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Hope you all are enjoying the magazine. It's a lot of work but worth the effort. 

In this issue, we have a couple very special professional guest writers, Mark Fitzgerald (Lightroom's 
Golden Rule) and Robert O'Toole (Focus on the Winter Wildlife Wonders of Japan + Close-up 
Wildlife Photography). We also have great new articles from our very own DPI-SIG Members. We 
are so lucky to have access to so many excellent creative professional photographers, which  also 
includes some of our very own club members. A huge thanks to all!

PHOTOPILLS FOR ANDROID PHONES
This is a last minute addition to this issue. Good news for you Android cell phone owners. PhotoPills, 
the single best photography app out there, is now availble for download at the GooglePlay App Store. 
Currently it's a Beta version. The price is $9.99, worth every penny. Go to http://www.photopills.com.

FEATURE REMINDER
At the bottom right corner of this page you'll see the DPI-SIG logo with the letters "TOC" (Table of Contents) 
just below. It is a quick return link to the Table Of Contents page. You have the option to scroll, use the navigation 
Bookmarks or use the return link to the TOC page. You'll find the TOC return link on the last page of every article 
and some single pages.

Note: For the TOC link to work properly on a computer (not an iPad), you'll need to set your PDF viewer Preferences 
to "Enable scrolling in single-page view." If you don't make that change, the TOC page might require you to scroll 
upward to get to the top of the page.

FYI
I am always looking for individuals who can provide articles of interest for our readers. If you know of such an 
individual with good writing skills, and you feel they can provide an article of interest, please forward that information 
to me. DPI-SIG Members and non Members are all welcome to submit articles. Gallery image submissions are 
exclusive to DPI-SIG Members.

METADATA
The inclusion of image metadata is an important learning component to see what others did to capture their images. 
As a reminder, as long as you set your images to export with the metadata encoded, I can grab it right off of your 
images so you won’t have to look for it, type it out and separately send it to me. 

Don't forget, you can enlarge almost every image in the magazine with no loss in quality. All links and bookmarks are 
active, at least they're supposed to be.

Enjoy!

Bob Brown

 
dpi-editor@naples.net
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DPI-SIG of Naples
FCCC 

Members of Florida Camera Club Council 
FCCC website: f3c.org

For more information about our club, watch our 
video at http://dpi-sig.org

Contact Us
Meeting location:

7007 Lely Cultural Pkwy
Florida SouthWestern State College

Building J, Conference Center
Naples, Florida, 34113

Email: dpi-sig@naples.net 
Web: http://dpi-sig.org

DPI-SIG is the Naples Digital Photography Club

Who We Are
DPI-SIG is the premier digital photography club of 
Southwest Florida.

• DPI-SIG has grown to over 380 experienced and  
beginning members

• Free meetings are held the 2nd Thursday of every 
month from 7 PM to 9 PM

• Club competitions
• Guest speakers and Member presentations
• Monthly Member’s theme slide show
• Door prizes (Members only)

You can download a free 
copy of all of our PDF mag-
azine issues at theDPI-SIG 

website, dpi-sig.org.

South Florida Birding Trail

Below is a helpful PDF link to the Florida Fish and 
Wildlife Commission South Florida Birding Trail.

floridabirdingtrail.com

BirdsEye
birdseyebirding.com

FEATURES
• birds reported near you
• find the birds you need
• detailed bird sightings maps 
• photos, text, and sounds
• track your year or life list
• plan your next birding trip
• locate unusual birds
• iPhone and Android phones

• This is staff member Jim Robellard's favorite 
must-have bird finding guide app

The Co-Founders of DPI-SIG, Naples Digital Photog-
raphy Club, Bill Coakley and Sonny Saunders, traveled 
from Naples to Sarasota every month to attend, the now 
disbanded,  Dimage Camera Club’s monthly meetings.  Af-
ter a couple of years of commuting, they decided to start a 
digital camera club in Naples.  In July 2004, DPI-SIG held 
its first meeting in a restaurant.  The dining room was filled 
to capacity which made them search for larger accommo-
dations.  

After a couple of meetings at another site, Edison College 
was chosen.  At first, the meetings were held in the au-
ditorium, but later switched to the Conference Center in 
Building J.  Monthly meetings have been held in that ven-
ue ever since.  The college recently changed its name to 
Florida SouthWestern State College. 
 
What started out as an idea to start a digital camera club, 
soon became a 10-year wonder.  With almost everyone now 
having a digital camera of one sort or another, the club 
continues to grow.  Most of the members are referrals from 
current members, as well as announcements in the various 
local newspapers.  Members range from beginning photo 
enthusiasts to photographers of many years’ experience.  
DPI-SIG is run entirely by member volunteers.

DPI-SIG Mission:  Education of members and the public 
in the digital photo and imaging techniques, and facilita-
tion of exchange of related information, techniques, equip-
ment and software.

DPI-SIG Goal: Have fun while broadening one’s knowl-
edge of digital photography and imaging techniques.

While many of our members travel from Bonita Springs, 
Cape Coral, Estero, Fort Myers, Immokalee, Isles of Ca-
pri, Marco Island, Sarasota, and many other surrounding 
communities, Bill & Sonny no longer have several miles to 
drive to attend a meeting.

http://f3c.org
http://dpi-sig.org
mailto:dpi-sig%40naples.net?subject=
http://dpi-sig.org
http://dpi-sig.org
http://floridabirdingtrail.com
http://www.birdseyebirding.com
http://www.birdseyebirding.com
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By Mark Fitzgerald

Following this simple rule ensures Lightroom always knows where 
everything is and none of your photos mysteriously disappear.

Lightroom’s Golden Rule

 f you’re a Lightroom user, the scenario in Figure 1 
has probably happened to you. It shows the Folders panel 
in my Lightroom catalog. Notice each folder on the left 
has a question mark (?) next to it and the individual pho-
tos in Grid view are marked as missing with an exclama-
tion mark (!) icon. This means Lightroom doesn’t know 

As someone who works with a wide range of Light-
room users on a daily basis, the most common problems 
I encounter relate to missing photos. Many people blame 
this on Lightroom when it happens to them. In a sense 

the location of those folders, which includes the photos 
inside of them. This is a problem because when photos 
are missing in Lightroom, it causes a host of problems, 
such as the inability to develop and export them from 
Lightroom.

they are correct, but it isn’t really Lightroom’s fault. The 
real problem is that most users don’t completely under-
stand how Lightroom manages photos and they unin-
tentionally break Lightroom’s Golden Rule.

gold·en rule
noun: golden rule; plural noun: golden rules

 

A basic principle that should be followed to ensure 
success in general or in a particular activity.

I
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Figure 1



Understanding Lightroom’s Catalog

Lightroom’s Golden Rule

Lightroom uses a catalog to keep track of and man-
age your photos. When you first install Lightroom on 
your computer, there aren’t any photos in it. To work 
with photos, it’s necessary to import them into Light-
room’s catalog. The photos themselves aren’t copied or 
moved “into” Lightroom. They are stored on your hard 
drive, most often in the Pictures folder, though not nec-
essarily. The photos are simply cataloged by Lightroom 
so it knows their location in order to read and write 
metadata to them. 

and periodical in the library, including exact locations on 
the shelf. Common sense tells us that the books reside on 
shelves and do not reside within the library catalog itself.

The same thing is true with Lightroom’s catalog, ex-
cept it keeps track of digital photos instead of books and 
periodicals. Organization of digital photos are in fold-
ers on your hard drive(s) and the catalog is used to ac-
cess those photos and information about them. Figure 2 
shows my Lightroom Folders panel on the left and the 

Lightroom’s catalog is much like the library catalog 
at a public library. What used to be called a library “card 
catalog” with printed index cards has been replaced at 
most libraries by digital catalogs of library resources. A 
library’s catalog contains information about every book 

actual folders on my hard drive on the right. Notice the 
folders are identical. That’s because imported folders in 
Lightroom’s catalog are a reflection of the reality of fold-
er locations on the hard drive.
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Breaking Lightroom’s Catalog

Figure 2

Imagine going into your local library and moving 
a handful of books to different shelves on the other side 
of the library. If you didn’t also update the library cat-
alog, no one would ever find those books again unless 
they stumbled across them. The same thing is true with 
Lightroom’s catalog. If you use your file browser (Win-
dows Explorer/Mac Finder) to move a photo or it’s folder 

to a different location on your hard drive, Lightroom’s 
catalog will no longer know where to find the photo. 
The same is true if you rename or delete photos and/or 
folders outside of Lightroom. When you do any of these 
things, Lightroom marks the photo as missing because it 
doesn’t know what you did outside of the program.



Understanding Lightroom’s Catalog

Breaking Lightroom’s Catalog

Following Lightroom’s Golden Rule

Lightroom’s Golden Rule

If you’ve ever read the book, Fight Club, by Chuck 
Palahniuk, you know there is only one rule in Fight 
Club. The same is true with Lightroom. It has one main 
rule that I call Lightroom’s Golden Rule. That rule is: 
“Whenever possible, do all photo management from 
within Lightroom.” This means to do all moving, re-
naming, deleting, etc. from within Lightroom. If you 
disobey Lightroom’s Golden Rule all sorts of problems 
can arise because Lightroom won’t be aware of the things 
you change outside of it.

Figure 3 shows the same Folders panel that was in 
Figure 2. In this case, all of the folders have question 
marks, which means folder locations no longer corre-
spond to where they were located when they were cat-
aloged. Notice 18,884 photos are now missing because 
I did one simple thing, I renamed the main “Photos” 
folder to “Photos-1” using Finder (Windows Explorer)
instead of Lightroom.

If instead I renamed the folder in Lightroom, it 
would have renamed it on the hard drive for me because 
Lightroom’s catalog is a reflection of the reality of your 
hard drive. To rename a folder in Lightroom, right-click 
on it and choose Rename from the contextual menu and 

then type the name you want. To rename photos within 
a folder, select them in Grid view and choose Library 
> Rename Photos. They are then renamed on the hard 
drive and the catalog updates with the new names.

The same is true for moving photos and/or their fold-
ers. If I move something using my file browser instead 
of Lightroom, the catalog won’t know where the photo 
went and will mark it as missing. But if I move a photo or 
a folder within Lightroom, it’s moved on the hard drive, 
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Figure 3

Figure 4

as shown in Figure 4. The catalog then updates with the 
new location. I can even move photos and folders from 
one hard drive to another within Lightroom, provided 
both drives are shown in Lightroom’s Folders panel. (By 
the way, don’t be bothered by the scary warning in Figure 
4. Moving something can most certainly be “undone” by 
moving it back to its previous location.)



