves technology and video production and all 
things with computers. Jim started photographing in high school and subsequently rediscovered his love 
in the 1990’s with an intense interest in large-format black and white landscape photography. With the 
digital revolution, Jim has given up the traditional darkroom for PhotoShop, Lightroom and the computer 
but still loves monochrome imaging for it’s simplicity, contrast and drama. 
Jim’s website is www.jimrobellard.com and www.birdsofswfl.com.

Above: Canon 7D MK II, 31mm, 1/125@f6.3, ISO 320, EF17-40L mm                                                                            Spruce Tree House -Mesa Verde N.P.

From Durango our next destination was Moab, Utah and Arches National Park but along the way we stopped at Mesa 
Verde National Park, home to an ancient pueblo people that occupied the area for over 700 years before abandoning the 
elaborate cliff dwellings in the 1200 AD timeframe. Mesa Verde is a large park with five different cliff dwelling sites. The 
photos here are from Spruce Tree House, which is closed due to concerns about rock slides. The other four large site are 
open for tours including a regularly scheduled twilight tour at sunset just for photographers. Most sites are easily accessible 
but Cliff Dwelling House does require some ladder climbing. As with any trip out West, always take several bottles of water 
with you as you explore. The challenge at these sacred sites is to capture their beauty in the cliffs and overcome the exposure 
challenges of deep shadows, bright highlights and clear blue skies. Exposure bracketing and the use of a tripod allow you 
the freedom to combine exposures for achieving details in the shadows while taming the bright highlights. Another word 
of caution about photography out West: Dust is your enemy! Exercise caution when changing lenses outside. Do it indoors 
if you can or at least shield your lens opening from the incessant wind. Check your sensor and at least blow it clean daily 
by holding it upside down so the dust falls out when using your Rocket blower. It’s best to have the camera professionally 
cleaned after a trip out West.

Mesa Verde has five sites to visit, a campground and a lodge to extend your visit. We only spent a few hours there but you 
could easily spend a day or longer as several of the site tours require tickets, reservations and some climbing to fully explore 
this amazing place.

In the next part of our journey we will explore Arches National Park and the surrounding Moab, UT area before heading 
on to California and the coastal redwoods.  

See you next time!

http://www.jimrobellard.com
http://www.birdsofswfl.com


Below is the final result of creating a vintage 
photograph. I'll show you how to do it.
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How to Create a Vintage Photograph
Using Photoshop

By Lorri Freedman

In Fig. 1, I have a photo that I took 
last year at a civil war reenactment. 
The photo looks nice in color, but I 
think taking the color out or making 
it sepia will make this photo more 
realistic:

Fig. 1
Fig. 2

The first thing I'll do (Fig. 2) is make 
a duplicate layer by hitting CTRL+J 
on my keyboard. I'll name this lay-
er "Remove Color." To name a layer, 
just double click on the word "Layer 
1." Then you can type in the name of 
your layer:
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The next thing I'll do is go to Image/
Adjustments/Black & White (Fig. 3):

Now I'll pick a greenish 
color from my swatches 
palette. When I click on 
the color I want, I'll see 
it in the foreground of 
the color picker in the 
tool box (Fig. 5):

Now I'll make a copy of the "Remove 
Color" layer, and I'll name it "Color 
Tint With Green." Below are the layers 
so far (Fig. 6):

Here, the Black and White dialog box 
comes up (Fig. 4). I'll move all the 
sliders to the left just a little to slightly 
darken the photo. Then I'll click on the 
Tint check box. The settings I have for 
this photo are Reds - 12, Yellows - 23, 
Greens - 23, Cyans - 12, Blues - 10 and 
Magentas - 53. The Hue for the Tint is 42 
and the Saturation is 20. Then I'll click 
OK. Here's what it looks like so far:

How to Create a Vintage Photograph Using Photoshop

Fig. 5
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Fig. 3

Fig. 4

Fig. 6
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Next I'll pick the paint brush from 
the tools palette. I'll set the Mode 
to "Color" and the Opacity to 100%: 
(Fig. 7):

Here I'll click on the "Remove Color" 
layer to select it, and then hit CTRL+J 
on my keyboard to make a copy. I'll 
name this layer "Noise" (Fig. 9):

Now I'll go to Filter/Noise/Add Noise 
(Fig. 10):

Now I'll paint over the whole image 
with the paint brush. Then I'll bring 
the Opacity of the layer down to 20% 
(Fig. 8):

How to Create a Vintage Photograph Using Photoshop

Fig. 7

Fig. 8

Fig. 9

Fig. 10
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When the Add Noise dialog box comes 
up, I'll set the amount to 30%. I'll keep 
the Distribution to "Uniform," and I'll 
check the Monochromatic check box. 
Then I'll click OK (Fig. 11):

How to Create a Vintage Photograph Using Photoshop

Fig. 11

The last thing I'm 
going to do is to 
give this photo a 
little vignette. I'll 
go back to the "Col-
or Tint With Green" 
layer, and I'll use 
the burn tool to 
burn around the 
outer edge of the 
image. I'll take my 
time and work at 

it slowly with a 
large feathered 
brush. Using the 
burn tool, I'll 
keep the Range 
set to "Midtones," 
and the Exposure 
set to around 20%. 
Here's the finished 
photo (Fig. 15):

Fig. 13

Fig. 12

I'll set the Opacity of the "Noise" lay-
er to 45% (Fig. 12):

Below is the 
photo at this 
point (Fig. 14):

Fig. 14

Now I'll take the eraser tool and 
erase away some of the grain from 
the boys' faces. I'll set the eraser tool 
to 14% opacity (Fig. 13):

Fig. 15
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by Nick Dantona

Balkan Dispatches 2016
Montenegro, Shkoder, Albania,

The Accursed Mountains of Albania
Part 2 of  3

Dispatch #3: Montenegro

DPI-SIG Magazine - September 2017

Google Earth

Our Montenegro guide, Elan, is also newly minted 
(6 weeks) and nervous because she is ten minutes 

late in meeting us. This is not the case for her driver, 
Dragi, who is experienced and upbeat. Somehow Dragi 
discovers that I can speak limited Italian and launch-
es into a breakdown of his background, my  genealo-
gy, current events including American politics, and the 
day’s itinerary all in perfect, rapid fire Italian. Elan who 
labors with English and was prepared only to read from 
her play-book is grateful and says, OK, let’s go. Into the 
Audi and off to Montenegro we go. Of course, Brian 
and I begin plying them with questions gingerly prob-
ing for their position on the Balkan Wars of the 1990s. 
Remember, Montenegro was on the Serbian side of the 
equation. We don’t get much out of them, and there is 
none of the sadness we encountered in Bosnia and Cro-
atia. Elan’s play-book does not cover interrogation and 
she is much too new at this to chance an opinion with 
two nosy Americans. So we alternate between medieval 
conquests and the spectacular Montenegrin scenery roll-
ing past our car window. Breathtaking mountains nose 
diving into a craggy coastline and the Adriatic Sea. Wow. 
We stop in Perast, an old ship captains’ town, break for 
a delicious lunch at an incredibly beautiful restaurant 
that was once a flour mill and an olive press. Off to the 
ancient walled city of Kotor.  Very easy to imagine medi-
eval life here; town squares anchored by churches, shops 
intermingled with residences. The locals going about 
their business pretty much as they did centuries ago, ex-
cept with cell phones.

