


In This Issue c

Well, DPI-SIG Magazine hit the 2-year mark. My how time flies! \ “

I
In this issue, we lucked-out again with another very special guest writer, Adam Jones. Adam is

an award-winning photographer and author of several books and articles. His fantastic article
provides insight on, "Mastering Telephoto Landscapes.

On January 16, 2016, Adam did an awesome 3-hour presentation as a part of DPI-SIG’s ongoing
series of guest speakers. As always, these presentations are free to all DPI-SIG club members.

* For you "birders" out there, based on Jim Robellard's must-have app recommendation, I added information and
links to the BirdsEye app. You can find it on the bottom right of page 3 under South Florida Birding Trail pdf link.

NEW FEATURE

If you look to the bottom right corner of this page you'll see an icon with the DPI-SIG logo and the letters "TOC"
just below. Normally, I temporarily place it there as a quick return link to the Table Of Contents (TOC) on page 4
to test the PDF links on an iPad and a computer. Once Jim Robellard and I confirm the links work properly, I then
dump the TOC icons prior to publication. The Return to TOC icon was so convenient I thought I'd just leave it in.
So now you'll have the option to use the standard navagation Bookmarks and or the new direct link back to the TOC
page. You'll find it on the last page of every article and the last page of the gallery.

Note: For the TOC icon to work properly on a computer (not an iPad), you'll need to set your PDF viewer Preferences
to "Enable scrolling in single-page view." If you don't make that change, the TOC page might require you to scroll
upward to get to the top of the TOC page.

FYI

We are always looking for individuals who can provide articles of interest for our readers. If you know of such an
individual, and you feel they can provide an article of interest, please forward that information to me. For articles, it
can be a member or non member.

METADATA
Reminder to Members who contribute images to the gallery. As long as you set your images so they export with the
metadata encoded, I can grab it right off of your images so you won't have to look for it, type it out and separately
send it to me.

Just a reminder, you can enlarge almost every image in the magazine with no loss in quality. All links and bookmarks
are active, at least they're supposed to be.

Enjoy!

Bob Brown

KB Browrv
dpi-editor@naples.net
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Who We Are

The Co-Founders of DPI-SIG, Naples Digital Photog-
raphy Club, Bill Coakley and Sonny Saunders, traveled
from Naples to Sarasota every month to attend, the now
disbanded, Dimage Camera Club’s monthly meetings. Af-
ter a couple of years of commuting, they decided to start a
digital camera club in Naples. In July 2004, DPI-SIG held
its first meeting in a restaurant. The dining room was filled
to capacity which made them search for larger accommo-
dations.

After a couple of meetings at another site, Edison College
was chosen. At first, the meetings were held in the au-
ditorium, but later switched to the Conference Center in
Building J. Monthly meetings have been held in that ven-
ue ever since. The college recently changed its name to

Florida SouthWestern State College.

What started out as an idea to start a digital camera club,
soon became a 10-year wonder. With almost everyone now
having a digital camera of one sort or another, the club
continues to grow. Most of the members are referrals from
current members, as well as announcements in the various
local newspapers. Members range from beginning photo
enthusiasts to photographers of many years experience.
DPI-SIG is run entirely by member volunteers.

DPI-SIG Mission: Education of members and the public
in the digital photo and imaging techniques, and facilita-
tion of exchange of related information, techniques, equip-
ment and software.

DPI-SIG Goal: Have fun while broadening one’s knowl-
edge of digital photography and imaging techniques.

While many of our members travel from Bonita Springs,
Cape Coral, Estero, Fort Myers, Immokalee, Isles of Ca-
pri, Marco Island, Sarasota, and many other surrounding
communities, Bill & Sonny no longer have several miles to
drive to attend a meeting.

DPI-SIG is the premier digital photography club of
Southwest Florida.

* DPI-SIG has grown to over 300 experienced and
beginning members

* Free meetings are held the 2nd Thursday of every
month from 7 PM to 9 PM

* Club competitions

* Guest speakers and Member presentations

* Monthly Member’s theme slide show

* Door prizes (Members only)

DPI-SIG of Naples
FCCC
Members of Florida Camera Club Council
FCCC website: f3c.org
For more information about our club, watch our

video at http://dpi-sig.org

Contact Us You can download a free
Meeting location: copy of all of our PDF mag-
7007 Lely Cultural Pkwy azine issues at theDPI-SIG

Florida SouthWestern State College website, dpi-sig.org.