Lightroom’s Golden Rule

Deleting photos should also be done from within 
Lightroom. If you delete photos or folders outside of 
Lightroom they show up as missing because Lightroom 
doesn’t know where they went. When you select a pho-
to in Lightroom, and press the Delete key, you get the 
dialog shown in Figure 5. Now, we’ve all been trained 
to click the blue button on most programs, but this is 
a case where you may not want to. The Remove option 
removes the photo from Lightroom’s catalog but leaves it 
on the hard drive. If you choose Remove when you really 
want to delete, I guarantee those photos will come back 
to haunt Lightroom’s catalog sometime in the future and 
you’ll end-up needing to deal with them all over again. If 
you really want photos gone, choose Delete From Disk. 
They will be moved to your system trash and removed 
from the catalog. If you don’t want to delete them, then 
keep them in your Lightroom catalog so you can keep 
track of them.

One final thing to consider is deleting folders. If I 
select a folder and then right-click and choose Remove 
(there is no delete option), I will see a dialog like the 
one shown in Figure 6. This is telling me that the folder 
will be removed from the catalog but the folder and the 
photos in it will remain on the hard drive. If you want 
to delete a folder and its contents, it’s a two-step process. 
First, choose the folder in the Folders panel. Then in 

Grid view select all photos in the folder (Cmd/Ctrl+A). 
Press the delete key and choose Delete from Disk. Then 
right-click on the folder and choose Remove. Since the 
folder is empty you won’t see the message in Figure 6 and 
the folder will be deleted from the drive.  A word of cau-
tion when deleting a group of photos: you should always 
make sure the number of photos shown in the dialog box 
(Figure 6) jives with the number you expect to be delet-
ing. I once saw a student accidently delete 5000 photos 
when she really wanted to delete only a few. She didn’t 
realize all 5000 photos were selected before pressing the 
Delete key.
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Obeying Lightroom’s Golden Rule is the easiest way 
to keep Lightroom’s catalog from turning into a mess. 
When it does become a pile of spaghetti, there are a 
couple of tricks you can use to straighten things out. I 
don’t have room to go into them here, but you can check 
out the following link to view a seven-minute video on 
YouTube to learn more about Lightroom’s Golden Rule 
and what I call Lightroom's Secret Weapon for Finding 
Missing Photos.

Mark Fitzgerald is an award-winning photographer, teacher, and author living in Portland, Oregon. He specializes 
in helping photographers understand the tools of modern photography and how to use them to fulfill 
their creative visions. Mark offers custom private online training and Lightroom support to photogra-
phers worldwide. Visit Mark’s website to learn more about Mark and his deep background in photogra-
phy at www.ddroom.com.

For Mark’s In-Person or Personal Online Training go to
http://www.ddroom.com/private-training/

About Mark

TOC

Figure 5

Figure 6

https://www.youtube.com/watch?v=xTOzjLGUHJA
https://www.youtube.com/watch?v=xTOzjLGUHJA
http://www.ddroom.com/private-training/


About Mark

       lthough Japan is a well known country it's pretty   much 
unknown to Americans as a wildlife photography location. 
Japan is a special place where all the ingredients for world 
class photography flow together naturally. With easy access 
to extremely rare animals, the photographic opportunities 
seem a little unreal sometimes but this is what makes Japan 
an excellent place for a trip or photo tour.

Young monkeys, Nagano Japan. Nikon D810, Sigma 150-600 
sports lens, handheld.

Fresh powder portrait, Nagano Japan. Nikon D810, Sigma 
150-600 sports lens @ 440mm, 1/320 s, f/11, iso 5000, manual 
mode, +1.0 EV. 

If your goal is to show lots of sharp details remember to stop 
down when shooting close. For details in the snow flakes and 
to keep the eyes sharp I chose f/11.

Crane pair and lone tree in a blizzard, Hokkaido Japan. Nikon 
D810, Sigma 150-600 sports lens @ 150mm, 1/30 s, f/11, iso 
64, manual mode, +1.3 EV. 

This image was all about timing, this pair was the first to 
arrive and minutes later the blizzard hit with white out con-
ditions. I used1/30 second to create diagonal snow lines in-
stead of single snow flakes.

Everyone has seen the photos of snow monkeys in Japan 
bathing in the hot spring pools but the social interactions 
and behavior really are captivating to see in person. The 
snow monkeys you see are usually related as sisters, mothers, 
aunts, or cousins as females remain in the group they were 
born into while males leave at sexual maturity.

Robert is  a published full time professional 
nature photographer specializing in wildlife.
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by Robert O'Toole

Focus on the Winter Wildlife Wonders of Japan

Close-up Wildlife Photography
+

Focus on the Winter Wildlife Wonders of Japan



On the northern island of Hokkaido, where we visit each 
year on my wildlife tour, the normally secretive and noctur-
nal Hokkaido fox is active during the day and really easy to 
photograph. Sometimes these fox are so inquisitive they will 
walk right up to you when they see you with a camera. The 
Hokkaido fox are closely related to that found in Russia and 
are a different sub-species than the smaller fox found in the 
rest of Japan.

Steller's strike, Rausu harbor, Hokkaido Japan. Nikon D810, 
Sigma 150-600 sports lens @ 370mm, 1/1250 s, f/6.3, iso 3200, 
manual mode.

Last year we had a rare chance to create images like this in-
side the Rausu harbor.

Around 1,000 Steller’s winter in Japan each year out of the 
current world population of around 5,000.

Steller's speed blur, Hokkaido Japan. Nikon D810, Sigma 150-
600 sports lens @ 270mm, 1/30 s, f/8, iso 640, manual mode, 
+0.7 EV. 
The black and white plumage streaks show up well against 
the dark blue water at 1/30 second.

Steller's top bank, Rausu, Hokkaido Japan. Nikon D810, Sig-
ma 150-600 sports lens @ 270mm, 1/1600 s, f/7.1, iso 640, 
manual mode. 

An adult Steller like this can have a wingspan from 8 feet up 
to a maximum of 9 feet.

My favorite wildlife subject in Japan is the Japanese red-
crowned crane, one of the rarest cranes in the world with a 
resident population numbering less than 1000.

Hokkaido fox and the Nemuro Strait in the background, Rau-
su, Japan. Nikon D810, Sigma 150-600 sports lens @ 600mm, 
1/500 s, f/8, iso 280, manual mode. 

This fox was out on patrol and thought our photo group was 
interesting enough to stay with us for half an hour.

Photographing the unmistakable Steller’s sea eagle is a 
dream come true for any wildlife photographer. With a re-
markably large beak, purpose-built for tearing into salm-
on, the Steller’s can actually approach the size of the largest 
vultures in the world.
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Japanese red-crowned cranes, Hokkaido Japan. Nikon D810, 
Sigma 150-600 sports lens, manual mode.

Japanese red-crowned top bank landing at the crane reserve, 
Hokkaido Japan. Nikon D810, Sigma 150-600 sports lens @ 
600mm, 1/1600 s, f/6.3, iso 640, manual mode.

For consistently perfect exposures of large white birds against 
different backgrounds is always manual.

Sigma 105, 150 and 180 macro lenses, manual mode with SB-
R200 wireless flash, acratech ball-head and carbon fiber tripod.

Incoming Japanese red-crowned crane in a snow flurry, Hokkai-
do Japan. Nikon D810, Sigma 150-600 sports lens @ 600mm, 
1/1600 s, f/8, iso 1100, manual mode, +1.3 EV. 

Nothing says winter time in Japan better than a Japanese red-
crowned crane gliding down from the sky in falling snow.

Thanks to a long standing hunting ban the population has 
become habituated to humans, sometimes flying just a few 
feet over your head, this is something you never see in the 
US since cranes are hunted all over our country.
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Close-up Wildlife Photography

  his is the easiest form of wildlife photography since you 
have control of the most important element, light.

Pinhead Wisp sub-adult female damselfly on a  unfurl-
ing fern frond. Nikon D810, Sigma 105 macro lens, 1/200s, f/8, 
iso 200, manual mode with SB-R200 wireless flash, acratech 
ball-head and carbon fiber tripod. 

Focus on the Winter Wildlife Wonders of Japan + Close-up Wildlife Photography



For a sense of scale, the Pinhead Wisp sub-adult female dam-
sel and fern frond, as shown in the image together, are small-
er than your pinkie finger.

Handheld macro flash photography allows you to make de-
tailed images without sacrificing any sharpness and without 
the need for a tripod.

a shorter lens, like a 50mm macro lens, but the working dis-
tance is so short it can be a challenge. The 105 is a good 
balance or size, weight, price and working distance.

Crimson Darter male dragonfly resting on a fern frond. Nikon 
D810, Sigma 105 macro lens, 1/200s, f/16, iso 400, manual 
mode, acratech ball-head and carbon fiber tripod. 

Dragonflies, like birds, chose favorite perches and will return 
to them time after time.

The 105mm macro is my favorite of mine, this focal length 
is ideal for close-ups, no need to go longer. You can go with 

Bi-color damsel perched on a pitcher plant tendril. Nikon 
D810, Sigma 105 macro lens, 1/200s, f/16, iso 450, manual 
mode, Acratech ball-head and carbon fiber tripod. 
The dark tip at the end of the tendril is not dead or dried 
out but is colored red and will eventually become a full size 
pitcher. 

Most modern macro lenses available today are so well cor-
rected that there are only small differences in  image qual-
ity  between the various manufacturers. Independent lens 
manufacturers like Sigma, Zeiss and offer lenses with even 
better image quality those from the major manufacturers at 
the same or even lower selling price.

Nikon D810, Sigma 105 macro lens, 1/200s, f/8, iso 200, man-
ual mode with SB-R200 wireless flash. The use of 1/200 second 
is to prevent ghosting.

The opportunities in the world of close-up photography are 
only limited by your time and creativity. The best part is that 
you can do great with a very modest budget, you can prob-
ably even get started with the equipment you already own.
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ROBERT O'TOOLE spent the last 12 years traveling all over the 
United States and the world shooting and helping others to grow 
photographically through his tours, image presentations and 
workshops. Experience gained from more than a decade shoot-
ing both Canon and Nikon systems professionally puts Robert in 
a position to offer a depth and level of advice and instruction not 
available with anyone else in the industry. For the last six years,  
Robert enjoyed working with Sigma Corporation of American as 
a Sigma Pro photographer. Some of Robert’s images can be 
seen in various publications, most recently in Alaska Magazine, 
Bloomberg Weekly and an award in the BBC Wildlife Photogra-
pher of the Year competition.

You can follow Robert’s photographic adventures on Insta-
gram, Facebook, and Twitter. Check out his website for some 
of his favorite images and more information on the photo tours 
that he offers. Be sure to check out the blog for up to date news 
and articles. Robert is currently based in southern California. He 
enjoys a passion for Brazilian Jiu Jitsu and trains daily.
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Below is the final result of this tutorial.
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How to Make a Simple Collage
Using Photoshop

By Lorri Freedman

In Fig. 1, I have a photo of the Brook-
lyn Bridge. I'll use the same photo to 
make a simple collage.