Off to the Albanian border, but not before our Audi 
gets a flat which becomes an ordeal that involves a local 
homeowner, three passers-by, two car jacks, multiple lug 
nut wrenches and a shared pack of cigarettes. Dragi does 
get us up and rolling eventually depositing us on the 

Montenegro side of the Border Control and announces 
that we have to walk across to the Albanian side where a 
cab is supposed to be waiting. Brian and I cross like ref-
ugees, without a full understanding of what lies ahead, 
dragging our worldly goods behind.
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Two middle-aged guys with beard stubble who do 
not speak English await in what can only be described 
as a funerary vehicle. Without salutation or ceremony 
they take us to our guest-house in the Albanian city 
of Shkoder. To our delight an Albanian folk festival is 
taking place. Brian and I decide to have dinner at the 
guest-house and are surprised when our Albanian Guide 
shows up unexpectedly. He’s 27, looks like a Viking, and 
appears very conscientious as he did arrive a day early to 
meet us. Or is it to determine whether we could make 
the arduous trek through the Accursed Mountains?

Continuing in his conscientious way, our Viking 
guide (really a 27 year old Albanian architect stu-

dent and mountaineer) Ermal, meets us on time at 8 
a.m. and informs us that he has just inspected a photog-
raphy exhibit in downtown Shkoder, just blocks away 
from our guest house. WHAT??!! How could he guess 
that I would be supremely interested in this? At dinner 
he recognized the caliber of my camera and surmised I 
was a professional or at least very serious about photog-
raphy.  I like this kid. So does Brian.  

The city of Shkoder highlights my arrogance. I 
would never think that a place I’ve never heard of could 
have so much: beauty, river life, culture, cycling culture 
(everyone rides a bike), history, business, industry and 
pedestrian avenues everywhere including the one that 
passes in front of this brand-spanking new art/photog-
raphy gallery. It is beautiful, modern and smartly de-
signed. The exhibit is world class. An Albanian photog-
rapher named Pietre Marubbi embedded himself with 
Giuseppe Garibaldi, the General that unified Italy’s feu-
dal states into current day Italy. This is around 1855, 
early in the Risorgimento and in photography. The ex-
hibit included original glass plates and negatives. The ex-
hibition prints were made from these original negatives. 
There’s more. Marubbi’s assistant inherited the business 

Dispatch #4: Shkoder, Albania
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and the name, and that assistant’s assistant did the 
same so there are three generations of studio portraits 
and environmental portraits on display. Photographi-
cally, the exhibit goes from wet plate collodion to 4x5 
neg to 35mm roll film. They even reconstructed the 
original studio backdrop. I made the Young Viking’s 
portrait against it. Meanwhile a light bulb goes off 
in Brian’s head because the exhibit displays how the 
time-line of history and photography intersect in a 
clear, concise way. The advances of society and culture 
being matched by the technology and ability of pho-
tography. Suddenly, a class of school children invade 
the gallery and are excited to practice their English 
on me and more than willing to have their portraits 
made in front of this historically significant backdrop. 
I’m nothing less than giddy. So is the gallery director. 
Her hard work and hopes are paying off. A real special 
moment.  

   Not so patiently awaiting us back at the Shkoder 
Guest House is George, our driver. He will transport 
us through the Neck of Thor to Thethi, the small, 
northern village where our ascent into the Accursed 
Mountains begins. With the benefit of hindsight and 
an abiding respect for brevity I will only say that this 
passage was the most treacherous and terrifying car 
ride I’ve ever taken, and I’ve done large sections of 
the Andes. Allow me to include that it even started 
to snow and stick to what was left of an already poor 
excuse for a road. Petrifying.  

   Finally, and only by the Grace of God, does 
George deliver us to our Thethi Guest House. Guest 
House is Albanian for no heat, a minor understand-
ing of toilet, and an irreverence for a proper shower. 
However, the Mama of the house is wonderful, warm, 
a great cook and willing to pose for a portrait. Later, 
when I bed down for the night I commandeer every 
blanket I can find and doze off with the slight trepida-
tion that tomorrow I will attempt a trek that I’m not 
convinced I can complete.
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Today brings our journey into the Accursed 
Mountains to Valbona. It also brings the return 

of George and his improbably named horse, Bush. I 
really wish I were clever enough to make this up. Our 
luggage will be strapped to Bush and traipsed over 
the Valbona Pass to the Guest House on the other 
side of the Mountains. I have spent many weeks in 
preparation including the research, purchasing and 
testing of much high tech trekking gear, clothing and 
footwear. George, who is thirty-ish and maybe 140 
lbs in stocking feet, shows up in old black chinos, a 
Pleather jacket with raised designs probably fashion-
able in the 1980s Ukraine club scene and a pair of 
old black “church-goin’” shoes with worn leather soles 
(zero tread). I’m amazed and embarrassed.  

With a tug of the lead George and Bush start up 
the path while a light rain falls. I have promised the 
Viking Guide perfect weather compliments of the Sufi 
Love Stream. He eyes me suspiciously. Not so much 
Brian who looks like he just stepped off the pages of 
an Eddie Bauer catalog including a sensible raincoat. 
The Viking turns away from the Guest House and 
commands, Let’s Go! This is the moment, the first 
step. I’m nervous but ready.  

I have hiked enough to know my pace, my natural 
rhythm. Start slowly, let the muscles warm, the lungs 
expand. Don’t be anxious. Build a head of steam. Well 
that didn’t happen. George and Bush are already forty 
yards ahead, Brian and the Viking are chatting and 
scampering up the hill and I’m already huffing and 
puffing. The incline is too severe, too early for me to 
get a groove going. I was expecting a series of switch 
backs, instead there is only this sharp rise as far as 
I’m willing to peek beyond the brim of my SPF 40 
Nano Mesh hiking hat. After 30 minutes I call a halt 
to our march and relinquish my camera bag to Bush. 
Mind you, I have spent weeks determining my equip-
ment compliment and testing the weight and the bag 
on a series of hikes in the woods of my dear Tennes-
see. Alas, it is too much to bear. I pull the camera 
out, sling it across my shoulder and watch forlornly 
as George reluctantly accommodates this unexpected 
addition. Fearing there might be other such instances, 
he whips Bush and the two disappear from sight never 

to be seen again. I realize too late that along with my photo 
gear other essentials: first aid kit, EpiPen, water filter, LCD 
flashlight, whistle, not to mention spare camera battery 
and Compact Disks are gone as well. The hike needs to go 
just so or I’m screwed.  