Building ], Conference Center
Naples, Florida, 34113

¥,
S

%\osa Ide

Email: dpi-sig@naples.net
Web: http://dpi-sig.org

'(. &
“al ppot®

South Florida Birding Trail
Below is a helpful PDF link to the Florida Fish and

Wildlife Commission South Florida Birding Trail.
floridabirdingtrail.com

* Below is staff member Jim Robellard's favorite

must-have bird finding guide app

BirdsEye
birdseyebirding.com

S FEATURES
BirdsEye .
—— * birds reported near you
et * find the birds you need

@, smart Search

e ¢ detailed bird sightings maps
* photos, text, and sounds

* track your year or life list

| * plan your next birding trip

| * locate unusual birds

* iPhone and Android phones
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ost nature photo enthusiasts enjoy creating landscape
Mimages. Even hard-core wildlife photographers enjoy a
great landscape from time to time. Many years of leading
and teaching workshops afforded me a chance to observe
how other photographers see the world around them. Most
of us know from experience that wide-angle lenses are in-
valuable tools for landscapes. Wide lenses easily take in the
whole scene, allowing the placement of interesting subjects
right up front in the foreground for interesting near far
compositions. Wide-angle lenses basically make everything
smaller, so they inherently have great depth of field, which is
perfect for getting the whole landscape front to back sharp.
Ok, so we all are familiar with the praises of wide lenses for
landscape use.

@ Adam Jones, All Rights Reserved

Fig. 1 is an overall shot of the Upper Peninsula of Michigan
with a 16 - 35mm F4 lens shot at 16mm @ F11. I consider
this to be a typical use for a wide lens, getting the whole
scene captured well. Now let's find some additional scenes
we can optically extract from the exact same vantage point.
Please note that cropping a wide angle scene down to these
telephoto compositions will lose a ton of resolution, and in
my opinion, a poor option.

Page 5
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By Adam Jones

Adam has been photographing for over 40 years and has worked
as a full time nature and travel photographer for the past 22 years.
He travels extensively around the world leading his own photog-
raphy tours and workshops. As a tour leader, he is widely known for
his friendly practical nuts and bolts approach to solving problems
in the field and sharing his enthusiasm and expertise with others.

How about looking for telephoto compositions for your
landscapes? I'm talking about 100-800mm lenses used for
creating dramatic landscape images. Experience taught me
that few amateur photographers are looking at large scenes
with a telephoto eye. I'm not promoting long lenses instead
of wide angles, I'm simply suggesting additional photo op-
tions with a longer focal length. I'm looking for eptical ex-
tractions!

'1 Adam Jones, All Rights Reserved Flg 2

In Fig. 2, I only needed 100mm to capture this composi-
tion, but look how dramatically different it is compared to
the 16mm view of the same scene only moments apart.

You may not own a 400mm or longer lens, but keep in mind
that you can attach that 1.4x and 2x teleconverters to the
lenses you do own. What about converter/lens quality is-
sues? Converters work much better when the attached lens
is stopped-down a stop or two. Guess what? This is exactly
how we use them in landscape photography, where F11-F16
is the norm. When converters are used in this manner, it is
very hard to see any quality loss. Usually, atmospheric con-
ditions are the limiting factor on resolution.
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I captured this optically extracted composition (Fig. 3) at
400mm, again from the exact same vantage point. The take
away on this is to use all of your focal lengths when the light-
ing and subject matter is compelling.

When looking at the world, shooting with a longer lens
does involve a different mindset. Basically, I'm looking for
graphically interesting slices of the scene, usually within
the context of the scene within the scene. Obviously, when
shooting a long lens, lack of depth of field can be a problem.
When capturing telephoto slices from the landscape, look
for subjects/graphics that are much further away. You can
have useful depth of field over a fairly wide range, as long as
the nearest subject matter is quite distant.

So, what do we need to do differently from a technical stand-
point? Most of us are accustomed to setting the hyperfocal
distance on wide lenses to achieve maximum depth of field.
Basically, hyperfocal does not work with very long lenses!
Simply focus on the most important part of the scene and
then stop the lens down to F22 or so. It's best if the entire
scene is reasonably distant or close to infinity focus.

A sturdy tripod is usually a must, for rigid support of a long
lens. I often bump the ISO up from a usual setting of 100
ISO for landscapes, up to 400-800 ISO. The higher ISO
lets me use a much faster shutter speed at any given aper-
ture, thus helping to minimize camera shake or vibration
from wind. Believe it or not, higher ISO images are often
noticeably sharper than lower ISO’s due to faster shutter

" Page 6

k3

speeds stopping any movement within the scene or from the
camera.