The first thing I'll do (Fig. 2) is hit 
Ctrl+J on my keyboard to make a 
duplicate layer:

Fig. 1

Fig. 1

Fig. 2
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Then I'll make the background layer 
active by clicking on it (Fig. 3). I'll 
also click on the "eye" of "Layer 1" so 
that it's not visible:

When the Hue / Saturation dialog box 
comes up (Fig. 5), I'll bring the Sat-
uration to -100 and the Lightness to 
+51. I'm not going to touch the Hue 
slider; I'll just leave it at 0. This will 
give the layer a subtle washed out 
look. Then I'll click OK:

Here, I'll go back to the layers palette 
and click on "Layer 1" to make it ac-
tive. I'll also click the box where the 
"eye" should be so that I can see the 
layer (Fig. 6):Now I'll go to Image > Adjustments > 

Hue / Saturation... (Fig. 4):

Fig. 5
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Fig. 3

Fig. 4

Fig. 6
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Now I'll go to Edit > Transform > 
Scale (Fig. 7):

Now I'll click on the check mark on 
the options bar at the top of the screen 
to commit to the transform (Fig. 9):

Now I'll click on the 
"move tool" in the tools 
palette to center the inner 
photo (Fig. 10):

At this point (Fig. 8), I'll see a bor-
der around the photo with four small 
boxes at the corners. With my mouse 
I'll grab one of the corners and bring 
it down across the photo while I hold 
down the SHIFT key on my keyboard. 
Holding the SHIFT key keeps the scale 
proportional. I'll decide how large or 
small I want the inner photo to be.

Note: While holding the SHIFT key 
make sure you let go of the mouse 
before you take your finger off the 
SHIFT, otherwise it won't work. In Fig. 
8, I think this size looks ok.

Fig. 7

Fig. 8

Fig. 9

Fig. 10
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This is what it looks like at this point. 
Just a few steps left (Fig. 11):

Fig. 11

Here the Layer Style dialog box comes 
up. I want to set the size to 8, and 
make the Position "Inside." I'll keep 
the Blend mode set to "Normal" and 
Opacity set to 100. I also want to 
change the border around the photo 
from black to white, so I'll click on 
the color box (Fig. 14):

Fig. 14

While "Layer 1" is still active, I'll go 
to the layer style, "FX" at the bottom 
of the layers palette, and click on the 
Stroke option (Fig. 12 and 13):

Fig. 12

Fig. 13
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Fig. 15
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When I click on the black box in Fig. 
15, the Select Stroke Color dialog box 
comes up. I'll just click on the top 
left hand corner of the box to select 
the color white. When I'm ready, I'll 
click OK:

Fig. 16

In the Drop Shadow section on the 
right, I have the Blend Mode set to 
"Multiply", the Opacity set to 75%, the 
Angle set to 131, Distance 63, Spread 
14, and the Size set to 27. When I like 
how it looks I'll click OK:

Here I still have the Layer Style dia-
log box open. The next thing I want 
to do is to add a drop shadow. I'll 
check the drop shadow box by click-
ing on the square box and the words 
" Drop Shadow" for the drop shadow 
box to come up:

Fig. 17

TOC

Fig. 18 is the finished collage:

Fig. 18



Good use of depth of field can better isolate your 
subject, such as blurring the background as shown 
in image 1A. How can you use depth to make your 
image pop? You could do this in your camera when 
you take your picture or you could do it in post pro-
cessing.

image to stand out. If you look at image 1, you'll 
see a bird with a fish.

The subject matter is excellent. However, the 
background is distracting and seems to swallow 
the subject. Also notice the bird is missing his feet. 
This is not a competition worthy photo. Image 1A 
is a closer crop of image 1. The background is no 
longer a distraction. The bird and fish now jump 
out at you and grab your attention. Notice how the 
background is blurred. That's because I used the 
most shallow depth of field for my telephoto lens, 
which is f/5.6.

W h a t  I s  I m p a c t ?
by Christina Skibicki

H ave you ever seen an image and  thought, “Oh 
wow!” I’m sure you have. That  “Oh  wow” is 

known as “Impact!”

Without  it, viewers won't give your image a sec-
ond glance. They might even pass by your image,  
including judges.

So what is impact? Impact is how we visually stim-
ulate our senses It’s a unique image, one that is not 
cliche' and that stands out from everyone else’s.

Ask yourself the following:

• Does the lighting make the subject pop?
• What about the colors used to create the im-
  age?
• Are they strong enough and or vibrant enough?
• Does your image fill the frame or does it blend   
  into the background?
• Is the image crowded by distracting elements,  
  such as trees, grass, people, etc.?

Distracting elements can show up anywhere, in 
both your backgrounds and foregrounds. Distract-
ing elements can mean the difference between a 
fantastic shot and one which is not so fantastic. So, 
make sure you do your best to avoid distractions.

Pay attention to the size of the subject matter in 
your  image. The viewer shouldn’t have to struggle 
to figure out or identify something which appears 
as small as a speck. Your subject needs to be bold, 
jump out at you, fill the frame and have the proper 
depth of field. These are all good ways to get your 

Impact is a major component that
makes for an award winning image.

DPI-SIG Magazine - May 2017
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What Is Impact?

In image 2 you see a pretty flower, but the image 
is distracting and kind of boring. It doesn't fill the 
frame. It's just a snapshot. 

In image 2A, I got closer to the flower and shot it at 
a shallow f/2.8 depth of field.

In image 2B you can see a similar image as shown 
in  2A. Image 2B was shot from the same tree, the 
same distance and with the same depth of field; 
however, I chose a different flower and shot it at a 
different angle.

There are also various helpful rules and guidelines 
that you could use to help improve your image. 
You don’t have to live by these rules and guide-
lines, just think of them as helpful hints and some  
technical aspects of an image. Although they are 
important, they are not necessarily a critical aspect 
of a photo, but they do help to create an aestheti-
cally pleasing composition. 

Here are a few of the rules and guidelines that you 
can further research to get you started on your 
way.

• Symmetry 
• Patterns
• Balance
• Rule of Odds
• Golden Ratio

Page 19
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What Is Impact?

If you decide to enter a photo competition, the first 
thing you should ask yourself is, “Does my image 
have impact?” If you feel that your image has im-
pact, that “Oh wow” factor, then it’s ready for com-
petition. If not, then maybe you should consider 
selecting a different image. Remember, impact, 
impact and impact is what turns a regular snap-
shot into an "Oh wow" image. 

Happy shooting!

Here are examples of images that represent Sym-
metry, Patterns, Balance, Rule of Odds and the 
Golden Ratio.

TOC
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About Nick 
Nick Dantona has been making photographs since 1975. He started his career as a TV cameraman on the Soap 

Opera, The Edge of Night. One day on set, the Technical Director gave him an old 35mm Yashica SLR with the 
instructions: take a lot of shots and make good notes. Thirty years later Nick gave up all his day jobs to be a fine art 
photographer. He has mostly stopped exhibiting his work domestically and internationally unless there is some under 
the table payola involved. This finances all the pieces he donates to charity auctions.

Occasionally, Nick will make a stunning photograph or two; sufficient enough to convince him to continue his 
career as an artist. His love for photography is so deep that no one has the heart to tell him any different. Mercifully, 
foundations, museums, corporate offices and private collectors acquire his work for real money. 

He is not fond of the expression “award-winning photographer,” but is completely captivated by people who walk 
funny. If you’re ever down in Nashville or Naples you might catch him practicing.

Forget going to his website (so 2005) unless you want buy something, or his blog (not updated often and a real 
snore) unless you want to hire him as a speaker, writer or workshop leader. Go to nickdantona.com. Nick is a found-
ing member of this small, but august group of photographers (bring you’re A Game).

by Nick Dantona

The Balkan Dispatches were intended to be a series of emails to my-
self so I could look back on these travels with some level of accuracy. 

You know, Monday: went to the such and such museum and had a local lamb dish for lunch... I would Cc: a few 
friends and family so they wouldn’t get worried about me.   

Instead, what emerged was a staggered chronicle depicting four countries 
with a scruffy beauty still intact and hidden in plain sight. I detected a sense 
of excitement and anticipation from those who responded to these emails. I 
was being cheered on. So I continued, but only when the Spirit moved me.  

I would also make photographs along the way. But the words and pic-
tures were produced as separate creative endeavors, depicting and expressing 
a series of experiences in two very different ways. Any similarities or connec-
tions between the two are coincidental.

The Balkan Dispatches Collection contains twenty-nine images, eight 
written accounts (dispatches), a Legend and a custom designed Courier’s 
Enclosure to contain and archive the work. 

The written dispatches are rolled and placed in the enclosure’s tray. Be-
low the tray are the corresponding image sets. I strongly suggest staggering the time between the unraveling of each 
dispatch. Take a day or so between them.  

Also, reading and viewing each dispatch in the prescribed order will keep the intended experience intact. That is 
the spirit of this collection.

Balkan Dispatches 2016
Bosnia, Croatia, Montenegro, Albania

Part 1 of  3

DPI-SIG Magazine - May 2017

Google Earth
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http://www.nickdantona.com
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Dispatch #1:
Sarajevo, Bosnia and Herzegovina

Sarajevo is still licking its wounds. 
The artillery and sniper fire from the 

war of the 1990s marred the buildings and 
scarred the psyche of the locals. Tour guides 
and historians will tell you the conflict 
stemmed from a welling of nationalism, 
pitting Serbs and Bosniaks against each 
other. But those who fought and survived 
the war think differently. They say it was a 
matter of politics and money; a land grab 
opportunity in the wake of a collapsing 
communist region. 

The Sarajevans tell story after story of 
how each ethnic group helped the oth-
er through the conflict, sheltering, feed-
ing and clothing each other. They were 
neighbors before the war. They would be 
neighbors after the war. It was ever thus in 
Bosnia. Their sadness is still very much ap-
parent. Yet there is a new story emerging, 
one of rebuilding, one of civic pride as they 
restore the municipal buildings the muse-
ums and libraries, along with the churches, 
mosques and synagogues that house their 
culture. 

Through the thick cigarette smoke that 
fogs the cafes there is guarded laughter.
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Dispatch #2:
Dubrovnik, Croatia

There is little evidence left that Serbian leader Slo-
bodan Milošević started his campaign of terror 

and ethnic cleansing here at the “Pearl of the Adri-
atic,” Dubrovnik, Croatia. Impossibly steep, narrow 
streets lead to the fortress walls that were no match for 
modern artillery. They were no match for 11th centu-
ry Venetian armies, either. Those Italians conquered 
this City-State out of jealousy and to suppress Du-
brovnik’s status as a competitive trade port force. That 
domination lasted 150 years. Then came Napoleon, 
the Hapsburgs, Nazis and most recently the Serbs. In-
credibly, the locals don’t seem to hold a grudge. Our 
newly minted guide, Ivonika, is puzzled when asked 
if she would resent taking a group of Serbian tour-
ists around her town. Her position is that the “little 
people don’t start wars, they only die in them.” She 
is more than happy to treat them like everyone else, 
welcomed visitors. And no wonder. This seaside jewel 
has rebuilt itself into both a living museum of a walled 
Medieval city and a world class resort for people of all 
ethnicities and class. In fact, the city is so perfectly re-
stored that the producers of Game of Thrones do lit-
tle else than costume their actors to turn these streets 
into King’s Landing, the Capitol of Westeros.