The Viking witnesses this pathetic scene and with 
much sympathy says that we have nothing else to do to-
day but this hike. Take time. Enjoy the surroundings. 
Breathe. Honestly, at that moment the rain stops. It will 
be hours before we reach the top of the mountain but with 
the weather clearing the scenery becomes visible and it is 
already spectacular. Brian, God love him, stops every ten 
minutes or so to chat me up allowing me to catch my breath 
and save face. We enter a wooded area with gigantic Birch 
trees, come to meadows with wild flowers and panoramic 
views and I begin to make some photographs. This is much 
better. In fact, it’s spectacular. The Viking, of course is not 
actually a Viking but a knowledgeable Albanian guide who 
enriches each view with insights ranging from geological 
wonders to the historical significance of each peak and 
valley we encounter. We fill the Accursed Mountains with 
banter and laughter. Hours later we reach the top and the 
Valbona Pass. Instead of whoops and hollers we involun-
tarily opt for a quiet and respectful moment. The view is 
stunning. We make some pictures (mercifully, no selfies), 
and take a well deserved team break. I am deeply moved. 
Two years ago this moment was unthinkable. I am filled 
with gratitude.  

God is Great.  
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But our guide looks concerned. He begins his tu-
torial on how to descend a mountain by telling us that 
to ascend a mountain takes energy and strength, but 
to descend takes a technique that neither Brian or I 
possess. During my reverie I failed to notice he had 
gone ahead to spy the conditions of the other side 
of the mountain. His report to us included warnings 
that several unfortunate (read: lethally dangerous) 
sections of the goat path were still covered with snow 
pack. His advice: don’t slip or you’re finished. With 
that we cross through the Valbona Pass but not be-
fore encountering another group. One of theirs was 
retching and vomiting as if a demonic spell had been 
cast upon her. What was the matter? Could we help? 
The translated reply was: No, she is only gripped by 
fear. I was actually looking forward to the way down 
as that part requires less huffing and puffing. But this 
was not a good sign and my Sufi Love weather was 
beginning to deteriorate. Much to his credit and cour-
age, the Viking would inch ahead of us on those snow 
pack sections and then stomp a deep footprint in the 
snow. We literally followed in his footsteps while lean-
ing into the mountain. That woman’s upset stomach 
became much more understandable.  

The views on this side of the mountain were even 
more dramatic. The surrounding snow capped peaks 
seemed more tightly grouped and much closer, almost 
upon us. I continued to make photographs but sus-
pect they will not capture the sensation of being there. 
We drink directly from mountain streams, snack on 
fruits and nuts and reflect on our place in the uni-
verse. 

It has been 17 kilometers and all of the day’s light 
to get up, over and through the Pass then down the 
mountain to the dry riverbed and onto an asphalt 
road that signals the end of our expedition. We are 
trail weary, dirty and hungry.  We hope that Guests 
Houses on this side of the Accursed Mountains are 
defined differently (they are not). There is an unspo-
ken thankfulness that we have all arrived safely.

About Nick - Nick Dantona has been making photographs 
since 1975. He started his career as a TV cameraman on the 
Soap Opera, The Edge of Night. One day on set, the Technical 
Director gave him an old 35mm Yashica SLR with the instruc-
tions: take a lot of shots and make good notes. Thirty years later 
Nick gave up all his day jobs to be a fine art photographer. You 
can see more of Nick's work at nickdantona.com. 

http://www.nickdantona.com
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Lightroom’s Hidden Features
by RL Caron

Lightroom’s Hidden Features
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So Lightroom is a decade plus old — January of 
2006 for my initial download of Beta 1.0. 

For the first two years, Lightroom was a ‘flat file editor,’ 
meaning all adjustments applied to the entire photo. Selective 
editing, which we take for granted today, was announced to 
the hungry hoards at the Orlando Photoshop World in April 
of 2008. It was, well, a magical moment.  

Lightroom crossed into territory that had previously been 
the exclusive province of Photoshop. We could now, within 
Lightroom, do to photos what Caravaggio embodied in his 
signature works: 

Varying the tone and contrast of specific elements with-
in an image to evoke some fairly predictable but none-
theless dramatic reactions.  

There are dozens of tools for selectively editing our digital im-
ages in the current versions of Lightroom, some of which offer 
control over stroke flow and density. Remember that Flow is 
the amount of adjustment applied in one pass or brush stroke. 
Flow is cumulative. All the way to 100%. 

Density is a limit, ceiling, or backstop. It determines the max-
imum amount of adjustment regardless of how many brush 
strokes are applied. This one is less critical and can be left on 
100. Rely instead on your eye. The Ctrl + X (command + X 
on Mac) key can easily reverse any excess. 

Don’t fail to explore the artistry in Flow. Especially at very 
low settings. 

Editing magic will likely ensue!

Some of us are old enough to remember RIPs or Raster Image 
Processors — independent programs that did the interface 
chores between computers and printers and devices that do 
not necessarily talk the same language or even have much in 
common. All that is still necessary, of course, but now most 
everything can happen in the background by simply assign-
ing Color Management to the printer. It’s not as elegant an 
approach as working with paper and ink profiles — but for 
many routine printing tasks it’s completely adequate. And 
fast!

However, while visiting the print module (and don’t be afraid 
to admit you haven’t been there in a while — many of us 
prefer to use outside printing services) check on some of the 
other capabilities built into that section of Lightroom.

The Print Module opens in Single Image/Contact sheet mode 
— and that’s probably as far as most people (who still do 
home printing) go. For the adventurous, there are two other 
top-level settings that will unlock a myriad of 'new' capabili-
ties. Now, don't expect to find a mini InDesign app in those 
two extra tabs — but I’ll bet there are some light duty graph-
ics tricks that will prove useful for many tasks you might have 
been doing elsewhere. 

Any situation that allows photographers to keep an image 
within the management purview of Lightroom — even if the 
majority of the processing is done externally — is worth a try. 

FLOW AND DENSITY
 REDUX

The Print
Module’s

Other
Talents

by RL Caron

http://rlcaron.photography
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by Sonny Saunders

ONE
Relax. Think, what is my subject? What kind of an image 
do I want to capture? Check to see if your camera settings 
are at the correct default settings.

TWO
In planning your photo flight, you should know exact-
ly what subjects you want to photograph. Communicate 
this ahead of time to the pilot. You can use smart phone 
apps, like PhotoPills for IOS and Android phones and or 
The Photographers Ephemeris, also for IOS and Android 
phones. They determine the direction of sunlight at any 
location, on any date, at any time. Photographing in the 
early morning or late in the afternoon, when the sun is 
low, will offer  a softer light with reduced contrast and 
dramatic shadows. The middle of the afternoon will re-
duce colors, contrast and shadows.

THREE
If possible, select a high-wing airplane that will allow you 
to open a window or a helicopter with an open door. Be-
fore you leave the ground, practice shooting through the 
open door or window. Use the intercom with headphones 
to communicate with the pilot while in flight. Dress ac-
cordingly; the temperature can be much colder at higher 
altitudes, especially with an open window or door.

FOUR
Use a safety tether or leash (special strap) to secure 
your camera, or at least a neck strap. Don’t stick the 
lens or camera out the open window, as the wind 
can snatch the camera out of your hands. Secure the 
lens hood with gaffer's tape, or just remove it. An 
unsecured lens hood could fly off and potentially 
cause damage to the aircraft, or hurt someone on the 
ground. If you’re shooting from a high-wing aircraft, 
you should have good shade from the wing. If you 
do start to get lens flare, use your hand to shield the 
front of the lens.

FIVE
The best lens for aerial photography is generally a 
medium telephoto zoom lens with a focal length 
from 20 to 135 mm, and with image stabilization. 
It’s very difficult to keep the airplane out of the pic-
tures with a wide-angle lens. An f/2.8 high-speed 
lens is very desirable with a low light early morning 
or late afternoon situation. 

SIX
Since the subject is always at infinity in aerial photogra-
phy, you don’t have to be concerned with depth of field. 
Auto focus works fine. If you prefer Manual Focus Mode 
then set the focus to infinity. 

The Print
Module’s

Other
Talents

by RL Caron
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SEVEN
To avoid motion blur, use as high a shutter speed as 
possible to produce the sharpest pictures - usually a 
minimum of 1/500 of a second is desirable. At lower 
altitudes, a higher shutter speed is required to freeze 
movement. Don’t let any part of the camera touch 
the plane. Leaning or resting the camera, lens or any 
part of your body on the plane will cause engine vi-
bration, which would create a blurred image. Try to 
stay centered in your seat to reduce the vibration. 

EIGHT
Suggested camera settings for aerial photography:

NINE
Keep your eyes off your camera and on the scene. Al-
ways be ready to snap a quick shot, you never know 
what you will see. Do not hesitate to ask the pilot 
to circle to give you more opportunity to capture a 
particular subject or scene. Control - one small step 
at a time until the exposure is correct.   

TEN
Most aerial photography is done at low altitudes of 
500 to 1,000 feet, which helps to reduce haze. Be 
careful and try to keep the horizon horizontal. You 
can use a polarizer filter to darken the sky and to 
improve the contrast, if the light permits.

A) Shutter speed: 1/500 second or better

B) Aperture: f / 4.0

C) EV (exposure compensation): +.05 to +0.7

D) Autofocus: "ON"  (single shot or continuous  
     as you prefer)

D) Vibration Reduction: "ON," and High if  
      given that option

Things to think about:
 
The difference between a professional and an amateur 
photographer is often the size of their trash can. Don’t 
be afraid to take lots of pictures, experiment and try 
different things. This is how we perfect the craft. With 
modern camera equipment, the only limiting factor to 
great photography is you.

Top 10 Tips To Better Aerial Photography
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by Bob Brown

Is bigger better?
Maybe, maybe not.

Making Sense of Camera Sensors
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Leica M10
$6,895

(2017) Body only
Nikon D800 

$2999.95 (2012) 
Body only

Should you care about the size of a camera sensor? The an-
swer can be yes and no. It just depends on your needs. A sen-
sor is a digital version of a film negative. Today's full frame 
standard derived from the old 35mm film strip, made up of 
a light sensitive emulsion and or silver on a celluloid strip. 
That's the short of it. The measurement of that 35mm frame 
was 36 x 24mm, and therefore the standard measurement 
for the full frame digital camera sensor, taken directly from 
that old 35mm film frame.

Film was available in all kinds of formats. It ranged from 
extremely large to extremely small. Like film, digital sensors 
too are available in various sizes. The film size and sensor 
size generally had, and have, a direct affect on the overall 
size of the camera. Usually, the larger the film format and 
sensor, the larger the camera. The smaller the film and sen-
sor formats, the smaller the camera. There also tends to be a 
correlation between the format size, costs and features.

Right off the bat I can think of an exception to this rule. 
Take a look below at Leica's M Series cameras, be it film or 
digital. It started as a 35mm film camera, and today it's a full 
frame digital camera. The M's were, and still are, very small 
cameras, which are not SLR's or DSLR's (Digital Single 
Lens Reflex). They had, and still have, viewfinders. This is a 
major contributing factor as to why they're so small, along 
with no frills. Leica produced the best 35mm film cameras 
on the market. It was always a no frills camera with all of 
its emphasis on image quality. I still have mine from back 
in the day. They were also the most expensive 35mm film 
cameras, which made them way out of the financial reach 
of most consumers. And then you still have to buy the lens-
es...Ching-ching. For those of you who aren't old enough, 
ching-ching was the sound of a cash register.

So why is any of this important? Like anything, you should 
make an informed decision when you decide to purchase a 
camera. Let's just look at some basic differences in sensor 
sizes (below and next page). There are more sizes than shown.

36 x 24mm Crop factor (none)

Full Frame
Sensor

APS-H

1"

APS-C

Micro Four 
Thirds

27.9 x 18.6mm - Crop factor of 1.29

17.3 x 13.0mm - Crop factor of Crop factor of 2.0

12.80 x 9.6mm - Crop factor of Crop factor of 2.72

23.6 x 15.6mm - Crop factor of 1.53

1/3" Sensor - 4.54 x 3.42mm
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Let’s say your full frame camera sensor (36 x 24mm) has 
the same pixel count as a camera with a cropped sensor. The 
full frame camera will have larger pixels and therefore have 
better Dynamic Range, better low-light performance, less 
overall noise, will collect more data and will cost a heck of a 
lot more money. 

Some of the cropped sensor cameras today are so good that 
you might not see the need to buy a full frame camera. 
Let’s take a look at some of the different sensor sizes used 
in various cameras. These sensor sizes can vary slightly from 
manufacturer to manufacturer. For example, the Nikon 36 
x 24mm full frame sensor is really 35.9 x 23.9 whereas the 
Canon full frame sensor is 36 x 24mm, negligible difference. 

Also, cost is a major consideration. The difference in cost be-
tween a full frame camera and a cropped frame camera can 
be substantial. If you’re seriously into landscape and night 
photography, or photography as a profession, that cost in-
crease will probably make a whole lot of sense. Otherwise, 
go for a high quality cropped sensor camera. 