If that weren’t enough the Dubrovnik archipelago 
includes the Elaphite Islands: Sipan, Kalamota and 
Lopud. Brian and I hire a boat and a bubbly guide 
to visit each of them. This included a remarkable 
light installation by artist Olafur Eliasson, that com-
bined light and architecture, where a completely dark, 
large wooden room had a horizontal slit that ran the 
length of three walls and allowed a sliver of outside 
light through. Even after your eyes adjusted to the en-
vironment nothing seemed to happen...then magic! 
The line began to slowly morph into different colors, 
and then pulse. The installation is called, The Black 
Horizon, and its name becomes self-evident. I was 
told the experience is different for everyone as person-
al psychologies play a factor in interpreting the effect. 
This art installation is on the small Adriatic island of 
Lopud, difficult to access, set back on a hillside with 
virtually no signage or indication that it exists. Re-
markable. Google it. Oh yeah, it was a featured instal-
lation in the 2005 Venice Biennale, an international 
art exhibition since 1895.

TOC
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On January 31, 2017, Triggertrap sent a 
letter out to notify its customers, which I 
was one of, to let us know they will be 
going out of business. Effective imme-
diately! Simply put, they were working 
on a new Kickstarter prototype prod-
uct (Triggertrap Ada) when their costs 
to produce it exceeded more than five 
times their budget allowed. They admit-
ted they really screwed up to the point 
where they knew they couldn’t financial-
ly recover.

For a full explanation of the company 
downfall, go to Triggertrap Playbook. 
I’m not sure how long their website will 
remain active.

Their original product, the Triggertrap 
Mobile Kit, should continue to work just 
fine. I still use it all the time. The fore-
seeable problem is the discontinued 
support for the free Triggertrap app. As 
Apple updates their IOS software (iP-
hones and iPads), I assume at some 
point the Triggertrap app will get buggy 

or stop working altogether. 

Not looking forward to that day.

TOC

Triggertrap Bites the Dust…Unfortunately

Below is their explanation for the failure.

"So, what happened?"
"Triggertrap, like any startup, had some big highs and 
lows. At one point, we employed 15 staff; a team of pho-
tographers, coders, support, marketing, logistics, and op-
erations. Ever since we announced that our Triggertrap 
Ada Kickstarter project failed, we’ve been in a downward 
spiral. For the past 18 months, we’ve been operating with 
just a few team members, who have been working their 
asses off to keep the lights on. But ultimately, we weren’t 
able to claw our way out of the hole, and the company 
now owes the company’s founders around $60k. With no 
realistic hope of ever paying that money back, and after 
ten months in a row of struggling to make payroll for our 
remaining staff members, we decided it was time to give 
up."

by Bob Brown

Triggertrap Ada

Triggertrap Ada

On a side note, I scoured the internet in search of a 
similar product as Triggertrap (no bulky hotshoe attach-
ments). Not pretty.

• Trigger Happy (defunct)
• IOS Shutter Pro (defunct)
• Smart Shutter ZGR-1 (Last updated November 2013)
• Smart Shutter ZGR-2 (Last updated October 2015)
• CamRanger (*Last updated February 2017)

If you already own a Triggertrap cable, it should work with 
similar type products...the operative word being, should. 
Then again, there's always the good old dependable dig-
ital intervelometer.

https://www.kickstarter.com
https://medium.com/triggertrap-playbook/how-a-half-million-dollar-kickstarter-project-can-crash-and-burn-5482d7d33ee1#.vc3qa13oi
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Lightroom’s Hidden Features
by RL Caron

Lightroom’s Hidden Features
by RL Caron
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More

 RL’s Blog Website:
Serendipity

In the last issue we discussed a couple of potential speed im-
provements within specific tools and whether or not the GPU 
acceleration option was helpful or a hindrance.

Optimization is one tool that is available to everyone and it 
will definitely accrue to better performance all around. You 
can start the process from the File menu, or tie it to the back-
up utility at the end of a session. 

Without drifting into the deep weeds, Lightroom is a data-
base and as such a busy place for files being written, overwrit-
ten, and deleted. One file can affect dozens of others, while 
the worth of another can be dependent on many different 
bits of information stored elsewhere. Files that are no longer 
needed often leave fragments behind, or fail to return the disk 
space they once occupied for reuse. Enter Optimization — an 
electronic vacuum cleaner that neatens things up and makes 
Lightroom perform at its best.

I have stated many times there are few absolutes in photogra-
phy — and that still stands except perhaps for the need to set 
your Lightroom to back up (the database only, not your orig-
inal photos) EVERY time Lightroom closes. Also be sure to 
check both boxes in that dialog — and your entire Lightroom 
will be cleansed, optimized, and backed up every time you do 
not choose to bypass the process. 

Split Toning
Clean

TOC

untouched, have at it in the Split Toning section of the De-
velop Module.

Sepia is the most widely known of the tinted genre of mono-
chrome photography — but there are dozens of old tech-
niques waiting to be explored. Split toning is the process of 
assigning one color to the highlights of a photograph and an-
other to the dark tones. Adjusting hue and saturation can give 
a black and white print the ability to convey additional mood 
and  feeling to your work.

Tip: have a color wheel handy and pick your two basic tones 
from opposite sides of the chart. We all know how blue and 
amber go well together — but the concept works all the way 
around. Experiment!

Color toning started as a technique for extending the life of 
black and white prints by replacing the silver with longer-lived 
metals. Today it is yet another way to express your creativity 
and technical ability.

Photography is a constant search for betterment: in subject 
matter, composition, uniqueness, and certainly post process-
ing. Our selection of tools today is almost overwhelming, 
with a plethora of available plug in filters ranging in effect 
from freshly spectacular down to just plain overused!

On the other side of that is the 
Split Toning filter in Lightroom 
— perhaps it’s most disregard-
ed feature. Here’s a suggestion: 
take one of your best black and 
white photographs and make a 
virtual copy. With your original 

Optimize
Back Up

http://rlcaron.photography


Relax, stop and think about what you want to capture. What is your subject? 
Ask yourself, what kind of an image do I want to produce with this subject? 

What can I do to make mine different from all the others made of this subject? 

Check your camera settings to make sure all of your default settings are correct. You always want to start with the 
correct setting to produce the best average image possible, then make changes to add your own creativity.
Don’t forget to reset all settings back to their default settings when you’re ready to move on to a different subject.

Tip:

This where the Custom, or “C” setting on your 
camera Mode Dial can be a big help.

(And not just for beginners!)

Top 10 Tips To Improve Your Next Photography

Page 26
DPI-SIG Magazine - May 2017

by Sonny Saunders

ONE
In selecting your subject, remember the greater the 
appeal of the subject the better the photograph. To 
be a good photograph, it must have a good subject 
Then decide how best to approach the subject to 
show it in its best light and surroundings.

TWO
Do everything possible to focus attention on your 
subject.  One easy way to improve your photographs 
is to get closer. Fill the frame with subject. Try to 
have the subject contrast with everything else in the 
scene. 

THREE
Composition is the selection and placement of an item(s) 
to produce a pleasing picture. Try and work with one sub-
ject and eliminate everything in the frame that doesn’t 
add to that subject. If it doesn’t add to your subject, it’s 
probably a distraction.

FOUR
Remember the Rule of Thirds. It’s not a rule, but is a 
great guide to make better photographs. Follow the 
Rule’s guidelines unless you have a very good reason 
not to.

A) Light vs. dark.  Use light or dark to highlight 
your subject. The eye is generally drawn to the 
brightest thing in a scene, so use this to your ad-
vantage, if possible.

B) In and out of focus.  Use focus, or the lack of it, 
to draw attention to your subject. It’s imperative 
the main subject be in sharp focus, and if it has 
eyes, they must be in focus. You generally want to 
focus on the center point of your subject.

C) Narrow Depth of Field. By narrowing the 
depth of field, using a smaller aperture number, 
you can separate your subject from everything else 
in the scene.



Top 10 Tips To Better Model/Studio Photographs • Copyrighted © by Sonny Saunders
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SIX
Fill empty space with leading lines or contrasting 
light. 

SEVEN
Zoom in on the subject to eliminate or reduce the 
foreground. Be sure and look to see what is behind 
your subject. Unless you look, you won’t see the 
background! The background shouldn’t be too busy 
or offer a distraction. It should, if possible, empha-
size the subject. Move around trying different back-
grounds. This can make a huge difference in your 
final image. 

EIGHT
See which direction the light emanates from. De-
termine how best to use the light to emphasize and 
highlight your subject. Side lighting will add texture 
and emphasize the subject’s shape.

FIVE
Try and be different; look at the subject from an 
unusual viewpoint; try using different perspectives. 
Think about these and see how they might work on 
your subject:

NINE
For correct exposure, check your histogram or the 
Highlight Alert. Make sure none of the highlights in 
your image are burning out and over-exposed. If you 
see anything in your image that shouldn’t be over-ex-
posed by the highlight alert, then correct it by using 
your Exposure Compensation control - one small 
step at a time until the exposure is correct.   

TEN
Study your picture to determine which is your best 
snapshot (average). It should include your selected 
compensation to show the subject the way you saw 
it. The exposure should be correct. Now you need 
to ask yourself; what was the emotion you felt that 
made you want to take a picture? Was it movement 
or the depth of field? If either answer is yes, you need 
to take another picture using Shutter Priority (S or 
Tv) to show or stop motion, or Aperture Priority (A 
or Av) to increase or reduce the depth of field. This 
is where you add creativity. This is what the camera 
can’t do, but you can! 

TOC

A) Worm’s Eye View: If your subject is close to the 
ground, get down low and work at your subject’s 
height.

B) Bird’s Eye View: Get up high and shoot down 
on your subject. Subjects will look much different 
when you look down on them.

Things to think about:
 
The difference between a professional and an amateur 
photographer is often the size of their trash can. Don’t 
be afraid to take lots of pictures, experiment and try 
different things. This is how we perfect the craft. With 
modern camera equipment, the only limiting factor to 
great photography is you.

Top 10 Tips To Improve Your Next Photography
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by Bob Brown

A luminosity mask is a black & white likeness of  a color image.
Awesome tool for selective adjustments.

Photoshop has many roads to the same destination.
It can be so confusing!

There’s that old adage, “There's the right tool for the 
right job.” The hard part is figuring out which tool is 
the right tool for the job, and how to correctly use it. 