Some advantages of a cropped sensor camera is their smaller 
size, they tend to weigh less and therefore make them less 
cumbersome to lug around. If your preference is wide angle 
landscapes or night photography (especially stars), I'd go for 
the full frame camera. It doesn't have to be a bulky camera 
either because they do make some smaller DSLR's and small 
mirrorless full frame cameras that are also superb.

Here's another huge cropped sensor advantage. They have 
what's refered to as a "crop factor." Remember, everything is 
based on a full frame sensor measurment. Look at the con-
tact sheet above. It's an old contact sheet. I made it about 
1980 - can't quite remember exactly. The yellow frame is the 
actual frame of the film negative's image which I exposed 
onto a sheet of photo paper. The remaining black frames 

inside the yellow frame are the various cropped sensor sizes, 
as shown on the previous page.

As the sensors get smaller and smaller, they capture a smaller 
sample of the image - kind of a telephoto effect. I shot that 
image with a Canon F1 with a 35mm lens. Remember, every 
cropped sensor has what's known as a "crop factor," which 
mathematically corrects the lens size based on that sensor. 
So, if you have a 35mm lens, all you need to do is multiply 
that lens by the crop factor. If the APS-H sensor has a crop 
factor of 1.29, then you'll multiply 1.29 (sensor crop factor) 
by 35 (lens size). That means your 35mm lens is really a 
45.15mm for that camera. The good news is, you don't have 
to do a brutally complicated math equation to get the crop 
factor, camera manufacturers provides that number.

This is why wildlife and bird photographers often use 
cropped sensor cameras. One particular version of an APS-C 
sensor has a crop factor of 1.53. That means their 8-trillion 
dollar 600mm f/2.8 lens is now a 918mm lens. Add a 1.5 
teleconverter and they now have a 1,377mm lens. I think 
you can see the advantages of the cropped sensor.

In reality, many far less expensive cameras today produce ex-
cellent images. Heck, just look at the amazing image quality 
a cell phone produces. Some even have an option to shoot in 
RAW. And, they do all of this with a super puny sensor. The 
iPhone 7 has a 1/3" sensor (see previous page and above) with 
two internal lenses, a wide and telephoto. Amazing!

Reports of DLSR's sales dropped by roughly 40% from 
2016 to 2017. It's just a matter of when, not if, the large 
DSLR's become a faded obsolete memory. 

suYOUuKNOWuLIKEuFILMq,

by Benjamin Carp



oute US 441 spans 939 miles from Miami, Florida north to Rocky Top, Ten-
nessee. One of my US 441 interests lay in a thirty-one-mile section that meanders 
through the Great Smoky Mountain National Park. The thirty-one mile stretch 
through the Park climbs 3,000 feet into towering landscape, wandering through 
coppices of evergreen spruce, pine-oak and a variety of hardwoods.

Oconaluftee Visitors Center anchors the south-
ern terminus of Great Smoky Mountain National 
Park. A mile past the entrance is the working Min-
gus Mill, one of many captivating natural and cul-
tural stops along the road. The highway continues 
to climb until almost halfway into the park. I turn off 
US 441 for a seven-mile loop road trip to Clingman's 
Dome. From the parking area it's a short, steep walk 
along a vista choked path to the highest point in Ten-
nessee; 6,643 feet.  At Clingman's Dome, a 360 de-
gree view of the Park revealed large blocks of dead 
spruce trees intermixed with thriving evergreens to-
gether with semi-mythic mountain ridges fading into 
remote skylines. Wildflowers of riotous colors lined 
the Appalachian trail as it crossed Clingman's Dome 
heading to its terminus in Maine.

Continuing north along US 441, I stopped at the junction of North Carolina and 
Tennessee. The border between the states contains two major points of interest. 
First, a view down into Newfound Gap that revealed a surreal, green-forested val-
ley under fat, pink clouds hilariously looking like hippo ballerinas. Yellow daisy-like 
flowers colored the foreground accompanied by diminutive birds of delirious and 
unusual colors twittering about. The mountains shot up thousands of feet from the 

peaceful green valley. It was a scenic wonder that filled the eye with a euphoric sense of being. Second, a Rocke-
feller Memorial thanking the family for its collaboration in establishing the National Park. 

The memorial design had significant input from Frederick Law Olmsted Jr. with instructions from Mr. Rocke-
feller to keep it simple. While meeting the the challenge of  simple with two high terraces it manages to evoke a 
sense of Nature's power and beauty in an untamed mountainous topography. The abrupt power of the mountains 
shocked me. I stood in fascination trying to understand my own emotions.
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by Benjamin Carp

Scenic US441
Great Smoky Mountain National Park



Great Smoky Mountain National Park

The top half of US 441 twists alongside West Prong 
Little Pigeon River where the air cools and I could hear 
the undulant trickling of the mountain water. On passed 
Alum Cave Trail Head, River View Walking Trail, and 
a dozen or more scenic overlooks where I begin to 
notice the scale of everything. The unending distance 
between woodland, the unfathomable stretch of terrain 
between me and the horizon. The vast expanse of the 
sky. In the gray distance hawks are floating on moun-

tain updrafts. The terrain is swathed in such a dense and changing mystique that it eluded simple portrayal.

Finally the thirty-one mile section of US 441 ends at Sugarlands Visitor Center. Here I have a choice; leave 
the park and continue a short distance to Gatlinburg or turn onto Fighting Creek Gap Road for a twenty-five mile 
twisting, edge-hugging ride to the mid-1800's community of Cades Cove nestled on the north-western edge of 
the park. I turned. 
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It is said that the true value of traveling was not in the strenuous sight-seeing. It was in the opening of one's heart to feeling.

by Benjamin Carp

The clouds hung low in a darkening sky on a muggy August morning. Something about  
overcast early light urged me on this day to visit Knoxville's compact zoo. It came over 

me as I was finishing a motel breakfast and perusing the city's list of Things To Do. There 
was a photo of a Grants Zebra as part of the Knoxville's highlights that pushed the decision. 

With camera, umbrella and GPS directions, I drove the 12 miles to the Zoo's parking lot.

Knoxville Zoo on a Rainy Day



Great Smoky Mountain National Park Knoxville Zoo on a Rainy Day
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A low, long cabin-like building housed the ticket office that 
guarded the zoo entrance with a wide oval patch of purple, or-
ange and white flowers stretched in front as a welcoming sign. 
The garden's perspective offset the bare parking area changing 
the automobile environment to one of open country where 
imagination can speed off with the wild animals.

Tiny rain drops began to materialize, hardly noticeable in the humid air. An orange 
nosed, pointy ear squirrel sitting on a wood fence eating a nut stopped and gazed at me. I 
stared back with a camera's eye. He finished eating and scampered to the safety of a nearby  
thick-barked tree.

Off the main track I wandered into a small building 
that housed a Komodo dragon, one that seemed to be preparing for a movie part. He 
stood stretched across a rocky ledge twisting his head in a rakish manner. As I stood 
watching him he moved a front leg down to the lower ledge, pushed his chin forward 
and gave me a look as if to say, 'what do you want.' I  pointed to my camera telling 
him 'picture please.'  Komodo responded with a look that said, 'You must be mad.' At 
that moment I realized that Komodo had to be female and signaled her that I would 
not use the flash. She smiled. I snapped the shutter and waved a good bye salute.

Approaching the White Rhino exhibition enclave, the tiny rain drops increased intensity and 
size. I opened my umbrella as the White Rhino backed into a shelter. We waited, the Rhino and I, 
for the rain to ease. A young couple with a small child joined me in looking at the Rhino undercover, 
each of us waiting for a dryer moment. Soon, the child pointed at the rhino as if to tell him to come 
out. The Rhino walked over to the child as the rain waned. Children are magical, I thought. The 
child began talking in a sing-song voice. The Rhino stopped eating a dry looking grass and listened. 

It was then that I noticed how huge the Rhino's feet were. Bigger, much 
bigger than an elephant, or so I reasoned. When the singing ceased, the 
Rhino grasped another mouthful of parched turf. I folded my umbrella 
and walked on.

At a large outdoor pavilion with echoes of a jungle terrain I watched 
several resident hamadryas baboons. Two handsome fellows walked about a grassy field 
proudly displaying their bright red posteriors. Another sat against on an outcrop vainly 
showcasing his afro-coiffeur style looking very much like a British magistrate. In a sepa-
rate section there proudly stood a stately Grants Zebra. In the same area roamed a curious 
yellow-backed duiker with a European white stork strutting about nearby. Around a sharp 
turn stood an orangy African Elephant waving her huge ears in a friendly greeting. I said hi 
with a wave of my hand while grabbing an eyeful of her feet (not as large as Rhinos).

Rain began again in earnest as I passed a prairie dog stockade where alert critters socialized while performing a 
series of grooming chores on each other. 

 Under darkened skies the day swelled with the vitality of nature.
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Dressed for the Day (above)
Mt. Fitz Roy, El Chalten, Argentina

by Art David

Date: April 5, 2017
Camera: Nikon D800  
ISO: 200
Focal length: 180mm
Exposure: 1/1000 @ f/5.6
Lens: 70-200mm f/2.8

Notes: 12,883 feet above sea level
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Andes Alpenglow (below) Mt. Fitz Roy, El Chalten, Argentina
by Art David

Date: April 5, 2017, Camera: Nikon D800, ISO: 200, Focal length: 70mm,
Exposure: 6 sec @ f/5.6, Lens: 70-200mm f/2.8

Fitz Roy Mountain Range
El Chalten, Argentina

(right)
by Art David 

Date: April 2017
Camera: Nikon D800  
ISO: 100
Focal length: 21mm
Exposure: 1/30 @ f/8.0
Lens: Tonika AT-X 16-28mm f/2.8 Pro-FX
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Cutie Bird (left)
by Nancy Springer

Date: October 20, 2015 
Camera: Canon EOS 70D
Focal length: 135mm
ISO: 400 
Exposure: 1/40 @ f/7.1
Lens: EF-S 18-135mm f/3.5-5.6 IS STM

Butterfly and Bloom (right)
by Nancy Springer

Date: April 20, 2017 
Camera: Canon EOS 70D
Focal length: 79mm
ISO: 100 
Exposure: 1/320 @ f/5.6
Lens: EF-S 18-135mm f/3.5-5.6 IS STM
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Trophy Prize (right)
by Nancy Springer

Date: April 22, 2017 
Camera: Canon EOS 7D
               Mark II
Focal length: 247mm
ISO: 640 
Exposure: 1/640 @ f/9.0
Lens: EF-S 18-135mm
   f/3.5-5.6 IS STM + 1.4x III

The Snake and the Bird 
(below)

by Nancy Springer

Date: March 5, 2017 
Camera: Canon EOS 7D
               Mark II
Focal length: 300mm
ISO: 100 
Exposure: 1/250 @ f/7.1
Lens: EF-S 18-135mm
          f/3.5-5.6 IS STM
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Merritt 3 (left)
by Benjamin Carp

Date: March 5, 2016
Camera: Coolpix P600
ISO: 400
Focal length: 71.7mm
Exposure: 1/500 @ f/5.6

Merritt 10 (right)
by Benjamin Carp

Date: March 6, 2016
Camera: Coolpix P600
ISO: 100
Focal length: 53.7mm
Exposure: 1/640 @ f/5.5
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Merritt 7 (right)
by Benjamin Carp

Date: March 6, 2016
Camera: Coolpix P600
ISO: 100
Focal length: 32.2mm
Exposure: 1/500 @ f/5.3

Merritt 1 (below)
by Benjamin Carp

Date: March 5, 2016
Camera: Coolpix P600
ISO: 200
Focal length: 32.2mm
Exposure: 1/160 @ f/5.3
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Leaving Bryce Canyon (below)
by Bob Brown

Date: August 19, 2014 
Camera: Nikon D800
ISO: 100
Focal length: 50mm
Exposure: 1/20 @ f/8.0
Lens: Nikon 24-70mm f/2.8

It's a Bird, It's a Plane, it's... 
(right)

by Bob Brown

Date: December 24, 2014 
Camera: Nikon D800
ISO: 100
Focal length: 48mm
Exposure: 1/250 @ f/8.0
Lens: Nikon 24-70mm f/2.8



Bryce Canyon Pano (above) by Bob Brown
Date: August 19, 2016, Camera: Nikon D800, Focal length: 24mm,

ISO: 100, Exposure: 1/60 @ f/10.0, Lens: Nikkor 24-70mm f/2.8

Leaving Bryce Canyon (below) by Bob Brown
Date: August 25, 2016, Camera: Nikon D800, Focal length: 36mm,

ISO: 100, Exposure: 1/400 @ f/8.0, Lens: Nikkor 24-70mm f/2.8
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Light Pollution? What Light Pollution?
View to Miami from the Goodland Bridge 

BW version (left)
by Bob Brown

Date: April 27, 2017 
Camera: Nikon D800
ISO: 1600
Focal length: 70mm
Exposure: 5 sec. @ f/2.0
Lens: Rokinon 24mm f/1.4

Light Pollution? What Light Pollution?
View to Miami from the Goodland Bridge 

Color version (right)
by Bob Brown

Date: April 27, 2017 
Camera: Nikon D800
ISO: 1600
Focal length: 70mm
Exposure: 5 sec. @ f/2.0
Lens: Rokinon 24mm f/1.4