This is not an Adobe Photoshop how-to article. It is about 
available efficient and advanced techniques, specifically 
luminosity masks and the zone system, used by some of 
the best photographers who have an extensive under-
standing of Photoshop.

A Photoshop manual is about five feet tall (1.52 me-
ters) and around 150 feet (45.7 meters) thick and a 
little over one billion pages, at least it feels that way.   

Inside Photoshop there are a trillion tools, give or take 
two or three, which is why it has such a long and dif-
ficult learning curve. Some people understand Photo-
shop inside and out. Chances are, those same people 
started with a much earlier version of the program, or 
a similar type of program, and continued from there. 
The rest of us, comparably, are late comers and we're 
always in catchup mode. 

Like many other people, I started kind of late. My 
regular job got in the way, although I did have a little 
time to learn some of the very basics. I then learned 
whatever was necessary to do the task at hand. It was a 
good starting point to build on. Unfortunately, for ev-
erything I knew, there was probably 1,000 more things 
I didn't know. I assume many of you were or are in the 
same boat.

Photoshop has been around longer than you proba-
bly realize. Its creation was in early 1988 (Macintosh 
platform) and later that same year purchased by Adobe 
Systems. In 1992, it became a cross platform program 
for both Macintosh and PC's. As they say, the rest is 
history. My point being, those people who started with 
Photoshop early-on obviously have a huge advantage 
because they grew with the program as the program 
itself grew.

In my opinion, some of the best recent tools designed 
for Photoshop are fly-out panels (plug-ins) which in-
clude luminousity masks, the zone system and an as-
sortment of  useful 1-click Actions buttons. At the very 
bottom are example screen captures of what I think 
are the three best fly-out Photoshop plug-in panels out 
there for gradient based targeted adjustments, and so 
much more. I own all three. All have extensive high 
quality tutorials available.

Among many other features, they create quick lumi-
nousity masks based on the tones of an image. That 
means you can make any selective adjustment based off 
of those tones. Your masks can be as restrictive as need-
ed. These types of targeted gradient adjustment masks 
also allow you to avoid halos along hard high contrast 
edges in your image. I've watched some of the tutori-
als as much as 10 or more times. If some of the video 
tutorial techniques seem counter intuitive, watch them 
again…and again…and again until they make sense.

Just FYI, after I wrote and completed this article all 
three panels received signifigant version upgrades. I had 
to redo almost every image. Talk about extra work...

Photoshop Plug-in Panels
Raya Pro Panel - Jimmy McIntyre

TK V5 Panels  - Tony Kyper (Sean Bagshaw tutorials)
Zone System Express Panel (ZSE) - Blake Rudis

Luminosity
Masks

Zone 
System

Raya Pro
by Jimmy McIntyre

TK V5 Panels
by Tony Kyper

Zone System Express
by Blake Rudis
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Edge Halos - These usually occur when you make an 
extreme global (entire image) adjustment on an image 
with adjacent bright and not so bright areas. I suppose 
a simple example is if we were to make a global adjust-
ment to an image with a bright sky next to a much 
darker building or mountain. As you push that global 
adjustment, the two extreme opposite tonal ranges, the 
sky and the edge of the building, get blown-out where 
the edges of the building meets the sky. We're then left 
with a distracting halo along the edge of the building. 
The gradient (feathered) nature of the luminosity and 
zone masks allow us to avoid this type of problem.

All three panels save us a lot of time with our work 
flow, not to mention resolving some major processing 
issues. They are all logically designed for efficient task-
ing, and they are game-changers. I think their excellent 
design and efficiency work fantastic because they were 
designed by top-notch photographers themselves. Just 
know, there are other similar panels out there but these 
three are the panels I own. At the bottom of the previ-
ous page, I listed them in no particular order. They all, 
via Actions buttons, create variations of gradient masks 
for selective adjustments.

The host of each tutorial also provides their own meth-
ods for solving various common and uncommon pro-
cessing problems. One real surprise was Jimmy McIn-
tyre's techniques for natural looking no-noise HDR 
(multiple exposures) processing without using noise 
reduction software.

Just know, there is nothing these panels can't do that 
you already can do manually in Photoshop. What once 
took several manual steps to do can now be done with a 
press of a button from a fly-out panel. My friend John-
ny (Dr. Deadsoil) exclusively uses Photoshop 5.5. He 
told me  there's nothing he can't do in version 5 that's 
in Photoshop CC. Technically he's right. He can do 
many things manually almost as fast as any panel. Then 
again, he's not a photographer.

The panel tutorials include a lot of techniques and 
simple steps to solve various problems that often occur 
with global adjustments. Often times, we might not 
realize we have a potentially great image, but we un-

wittingly settle for only a good image because the skills 
to turn that good image into a great image just aren’t 
there. I know, long sentence. Some of the best photog-
raphers learned those skills and techniques to turn their 
good images into great images. Obviously, the bones of 
an image need to already be there; compelling subject 
matter, correct exposure(s), impact and an aesthetically 
pleasing composition.

It would take me forever to explain how to use these 
panels. That’s the bad news. The good news is, as men-
tioned earlier, they all come with plenty of video tuto-
rials/courses to rapidly bring us up to speed. All have 
tutorial packages available which include work-along 
sample images. Just know, there is a huge learning 
curve but the payoff is well worth the efforts to poten-
tially get our images to that next level. 

On the next page, I put together four super fast basic 
selective Levels adjustment samples of the same image. 
They show one RAW and three selective adjustments. 
Except for the RAW image, they all utilized the TKAc-
tions V4 Panel (now there's V5) Brights-3 luminosity 
mask (all three panels can create the same type of masks):

The RAW processing image has some simple quick 
global adjustments from the Lightroom CC RAW edi-
tor (also can do this in the Photoshop RAW editor).

The Brights-3 Levels adjustment image has sim-
ple quick levels adjustments utilizing the Brights-                      
3 adjustment in Photoshop. Notice only the bright sky 
adjusted without noticeably affecting anything else.

The Brights-3 mask (alt or option for Mac's + click  on 
the mask) shows the mask.

The Brights-3 marching ants (ctl or command for 
Mac's + click on the mask) shows the selection. The-
selection has a gradient feather so it blends naturally 
into adjacent areas, which avoids halos around edges of 
adjacent objects (trees in this instance).

All of these techniques are non destructive and have 
very little impact on file size. Non destructive means 
there is no damage to the pixels of your image.

Luminosity Masks and the Zone System
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RAW processing Brights-3 Levels adjustment

Brights-3 marching antsBrights-3 mask

Luminosity and zone based masks are a way of select-
ing specific areas to create masks in your image based 
on  pixel brightness, which is its advantage. That's what 
you see in the above Brights-3 examples. There are also 
techniques where you could refine your masks as need-
ed. Jimmy McIntyre referes to it as pre-masking and 
provides great video tutorials on this technique.

If you look on the upper right side of this page you can 
see a series of these masks, six brights, six darks and 
six midtones. All made with a single click of a button. 
Some of them are more restrictive than others. You can 
use all or part of a mask that works best for the task at 
hand. You could even paint or dodge and burn on the 
mask itself to alter its effect. White paint on a mask re-
veals whereas black conceals. Anything in-between has 
some level of transparency. Dodging and burning on a 
mask can often work better because it's more forgiving 
when applied.

Luminosity Masks

TK V5 Panels by Tony Kuyper

Raya Pro 2.0 by Jimmy McIntyre

As you can see above, 
the TK V5 Panels 
and the Raya Pro 
2.0 allow you to do a 
multitude of tasks ef-
ficiently from a single 
fly-out panel. 

They might look a bit 
intimidating if you've 
never seen them be-
fore, but we could say 
that about anything 
new. Notice the above 
luminosity masks 
have different levels of 
tonal restrictions.

Luminosity Masks and the Zone System

Blend Tab

Intro Panel

Actions Panel

Rapid Mask Panel

Layer Mask Panel

Control Panel

Infinity Mask 
Panel



Page 31
DPI-SIG Magazine - May 2017

Images have a variance in luminosity/tonal rang-
es; lights, darks and everything in between. What's 
great about luminosity masks is you can make them 
as restrictive as necessary, unlike a rigid selection tool, 
which selects a specific object in an image.

Instead of me trying to explain and butcher the origins 
and concepts behind the zone system, I think Wikipe-
dia explains it best.

"The Zone System is a photographic technique for deter-
mining optimal film exposure and development, formu-
lated by Ansel Adams and Fred Archer. Adams described 
the Zone System as "[...] not an invention of mine; it is a 
codification of the principles of sensitometry, worked out 
by Fred Archer and myself at the Art Center School in Los 
Angeles, around 1939–40.

The technique is based on the late 19th century sensitome-
try studies of Hurter and Driffield. The Zone System pro-
vides photographers with a systematic method of precisely 
defining the relationship between the way they visualize 
the photographic subject and the final results. Although it 
originated with black-and-white sheet film, the Zone Sys-
tem is also applicable to roll film, both black-and-white 
and color, negative and reversal, and to digital photogra-
phy."

The ZSE 3.6 (center 
images) has three tabs, 
Tone, Color and Ef-
fects. The Workflow 
Tools and Layer Tools 
remain constant. One 
of its best features is 
the ability to target and 
adjust colors based on 
their  tones.

On the right is Blake's 
brand new panel, "Pal-
ette Effects." Its release 
date is May 11, 2017. 
The new panel expands 
the ability to make even 
more adjustments in 
Photoshop. 

Zone 0 = 0 Pure 
black

Zone 1 = 25

Zone 2 = 51

Zone 6 = 153

Zone 3 = 76

Zone 7 = 178

Zone 4 = 102

Zone 8 = 204

Zone 10 = 255 Pure 
white

Zone 5 = 128 Middle 
gray

Zone 9 = 229

The Zone System Express 3.6

Luminosity Masks and the Zone System

The Zone System in 
general is another 
great tool. It allows 
for the selection and 
feathering of differ-
ent tonal ranges in an 
image. It also allows 
for the tonal selection 
based on a wide selec-
tion of specific colors, 
another huge advan-
tage. You can even al-
ter that specific color 
selection. Again, a bit 
of a learning curve but 
well worth learning.

The Raya Pro 2.0 is an amazing panel for the selection 
and feathering of different tonal ranges in an image. It 
has four Tabs, Blend, Enhance, Finish and Informa-
tion. The Information Tab offers courses, support and a 
PDF manual. The Select a Page Dropdown Box allows 
for mask and blending options.

Enhance Tab Finish Tab

Select a Page Dropdown Box

Palette Effects

Tone

Color

Effects
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Zones (gradients) have a direct correlation to the con-
tents within your color or black and white image(s). 
With the zone system, you can make targeted adjust-
ments to specific tones, colors or both without blow-
ing out or negatively affecting adjacent areas. Again, 
the advantage of this type of  gradient mask is you can 
make your masks as restrictive as necessary, and then 
make any adjustment based on that mask.

Like the two luminosity panels mentioned earlier, there 
is also a zone panel (previous page). Blake Rudis (f64 
Academy) created a zone panel to take advantage of 
the zone system. He calls his panel, "The Zone System 
Express. (ZSE)" 

If I get stuck and can't remember how to do a particu-
lar task with any of the panels, I just refer back to their 
video tutorials.

TOC

Be it Photoshop, Lightroom, InDesign or whatever, 
you can almost always find a video tutorial solution on 
YouTube, a huge time saver for quick video resources. 
Let's face it, some of us are getting a little long in the 
tooth so anything which can help us speed things along 
is more than welcome. 

By-the-way, InDesign is the software that produces this 
magazine. I mostly learned InDesign via Lynda.com 
and YouTube. The access to video tutorials is a great 
resource. On-the-fly, we can follow along and visually 
learn exactly how to do what we want to do.

As you can see, I provided no details as to how to use 
these panels. That would take forever, maybe longer.  
Plus, the extensive available turorials for each panel are 
done so well I thought it best for you to just use those 
tutorials as your educational resource, that's what I did.

My main goal is to make you aware of these panels 
and to consider doing your own follow-up to see how 
you could benefit from luminosity and zone system 
masks. They truly are game-changers. Most of the best 
photographers were well aware of this for quite some 
time. In the early days of Photoshop, they manually 
made their masks and then created an Action to quick-
ly reproduce them. Each panel has features that go way 
beyond creating masks. The newer panel versions now 
include 16-bit masks for smother and cleaner masks.

So which panel is the best? Sorry, can't make that deci-
sion for you. I definitely have my favorite, which I feel 
visually and functionally works best for me. If you do 
visit the three different panel and tutorial sites, you'll 
probably figure out which one will work best for you. 
You can't go wrong with any of them, or all of them.

Luminosity Masks and the Zone System

Raya Pro Panel v2.0
by Jimmy McIntyre

Jimmy, on his Shutter Evolve Home 
Page, also provides an amazing method 
for exposure blending without the need 
for HDR software. 

TK V5 Panels (Update #2)
by Tony Kyper 

Sean Bagshaw provides tutorials on how 
to use Tony's panel. Tony Kuypers's 
website has probably the most extensive 
technical information out there on the 
subject of luminosity masks, enough to 
make your head explode. His panel also 
includes a zone system opion. About 
half way down on the panel you'll three 
Tab options,  Spectrum (default), Ac-
tions and Basic. As your mouse hovers 
over a button, the text box at the bot-
tom of each panel explains its function.

Zone System Express Panel (ZSE)
by Blake Rudis

Blake has an extensive amount of tu-
torials on how to use his panel, along 
with his work flow to show us how to 
work efficiently. His tutorials are clear 
and simple to follow.
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Here are links to the three panels,
and their tutorials.

The TK V5 panel had a 100% redesign with all new 
coding. One of my biggest complaints with the previous 
version was the different colors identifying various but-
tons, didn't care for that. Now there is a color desaturate 
slidebar option, a great addition.

Desaturated Version

Color Version

http://www.shutterevolve.com/raya-pro-the-ultimate-digital-blending-workflow-panel-for-photoshop/
http://www.shutterevolve.com
http://www.shutterevolve.com
http://goodlight.us/writing/actionspanelv5/panelv5.html
http://www.goodlight.us/writing/videos/videos-1.html
http://www.goodlight.us
http://www.goodlight.us
https://f64elite.com


by Benjamin Carp

Cass West Virginia
Photography Workshop
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      en amateur photographers stood scattered in a grass field near the heart of the United 
States National Radio Quiet Zone. Everyone was focusing their tripod mounted camera 
on the 8500 ton, 450 feet tall radio telescope rising into a murky, somber-leaden sky 1000 
feet away.

 Our earlier morning sunrise shoot washed-out by a predawn downpour that ex-
tended well into forenoon. Linda and Bill, workshop leaders, were circulating with ad-
vice how best to capture the scene before us. Linda was helping Caroline, an executive 
director of a non-profit in Virginia, to film an HDR image. Bill huddled about Martha, 
an outdoor enthusiast from east coast Florida, explaining manual settings best suited for 

the metal-white-radio telescope against a dreary sky. My 
mind swirled with images portrayed in the workshop 
advertisement: fields of wild flowers splashed across a 
mountain meadow in rainbow hues, herds of deer nes-
tled against massive rolls of hay, spectacular sunrise over 
Appalachian mountain ridges. I liked the quiet zone but 
did not appreciate the cold, metallic, outer-space con-
nector as a phenomenon I wished to photograph. A si-
lent voice inside my head said, 'Get real Ben, take the 
shot.'

Home-base was Cass Scenic Railroad State Park,  
West Virginia. Panorama vistas featuring farm valley set-
tings with mountain backgrounds and endless natural 

attractions scattered along abundant, quiet backroads all within five-miles of the park. 
Our afternoon gathering back at base-camp focused on analyzing a few captures of each 
participant. It was a personal yardstick of how we measured-up with one another. It was also a time to get beneath the 
surface and make emotional connections with strangers sharing a common interest. Of course I couldn't help, as I sus-
pect everyone else did also, silently judging what was shone with inaudible assessments; nice but no awe, good color, 
poor composition, a rank beginner, I could do better, oh! that is outstanding. The process of exposure of one's work 
to others brought the participants closer together. I knew where I stood in this groups pecking order and I delighted 
in the moment.



by Benjamin Carp

Cass West Virginia, Photography Workshop

An unforeseen rapture were the dinners provided by local women and served 
in the off-season closed park restaurant. I'll describe one. A juicy brisket thinly 
sliced and slow cooked prepared with a scattering of carrots, onions figs with a hint 
of thyme served with a side of corn-elbow pasta smeared with horse radish cheese. 
Flavors exploded with every bite creating a unique appreciation of the euphoria one 
can create with ordinary ingredients in the hands of women disguised as back-coun-
try cooks.

Participation in this workshop has lessened my photographic incompetence a 
degree or two, uncovered a corner of the authentic character of a craggy National 
Radio Quiet Zone, expanded my opportunities to fashion friendships. 

 All unfolded in the nanoseconds that is human life.
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by Benjamin Carp

Merritt Island Wildlife Refuge

Les Ford and I devised a way to catch the golden light of a distant refuge without predawn travel. A five hour drive 
to Merritt Island from Naples timed to arrive at a Flea-bag motel in Titusville by 3 p.m. After check-in, and a 
half-hour drive to the refuge, we had plenty of time left before a 7:30 sunset to explore seven-mile Black Point 

Loop Road. As an added bonus we arrived in time to catch an unexpected controlled burn on the woods adjacent to 
the refuge. 

 

Burn area was a triangular section of oak and palm hammock between Kennedy Space Center and Black Point Wildlife 
Drive. Heavy black smoke blotted a deep blue sky, it then drifted across CR 406. Les followed the smoke hoping to 
find large flames consuming a thickly forested section. We caught a few single palms consumed in flames, abundant 
smoldering shrubs, sporadic flare-ups. Nothing spectacular like a wall of fire fifty-feet high, flames with bear or deer 
running towards us. Without a spectacular blaze in our viewfinder, we left the smoke-choke zone and entered the one-
way pond road in search of abundant, photogenic water fowl.

This was my fifth time at the refuge and Les's first. He is a knowledgeable bird watcher and photographer who 
knew success requires patience and a sense of humor. One day a marsh section can be jammed with great multitudes 
of birds and next day nought. I was hoping for a multitude, so many varieties in fantastic number, that my shutter 
finger would tire long before I could capture what was before me. That didn't happen (yet), but enough occurred to 
make our trip worth the effort.

One-hundred-fifty feet into the refuge were a few rosette spoonbills about twenty-five yards off the road. A cou-
ple were sifting the shallow water while others stood by watching. Further on a few glossy ibis poked into the mud 
searching for a delicacy. Several shoveler ducks rested on a clump of grass rising above the water. White nosed coots 
were drifting in most large patches of water. Moorhens confined themselves to narrow runs of creek-like-bodies.
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Merritt Island Wildlife Refuge

Our first loop-drive took almost two hours to complete. We were now anxious to begin a second drive before 
sunset and  take our time to capture the best the refuge had to offer. Trying to enter the Loop drive a second time we 
were blocked by police who closed the refuge because of heavy smoke. With that unexpected shock we returned to the 
mainland for a hot meal and exaggerations about how many outstanding images we (might have) captured.

Began our first loop a short time after sunrise. Action began almost immediately with a reddish egret running 
energetically, dancing and staggering sideways with head and neck feathers flashing out reminding me of a madman 
on the loose. It is the rarest wading bird in America, one that is abundantly social, except when eating which it was 
now doing. 

 Greatly encouraged, we slowly inched 
along stopping often for a white, little 
blue heron, then a few spoonbills work-
ing the marsh water with some ibis and 
wood storks. Species of seen fowl were 
adding-up with almost twenty different 
ones having been photographed so far. 
We were happy but greedy, Our lust 
was for a gang or pod or convention of 
a multitude of species all in one pond 

close to the road and all of them acting as if they were reddish egrets. It could happen, I kept whispering, it could 
happen.

As we approached the last patch of open water before the refuge exit 
there were a few cars parked alongside and across the narrow drive. Out we 
ran with gear dangling off our necks and arms. Quickly we saw what one 
can only dream; a pond crowded with a multitude of species, flying, landing, 
running, jumping, swimming; all in a feeding frenzy. A snowy was acting like 
the madman reddish egret, a group of white pelicans were moving like a pod 
of storm-troopers scooping fish into their bills while heading other piscine 
towards the shallows. There were an infinite number of opportunities for fan-
tastic images if only I could calmly select proper settings for the white birds 

in bright sunshine, or a dark 
one under same conditions, or multi-colored ones, or a moving one 
or just stop my pounding heart from running off without me.