Page 40
DPI-SIG Magazine - September 2017

Comorant Grooming (left)
by Lorri Freedman

Date: December 21, 2016 
Camera: Nikon D3S
ISO: 1600
Focal length: 300mm
Exposure: 1/1600 @ f/5.6
Lens: 70-300mm f/4.5-5.6

Roseate Spoonbill Wading 
(right)

by Lorri Freedman

Date: July 24, 2013 
Camera: Nikon D3S
ISO: 400
Focal length: 300mm
Exposure: 1/2000 @ f/5.6
Lens: 70-300mm f/4.5-5.6



v
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Red Eyed Tree Frog (left)
by Lorri Freedman

Date: August 15, 2015 
Camera: Nikon D3S
ISO: 400
Focal length: 300mm
Exposure: 1/60 @ f/16
Lens: 28-300mm f/4.5-5.6

Sloth Bear (right)
by Lorri Freedman

Date: March 3, 2017 
Camera: Nikon D3S
ISO: 1600
Focal length: 300mm
Exposure: 1/2500 @ f/5.6
Lens: 70-300mm f/4.5-5.6
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Morning Reflection (right)
by Phillip Wheat

Date: February 13, 2017 
Camera: Canon EOS 6D
Focal length: 600mm
ISO: 250
Exposure: 1/1250 @ f/6.3
Lens: Sigma 150-600mm
          f/5-6.3 DG OS HSM I

Mellow Yellow (left)
by Phillip Wheat

Date: February 2, 2017 
Camera: Canon EOS 6D
Lens: Sigma 150-600mm
          f/5-6.3 DG OS HSM I



Page 43
DPI-SIG Magazine - September 2017

Waterproof Blue Eye Shadow 
(right)

by Phillip Wheat

Date: February 13, 2017 
Camera: Canon EOS 6D
Focal length: 215mm
ISO: 640
Exposure: 1/1250 @ f/5.6
Lens: Sigma 150-600mm
          f/5-6.3 DG OS HSM I

Night Heron (left)
by Phillip Wheat

Date: February 13, 2017 
Camera: Canon EOS 6D
Focal length: 468mm
ISO: 500
Exposure: 1/320 @ f/7.1
Lens: Sigma 150-600mm
          f/5-6.3 DG OS HSM I
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Dunes Africa (above) by Ed Cohen
Date: May 31, 2012, Camera: Nikon D300, ISO: 200, Focal length: 34mm

Exposure: 1/400 @ f/10, Lens: 18-200mm f/3.5-5.6

Snowy Egret (below) by Ed Cohen
Date: November 8, 2016, Camera: Nikon D800, ISO: 200, Focal length: 300mm

Exposure: 1/2000 @ f/8.0, Lens: 28-300mm f/3.5-5.6



Breakfast is Served (right)
by Ria Ruane

Date: August 20, 2016 
Camera: Nikon D5100
ISO: 100
Focal length: 55mm
Exposure : 1/200 @ f/10
Lens: AF-S DX 55-200mm  
          f/4-5.6G ED
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The Doors (right)
by Ed Cohen

Date: September 15, 2013 
Camera: Nikon D800
ISO: 400
Focal length: 200mm
Exposure: 1/80 @ f/11
Lens: 28-300mm f/3.5-5.6

Maine Boats (left)
by Ed Cohen

Date: September 19, 2013 
Camera: Nikon D800
ISO: 250
Focal length: 72mm
Exposure: 1/40 @ f/13
Lens: 28-300mm f/3.5-5.6
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Loading Black Powder (left)
by ebuff Dove

Date: November 10, 2016 
Camera: Nikon D800
ISO: 450
Focal length: 24mm
Exposure: 1/250 @ f/8.0
Lens: Nikkor 24-70mm f/2.8

About Bessie (right)
by ebuff Dove

Date: November 10, 2016 
Camera: Nikon D800
ISO: 200
Focal length: 24mm
Exposure: 1/250 @ f/8.0
Lens: Nikkor 24-70mm f/2.8
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My Moccasin (left)
by ebuff Dove

Date: November 10, 2016 
Camera: Nikon D800
ISO: 200
Focal length: 24mm
Exposure: 1/250 @ f/8.0
Lens: Nikkor 24-70mm f/2.8

Living History (right)
by ebuff Dove

Date: November 10, 2016 
Camera: Nikon D800
ISO: 400
Focal length: 24mm
Exposure: 1/250 @ f/8.0
Lens: Nikkor24-70mm f/2.8
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Vegan
Naples, Florida Zoo (left)

by Sonny Saunders

Date: November 5, 2016 
Camera: Canon EOS 5D MK III
ISO: 100
Focal length: 142mm
Exposure: 1/200 @ f/14
Lens: Canon EF 100-400mm 
          f/4.5 - 5.6L MK II

Standard Guard
Vatican in Rome, Italy (right)

by Sonny Saunders

Date: September 28, 2014 
Camera: Canon EOS 7D
ISO: 100
Focal length: 22mm
Exposure: 1/60 @ f/6.3
Lens: Canon EF-S 10-22mm 
          f/3.5 - 6.3
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Hoots on Guard
Marco Island, Florida (left)

by Sonny Saunders

Date: May 13, 2017 
Camera: Canon EOS 7D
ISO: 100
Focal length: 400mm
Exposure: 1/200 @ f/8.0
Lens: Canon EF 100-400mm 
          f/4.5 - 5.6 L MK II

What's Up?
Marco Island, Florida (right)

by Sonny Saunders

Date: May 13, 2017 
Camera: Canon EOS 7D
ISO: 100
Focal length: 400mm
Exposure: 1/200 @ f/8.0
Lens: Canon EF 100-400mm  
          f/4.5 - 5.6 L MK II
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Baptistery, Italy (right)
by Betty Saunders

Date: September 2015 
Camera: Canon Rebel T6S
ISO: 100
Focal length: 16mm
Exposure: 1/500 @ f/14
Lens: Tamron 16-300mm

Leaning Tower of Pisa, 
Italy (below)

by Betty Saunders

Date: September 2015 
Camera: Canon Rebel T6S
ISO: 100
Focal length: 16mm
Exposure: 1/500 @ f/13
Lens: Tamron 16-300mm



Page 51
DPI-SIG Magazine - September 2017

Neptune, Italy (right)
by Betty Saunders

Date: September 2015 
Camera: Canon Rebel T6S
ISO: 200
Focal length: 73mm
Exposure: 1/640 sec @ f/11
Lens: Tamron 16-300mm

David, Italy (left)
by Betty Saunders

Date: September 2015 
Camera: Canon Rebel T6S
ISO: 800
Focal length: 162mm
Exposure: 1/100 sec @ f/6.3
Lens: Tamron 16-300mm
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Jumeira Lake Towers 
(right)

by Hilda Champion

Date: April 24, 2017
Camera: Nikon D700
ISO: 100
Focal length: 20mm
Exposure: 4 sec. @ f/2.8
Lens: 17-35mm f/2.8

Dubai Endless (left)
by Hilda Champion

Date: April 24, 2017
Camera: Nikon D700
ISO: 800
Focal length: 35mm
Exposure: 4 sec. @ f/8.0
Lens: 17-35mm f/2.8
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Sheik Zayed Grand Mosque (left)
by Hilda Champion

Date: April 26, 2017
Camera: Nikon 1 V3
ISO: 200
Focal length: 26.4mm
Exposure: 1/1000 @ f/5.3
Lens: 1 Nikkor VR 10-30mm
          f/3.5-5.6 PD-Zoom

Selfie (right)
by Hilda Champion

Date: April 29, 2017
Camera: Nikon D700
ISO: 400
Focal length: 34mm
Exposure: 1/60 @ f/2.8
Lens: 24-70mm f/2.8
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Rainshower (left)
by Christina Skibiki

Date: April 3, 2017
Camera: Nikon D7100
ISO: 800
Focal length: 60mm
Exposure: 1/8000 @ f/2.8
Lens: 60mm f/2.0

Sunshower (right)
by Christina Skibiki

Date: April 17, 2017
Camera: Nikon D7100
ISO: 250
Focal length: 60mm
Exposure: 1/400 @ f/8.0
Lens: 60mm f/2.0
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Thirst (left)
by Christina Skibiki

Date: February 12, 2017
Camera: Nikon D7100
ISO: 640
Focal length: 240mm
Exposure: 1/500 @ f/5.6
Lens: 70-300mm f/4.5-5.6

The Life of a Butterfly 
(right)

by Christina Skibiki

Date: November 7, 2016
Camera: Nikon D7100
ISO: 400
Focal length: 60mm
Exposure: 1/1600 @ f/2.4
Lens: 60mm f/2.0
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Mont St. Michelle (left)
by Fred Marconi

Date: April 18, 2011
Camera: Nikon D700
ISO: 200
Focal length: 24mm
Exposure: 1/20 @ f/11
Lens: 24-70mm f/2.8

Tikal Guatemala (right)
by Fred Marconi

Date: December 20, 2012
Camera: Nikon D700
ISO: 200
Focal length: 24mm
Exposure: 1/400 @ f/11
Lens: 24-70mm f/2.8
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Wood Stork (left)
by Fred Marconi

Date: February 19, 2017
Camera: Nikon D810
ISO: 400
Focal length: 600mm
Exposure: 1/1000 @ f/6.3
Lens: 150-600mm f/5.0-6.3

Santera Cuba (right)
by Fred Marconi

Date: January 2, 2017
Camera: Nikon D4
ISO: 200
Focal length: 50mm
Exposure: 1/750 @ f/2.8
Lens: 50mm f/1.4
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Sunrise over Sacrifice Rock
(below)

by Dotty Danforth

Date: May 19, 2017
Camera: Nikon D5500
ISO: 100
Focal length: 92mm
Exposure: 1/50 @ f/11
Lens: Nikkor AF-S DX  VR
         18-105mm f/3.5-5.6G ED

Bryce Peaks
(right)

by Dotty Danforth

Date: May 20, 2017
Camera: Nikon D5500
ISO: 100
Focal length: 105mm
Exposure: 1/125 @ f/11
Lens: Nikkor AF-S DX  VR
         18-105mm f/3.5-5.6G ED
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Flint Hills Sunset (right)
by Ken O'Renick

Date: September 6, 2015
Camera: Canon EOS 5D 
               Mark III
ISO: 320
Focal length: 247mm
Exposure: 1/100 @ f/14
Lens: Canon EF100-400L
          f/4.5-5.6 IS II USM  
          +1.4x III

Abigui Lodge (left)
by Ken O'Renick

Date: August 25, 2015
Camera: Canon EOS 5D 
               Mark III
ISO: 2500
Focal length: 24mm
Exposure: 1/250 @ f/4.5
Lens: Canon EF24-105L
          f/4 IS USM
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Jaudon Honky Tonk (above)
by Ken O'Renick

Date: April 27, 2015
Camera: Canon EOS 5D 
               Mark III
ISO: 12800
Focal length: 24mm
Exposure: 1/50 @ f/4.0
Lens: Canon EF 24-105L
          f/4 IS USM

Cuban Sculpture (left)
by Ken O'Renick

Date: April 24, 2016
Camera: Canon EOS 5D 
               Mark III
ISO: 200
Focal length: 93mm
Exposure: 1/500 @ f/4.0
Lens: Canon EF24-105L
          f/4 IS USM
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 Natural Swing (left)
by Harold Kurzman

Date: November 8, 2015
Camera: Canon EOS Digital Rebel XT
ISO: 1600
Focal length: 44mm
Exposure: 1/160 @ f/8.0

 Scottish King (right)
by Harold Kurzman

Date: January 14, 2017
Camera: Canon EOS 60D
ISO: 500
Focal length: 42mm
Exposure: 1/640 @ f/5.0
Lens: Canon EF-S18-135  
          f/3.5-5.6 IS USM
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 Pikes Peak (left)
by Harold Kurzman

Date: July 23, 2014
Camera: Canon EOS Digital
               Rebel XT
ISO: 400
Focal length: 43mm
Exposure: 1/800 @ f/8.0

 Pacific Coast Rainbow
(right)

by Harold Kurzman

Date: November 24, 2015
Camera: Canon EOS 60D
ISO: 1250
Focal length: 28mm
Exposure: 1/1000 @ f/20
Lens: Canon EF28-135  
          f/3.5-5.6 IS USM

DPI-SIG Special Events



DPI-SIG Special Events

Location & Time

Florida SouthWestern
State College

Auditorium
7505 Grand Lely Drive
Naples, Florida, 34113

6 PM until 9 PM

This event is being offered as part of a membership campaign for 
DPI-SIG and is FREE for all DPI-SIG Members. Non-Members 
please inquire at dpi-sig.org

Events Information
Ron Magill (Nikon) November 11, 2017

Mike Corrado (Nikon) December 16, 2017
Mark Maio (KEF Cameras) January 17, 2018

Rick Sammon (Canon) February 24, 2018
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Advertising Contact: Sonny Saunders at sonny@naples.net

The Classifieds The Classifieds
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http://www.understandphotography.com
http://www.jpiphoto.com
mailto:sonny%40naples.net?subject=
http://tours.photos
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Advertising Contact: Sonny Saunders at sonny@naples.net

The Classifieds
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Advertising Contact: Sonny Saunders at sonny@naples.net

The Classifieds The Classifieds
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http://www.huntsphoto.com
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Advertising Contact: Sonny Saunders at sonny@naples.net

The Classifieds

mailto:sonny%40naples.net?subject=
http://www.gvisions.org/index-3.html
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