Yes, our shutter fingers tired. We stopped shooting. I smiled at 
Les. He grinned and we returned to Naples arriving home by three in 
a lovely afternoon confident that we were part of a successful fantasy.
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Flamingo (left)
by Christina Skibicki

Date: October 9, 2016
Camera: Nikon D7100  
ISO: 200
Focal length: 29mm
Exposure: 1/2000 @ f/5.6
Lens: 70-300mm f/4.5-5.6

Fishing (above)
by Christina Skibicki

Date: August 29, 2016
Camera: Nikon D7100  
ISO: 160
Focal length: 185mm
Exposure: 1/1250 @ f/5.0
Lens: 70-300mm f/4.5-5.6
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Orchid (left)
by Christina Skibicki

Date: October 10, 2016
Camera: Nikon D7100  
ISO: 2000
Focal length: 29mm
Exposure: 1/60 @ f/11
Lens: 60mm f/2.0

In Bloom (above)
by Christina Skibicki

Date: October 3, 2016
Camera: Nikon D7100  
ISO: 320
Focal length: 60mm
Exposure: 1/640 @ f/3.2
Lens: 60mm f/2.0
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Bison in Field (above) by Lorri Freedman
Date: September 2, 2016, Camera: Nikon D3S, Focal length: 300mm,

ISO: 640, Exposure: 1/1600 @ f/6.3, Lens: 28-300mm f/3.5-5.6

Yellowstone (below) by Lorri Freedman
Date: September 3, 2016, Camera: Nikon D3S, Focal length: 16mm,

ISO: 320, Exposure: 1/1000 @ f/11, Lens: 16-28mm f/2.8
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Yellowstone Bear in Tree (above) by Lorri Freedman
Date: September 6, 2016, Camera: Nikon D3S, Focal length: 300mm,

ISO: 2500, Exposure: 1/1250 @ f/11, Lens: 28-300mm f/3.5-5.6

Yellowstone Bear (below) by Lorri Freedman
Date: September 6, 2016, Camera: Nikon D3S, Focal length: 300mm,

ISO: 800, Exposure: 1/1250 @ f/5.6, Lens: 28-300mm f/3.5-5.6
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Rodeo 10 (right)
by Benjamin Carp

Date: January 17, 2016
Camera: Canon PowerShot G1 X
ISO: 1600
Focal length: 60.4mm
Exposure: 1/2000 @ f/11

Rodeo 20 (below)
by Benjamin Carp

Date: January 17, 2016
Camera: Canon PowerShot G1 X
ISO: 1600
Focal length: 60.4mm
Exposure: 1/2000 @ f/11
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Rodeo 24 (right)
by Benjamin Carp

Date: January 17, 2016
Camera: Canon PowerShot G1 X
ISO: 1600
Focal length: 60.4mm
Exposure: 1/2000 @ f/9.0

Rodeo 23 (left)
by Benjamin Carp

Date: January 17, 2016
Camera: Canon PowerShot G1 X
ISO: 1600
Focal length: 60.4mm
Exposure: 1/2000 @ f/9.0



Page 43
DPI-SIG Magazine - May 2017

Bryce Canyon Pano (above) by Bob Brown
Date: August 19, 2016, Camera: Nikon D800, Focal length: 24mm,

ISO: 100, Exposure: 1/60 @ f/10.0, Lens: Nikkor 24-70mm f/2.8

Oink, Oink (below) by Bob Brown
Date: August 25, 2016, Camera: Nikon D800, Focal length: 36mm,

ISO: 100, Exposure: 1/400 @ f/8.0, Lens: Nikkor 24-70mm f/2.8
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Donna (below)
by Bob Brown

Date: 1983 
Camera: Canon F-1
ASA: Tri-X 400
Focal length: 35mm
Exposure: forgot
Lens: Canon 35mm f/2.0

Note: Shot the Tri-X 400 at 
100 ASA and compensated 
the film development by 20%. 
This allowed for better shadow 
details. Original negative 
scanned with a Nikon Super 
Coolscan 5000 ED, 4000 
optical dpi.

Man in the Mirror (right)
by Bob Brown

Downtown Miami, Florida

Date: November 12, 2016 
Camera: Nikon D800
ISO: 450
Focal length: 70mm
Exposure: 1/200 @ f/8.0
Lens: Nikkor 24-70mm f/2.8
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Side by Side(above) by Nancy Springer
Date: November 2, 2015, Camera: Canon EOS 70D

Blue Dasher (below) by Nancy Springer
Date: October 5, 2015, Camera: Canon EOS 70D, Focal length: 135mm,

ISO: 100, Exposure: 1/60 @ f/11, Lens: EF-S 18-135mm f/3.5-5.6 IS STM



v
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Emerging from the 
Rocks (right)

by Nancy Springer

Date: November 2, 2015 
Camera: Canon EOS 70D

Fogged In (left)
by Nancy Springer

Date: July 13, 2015 
Camera: Canon EOS 70D
Focal length: 62mm
ISO: 100 
Exposure: 1/2000 @ f/5.6
Lens: EF-S 18-135mm  
          f/3.5-5.6 IS STM
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Clown and Anemone - 
Dumaguete (right)

by Terry Palmer

Date: October 9, 2015 
Camera: Sony NEX-7
Focal length: 27mm
ISO: 200
Exposure: 1/250 @ f/8.0
Lens: 18-55mm
          f/3.5-5.6 OSS

Kinzua Bridge Remains (left)
by Terry Palmer

Date: May 17, 2014 
Camera: Sony NEX-7
Focal length: 27mm
ISO: 200
Exposure: 1/25 @ f/20
Lens: 18-55mm f/3.5-5.6 OSS
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Milky Way at 
Cherry Springs State Park 

(right)
by Terry Palmer

Date: July 5, 2016 
Camera: Nikon D810
Focal length: 14mm
ISO: 1600
Exposure: 25sec @ f/2.8
Lens: 14-24mm f/2.8

Silo City Reflection - 
Buffalo  NY (left)
by Terry Palmer

Date: May 15, 2015 
Camera: Nikon D810
Focal length: 24mm
ISO: 100
Exposure: 25sec @ f/8.0
Lens: 14-24mm f/2.8
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Sleepy-Time (right)
by Phillip Wheat

Date: January 19, 2017
Camera: Canon EOS 6D
ISO: 100
Focal length: 400mm
Exposure: 1/400 @ f/13
Lens: EF400mm f/5-6L USM

Who Me? (left)
by Phillip Wheat

Date: January 30, 2017
Camera: Canon EOS 6D
ISO: 100
Focal length: 600mm
Exposure: 1/200 @ f/10
Lens: 150-600mm f/5-6.3 DG OS  
          HSM Contemporary 015



Breakfast is Served (right)
by Ria Ruane

Date: August 20, 2016 
Camera: Nikon D5100
ISO: 100
Focal length: 55mm
Exposure : 1/200 @ f/10
Lens: AF-S DX 55-200mm  
          f/4-5.6G ED
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Nobody is Perfect (right)
by Phillip Wheat

Date: December 4, 2016
Camera: Canon EOS 6D
ISO: 125
Focal length: 400mm
Exposure: 1/400 @ f/5.6
Lens: EF400mm f/5-6L USM

Mellow Me (left)
by Phillip Wheat

Date: January 30, 2017
Camera: Canon EOS 6D
ISO: 5000
Focal length: 600mm
Exposure: 1/250 @ f/6.3
Lens: 150-600mm f/5-6.3 DG OS  
          HSM Contemporary 015



Page 51
DPI-SIG Magazine - May 2017

Blue Daddy (right)
by Nancy Garrison

Date: April 24,, 2016 
Camera: Canon EOS 70D
ISO: 500
Focal length: 310mm
Exposure: 1/250 @ f/5.6
Lens: EF 100-400mm  
          f/4.5-5.6L IS USM

Blue Snack (below)
by Nancy Garrison

Date: October 6, 2016 
Camera: Canon EOS 70D
ISO: 200
Focal length: 100mm
Exposure: 1/1600 @ f/4.5

Breakfast is Served (right)
by Ria Ruane

Date: August 20, 2016 
Camera: Nikon D5100
ISO: 100
Focal length: 55mm
Exposure : 1/200 @ f/10
Lens: AF-S DX 55-200mm  
          f/4-5.6G ED
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Blue Umbrella (right)
by Nancy Garrison

Date: April 23,, 2016 
Camera: Canon EOS 70D
ISO: 640
Focal length: 200mm
Exposure: 1/500 @ f/4.5
Lens: EF 70-200mm  
          f/2.8L IS USM

Blue Swag (below)
by Nancy Garrison

Date: April 19, 2016 
Camera: Canon EOS 70D
ISO: 500
Focal length: 200mm
Exposure: 1/400 @ f/5.6
Lens: EF 70-200mm  
          f/2.8L IS USM
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Arno River (left)
by Ken O'Renick

Date: October 23, 2007
Camera: Canon PowerShot A95
ISO: 50
Focal Length: 7.81mm
Exposure: 1/160 @ f/5.0
Lens: 7.8-23.4mm

Cannon Breach (right)
by Ken O'Renick

Date: August 10, 2013
Camera: Canon EOS 7D
ISO: 800
Focal Length: 35mm
Exposure: 1/200 @ f/4.0
Lens: Tamron AF 18-200mm
          f/3.5-6.3
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Cape Romano
Creative (left)

by Ken O'Renick

Date: February 12, 2016
Camera: Canon PowerShot  
               G15
ISO: 80
Focal Length: 6.1mm
Exposure: 1/2000 @ f/3.2

-------------

Isle of Capri (below)
by Ken O'Renick

Date: October 19, 2007
Camera: Casio EX-Z1000
Focal Length: 7.9mm
Exposure: 1/200 @ f/5.6
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American Airlines Boeing
777 Ready to Go (left)

by Sonny Saunders

Date: August 10, 2012
Camera: Canon EOS 7D
ISO: 1250
Focal length: 24mm
Exposure: 1/40 @ f/4.0
Lens: EF 24-105mm
          f/4L IS USM

USCG on Patrol (right)
by Sonny Saunders

Date: August 10, 2012
Camera: Canon EOS 7D
ISO: 1000
Focal length: 100mm
Exposure: 1/50 @ f/4.5
Lens: EF 100-400mm
          f/4.5-5.6L IS USM
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The Drag Queen (left)
by Sonny Saunders

Date: August 11, 2012
Camera: Canon EOS 5D Mark II
ISO: 100
Focal length: 24mm
Exposure: 1/200 @ f/10
Lens: EF 24-105mm f/4L IS USM

Chapel in the Sky (right)
by Sonny Saunders

Date: April 14, 2012
Camera: Canon EOS 7D
ISO: 100
Focal length: 28mm
Exposure: 1/250 @ f/10
Lens: EF 17-40mm
          f/4L USM
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Isle of Capri, Italy (left)
by Betty Saunders

Date: September 2015
Camera: Canon Rebel T6s
ISO: 100
Focal length: 16mm
Exposure: 1/320 @ f/11
Lens: Tamron 16-300mm

Italian Sunset (right)
by Betty Saunders

Date: September 2015
Camera: Canon Rebel T6s
ISO: 400
Focal length: 211mm
Exposure: 1/1000 @ f/13
Lens: Tamron 16-300mm
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Venice Taxis (left)
by Betty Saunders

Date: September 2015
Camera: Canon Rebel T6s
ISO: 100
Focal length: 16mm
Exposure: 1/200 @ f/9.0
Lens: Tamron 16-300mm

Poveglia Island 
Apartments, Italy (right)

by Betty Saunders

Date: September 2015
Camera: Canon Rebel T6s
ISO: 200
Focal length: 55mm
Exposure: 1/25 @ f/6.3
Lens: Tamron 16-300mm
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On the Rocks,
La Jolla (left)
by Art David

Camera: Nikon D800
ISO: 100
Focal length: 40mm
Exposure: 1sec. @ f/22
Lens: Nikkor 24-70mm f/2.8

Whirlpool, Oahu (bottom)
by Art David

Camera: Nikon D800
ISO: 100
Focal length: 52mm
Exposure: 1/200 @ f/9.0
Lens: Nikkor 24-70mm f/2.8
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Down Under (left)
(Anthelope Canyon) 

by Naomi Sottile

Date: August 22, 2010
Camera: Canon EOS
               Rebel T1i
ISO: 400
Focal length: 18mm
Exposure: 1/100 @ f/11
Lens: EF-S 18-55mm
          f/3.5-5.6 IS

Yosemite (right) 
by Naomi Sottile

Date: August 27, 2010
Camera: Canon EOS 
               Rebel T1i
ISO: 100
Focal length: 18mm
Exposure: 1/40 @ f/6.3
Lens: EF-S 18-55mm
          f/3.5-5.6 IS
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Enchanted Elowah
  Elowah Falls. 

Multnomah, OR (left)
by Michael Lang

Date: April 26, 2016
Camera: Canon EOS 5DS R
ISO: 1250
Focal length: 70mm
Exposure: 1/10 @ f/11
Lens: EF 24-70mm f/2.8L
          II ISM

Note: Shot at high ISO 
because it was dark at base 
of falls, and wanted some 
definition in the water.

Morning Hoodoo
  Grand Staircase Escalante, 

UT (right)
by Michael Lang

Date: January 30, 2017
Camera: Canon EOS 5DS R
ISO: 200
Focal length: 15mm
Exposure: 1/5 @ f/13
Lens: EF 11-24mm f/4.0  
          USM



Page 62
DPI-SIG Magazine - May 2017

Scintilla of Shadows
  Lakeland, FL (left)

by Michael Lang

Date: September 24, 2016
Camera: Canon EOS 5DS R
ISO: 200
Focal length: 24mm
Exposure: 1/160 @ f/13
Lens: EF 24-70mm f/2.8L
          II ISM

Note: Lightroom, Photoshop and Nik 
Silver Efex Pro for B&W conversion.

Perseverance
  Racetrack Playa, Death 

Valley National Park (right)
by Michael Lang

Date: February 20, 2016
Camera: Canon EOS 5DS R
ISO: 200
Focal length: 24mm
Exposure: 1/200 @ f/16
Lens: EF 11-24mm f/4.0 USM

Note: Lightroom, Photoshop 
and Nik Silver Efex Pro for 
B&W conversion.
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Amman, Jordan (right)
by Dotty Danforth

Date: October 5, 2016
Camera: Nikon D5500
ISO: 100
Focal length: 35mm
Exposure: 1/1000 @ f/3.5
Lens: AF-S DX  35mm f/1.8G

Church ceiling in Israel (left)
by Dotty Danforth

Date: September 27, 2016
Camera: Nikon D5500
ISO: 800
Focal length: 35mm
Exposure: 1/20 @ f/5.0
Lens: AF-S DX  35mm f/1.8G
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Red Sea (below)
by Dotty Danforth

Date: October 3, 2016
Camera: Nikon Coolpix S8200
ISO: 100
Focal length: 4.5mm
Exposure: 1/800 @ f/3.3

Joy (right)
by Dotty Danforth

Date: July 9, 2016
Camera: Nikon Coolpix S8200
ISO: 125
Focal length: 4.5mm
Exposure: 1/800 @ f/3.3
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Chinese Families Cycling 
(left)

by Harold Kurzman

Date: July 29, 2005
Camera: Konica Minolta
               Dimage Z6
ISO: 50
Focal length: 5.86mm
Exposure: 1/125 @ f/5.0

Powerhouse in Chrome (left)
by Harold Kurzman

Date: April 6, 2014
Camera: Canon EOS Digital
               Rebel XT
ISO: 50
Focal length: 50mm
Exposure: 1/400 @ f/14
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Flora Display 1 (left)
by Harold Kurzman

Date: September 30, 2005
Camera: Konica Minolta
               Dimage Z6
ISO: 50
Focal length: 10.8223mm
Exposure: 1/200 @ f/8.0

Flora Display 2 (left)
by Harold Kurzman

Date: October 30, 2005
Camera: Konica Minolta
               Dimage Z6
ISO: 50
Focal length: 5.86mm
Exposure: 1/125 @ f/7.1
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Homeward (left)
by Brian E. Carlson 

Date: February 13, 2017
Camera: Nikon D7100
ISO: 200
Focal length: 35mm
Exposure: 1/250 @ f/8.0
Lens: 35mm f/1.8

Note: Siesta Key beach at sunset.  Just the sun began to 
slip away, this floatplane passed southbound above Siesta 
Key beach.

Amicable Man (right)
by Brian E. Carlson 

Date: February 11, 2017
Camera: Nikon D7100
ISO: 200
Focal length: 65mm
Exposure: 1/640 @ f/6.3
Lens: Tamron AF 18-270mm f/3.5-6.3

Note: Fifth Avenue South in Naples. His strong face 
communicates character.  After a little chat, he generously 
permitted me to make several images.
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Turtle Beach (left)
by Brian E. Carlson 

Date: February 3, 2017
Camera: Nikon D7100
ISO: 800
Focal length: 270mm
Exposure: 1/4000 @ f/8.0
Lens: Tamron AF 18-270mm  
          f/3.5-6.3

Note: Turtle Beach on Siesta Key.  
There was some rustling and crashing 
about in the vegetation covering 
the dry dune, and suddenly this 
eponymous beach denizen walked 
into the clearing.

Morning at Siesta Key (right)
by Brian E. Carlson 

Date: February 26, 2017
Camera: Nikon D7100
ISO: 1000
Focal length: 27mm
Exposure: 1/400 @ f/10
Lens: Tamron AF 18-270mm  
          f/3.5-6.3

Note: Siesta Key beach just after 
sunrise.
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Clearing Spring Storm - 
Half Dome Yosemite (left)

by Bob Kenedi 

Date: April 25, 2016
Camera: Nikon D810
ISO: 100
Focal length: 58mm
Exposure: 1/1000 @ f/5.0
Lens: 24-120mm f/4.0

Note: I chose to leave a touch 
of color in the hikers clothing 
in this black & white 
image, to highlight the 
monumental size and 
magnificence of the rocks 
and trees 
in Yosemite Valley.

Sunset in the Hebrides (right)
by Bob Kenedi 

Date: September 12, 2016
Camera: Nikon D810
ISO: 100
Focal length: 24mm
Exposure: 1/8 @ f/20
Lens: 24-120mm f/4.0

Note: Waist-high grass in the 
foreground, and nothing but 
the Atlantic Ocean beyond 
the horizon, made this sunset 
opportunity a unique one 
Richard and I shared while on a 
workshop in the Hebrides with 
Alister Benn.
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Please Take Me with You 
(right)

by Bob Kenedi 

Date: September 16, 2016
Camera: Nikon D810
ISO: 200
Focal length: 46mm
Exposure: 1/320 @ f/14
Lens: 24-120mm f/4.0

Note: Pushing her head 
through the fence took 
me aback, but I was 
lucky enough not to lose 
sharpness and catch the 
“expression” on the face of 
this Scottish highland cow.

Sunset In the Cascades 
(below)

by Bob Kenedi 

Date: August 20, 2016
Camera: Nikon D810
ISO: 100
Focal length: 24mm
Exposure: 0.8 @ f/9.0
Lens: 24-120mm f/4.0

Note: Mount Washington 
snuggled in the background 
gives away the location 
being in the Pacific 
Northwest. (Smith Rock, 
OR)
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Laguna Church (top left) by Benjamin Carp
Date: January 4, 2015, Camera: Canon PowerShot G1 X, ISO: 100, Focal length: 15.1mm, Exposure: 1/160 @ f/9.0

New Mexico (top right) by Benjamin Carp - Date: May 12, 2012
Camera: Sony DSC-WX150, ISO: 100, Focal length: 7.89mm, Exposure: 1/2500 @ f/10, Lens: 4.5-44.5mm f/3.3-5.9

Acoma Pueblo 1 (bottom left) by Benjamin Carp - Date: January 1, 2015, 
Camera: Nikon Coolpix S6500, ISO: 125, Focal length: 4.5mm, Exposure: 1/1000 @ f/6.2

Acoma Pueblo 2 (bottom left) by Benjamin Carp - Date: January 1, 2015, 
Camera: Nikon Coolpix S6500, ISO: 125, Focal length: 6.1mm, Exposure: 1/160 @ f/6.8



DPI-SIG Special Events

Location & Time

Florida SouthWestern
State College

Auditorium
7505 Grand Lely Drive
Naples, Florida, 34113

6 PM until 9 PM

This event is being offered as part of a membership campaign for 
DPI-SIG and is FREE for all DPI-SIG Members Non-Members 
please inquire at dpi-sig.org

Events Information
Maxis Gamez Presentation  June 10, 2017

Ron Magill Presentation
(Nikon) November 11, 2017
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Advertising Contact: Sonny Saunders at sonny@naples.net

The Classifieds
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Advertising Contact: Sonny Saunders at sonny@naples.net

The Classifieds
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http://www.hitekimaging.com
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Advertising Contact: Sonny Saunders at sonny@naples.net
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Advertising Contact: Sonny Saunders at sonny@naples.net
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Previous Issues

Issue #1 cover
Bob Brown

Issue #4 cover
Lorri Freedman

Issue #7 cover
Bob Kenedi

Issue #8 cover
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Issue #9 cover
Larry W. Richardson

Issue #10 cover
Jim Robellard

Issue #11 cover
Christina Skibiki

Issue #2 cover
Christine Cook

Issue #5 cover
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Issue #3 cover
Art David

Issue #6 cover
Steve Augulis
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Sonny Saunders - Advertisement Liaison Sonny@naples.net
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*If you would like to contribute articles, “The Gallery” images, blogs, ideas or make comments, please direct them to Bob 
Brown at dpi-editor@naples.net. Thanks!

SUBMISSION INFORMATION:
• Release Dates: January 1st, May 1st and September 1st
• Article and Gallery Images: Submissions must be 1300 to 1500 pixels on the long side
• Gallery Images: Include your name, location taken (optional), a brief blurb about the photo (optional). 
   When you export your image(s), select the check-box to include your metadata. I can then grab it for you.
• Articles: Refer to previous issues for samples. First time submitters must include a 500 x 500 pixel headshot.

Collier County Florida

Magazine Personnel and Contributors

*Free downloadable copies of all of our digital magazine issues are at the DPI-SIG website, dpi-sig.org.

Mark Fitzgerald
Robert O'Toole
Lorri Freedman
Christina Skibiki
Nick Dantona

RL Caron
Sonny Saunders
Bob Brown
Benjamin Carp
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