Live View is invaluable when doing these long lens ex-
tractions. When you engage Live View, the camera mirror
is up, effectively activating mirror lockup at the touch of a
button. The view magnified on the camera LCD via Live
View is incredible. Zoom in and manually focus to confirm
your focus is spot on. Be sure to turn off your autofocus so
the camera does not refocus upon activating the shutter. If

you use rear button focus, you are set to go without turning
off autofocus. I don't usually use a cable release, preferring to
set a two second delay with Live View on. With really long
lenses, two seconds may not be enough time for the camera

I’'m a big fan of polarizing filters for wide angle landscapes.
I use them on long lenses too. The Canon 100-400mm IS
II takes a common 77mm polarizer, but my 500mm F4 re-
quires a more expensive rear drop in polarizing filter. I never
leave home without polarizing filters for all my lenses that
accept this filter.

I captured Fig. 4 at 100mm before the light was good. Com-
pare it to the 800mm view in Fig. 5 on the next page. Use
the extreme telephoto lens to zero in on the most important
areas of the mountains across the bay (Fig. 5). The lighting
was only good on the tops of the mountain peaks, so a long
lens was used to eliminate everything that wasn't lit well. In
this situation, a 2x teleconverter was used on a 100-400mm
lens.
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@ Ad;rh Jones (All Rights Reserved)

Let's look at a way to totally eliminate the depth of field
limitations when composing with a long lens. Would you
be interested in unlimited depth of field? If necessary, I don't
hesitate to use software (Zerene Stacker) to stack refocused
slices of a scene into one perfectly focused image. This tech-
nique works well for macro subjects, and is even easier with
landscapes! Simply compose the scene as you like. Then start
a series of refocused shots starting either at the furthest or
nearest point in the scene. It does not matter which way you
start. I usually start at the near focus, take a shot and then
manually refocus a bit deeper into the scene. I shoot again
and keep repeating this until focused on the furtherst subject
in the scene. I usually shoot at around F11 to f16.

Page 7
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Depending on the degree of near to far, about 6-9 shots usu-
ally covers the scene easily. Simply take your bracketed focus
points, load them into Zerene stacker and let the software do
all the work for you.

=

o

N

Fig. 6 was shot at 250mm at F16. Even at F16, it clearly
does not have adequate depth of field to cover the scene.
The solution is focus stacking with programs such as Heli-
con Focus or Zerene Stacker.

Fig. 7 is a combination of 14 different focal points stacked
together using Zerene Stacker, my favorite stacking pro-
gram. Now the scene has perfect depth of field from front to
back rendering this telephoto composition as I desired.

DPI-SIG Magazine - May 2016~
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in the overall scene. Students are often wowed when they

look through my camera with a longer lens aimed at some-
thing interesting within their overall scene. Try experiment-
ing with longer lenses and training yourself to be patient and
really observe the scene. There is almost always interesting
details and graphics within the overall scene.

This optical extraction (Fig. 8) was at 400mm on a Canon
7D Matk II, yielding an effective 640mm. Needless to say,
this is a very small part of a much larger overall scene cap-
tured during my Blue Ridge Parkway workshop in the fall.

1 hope these few examples inspire you to think of your tele-
photo lenses as much more than wildlife tools. They can be

NeElnnh Jeri=s, All Hiejie

Yes, there are a few technical considerations to be a aware excellent when used to capture distant landscapes. Look-
of when using long lenses, but the real key is training your ing forward to hearing about your experiences with these
mind's eye to start looking for the interesting graphics with- ideas, and perhaps we'll meet in the field.

Adam’s award-winning images are widely published in magazines, posters, calendars, books, and in national advertising
campaigns around the world for clients such as Canon, Ford, Eddie Bauer, Miller Beer and Honda.

He is recognized world wide as an outstanding stock photographer with his images represented by Getty Images, Corbis,
Visuals Unlimited, Photo Researchers, and Danita Delimont Stock Photography. His work sells for editorial and commercial
uses in over 50 countries. Adam’s images are also featured in seven coffee table books

Adam’s publication credits also include: National Geographic Books, Time, Life Magazine, National Wildlife Federation,
Audubon, Sierra Club, Disney and hundreds of textbooks.

In 1995 the BBC Wildlife Photographer of the Year Contest honored Adam by selecting one of his images from over 19,000
entries, as the winner in the “In Praise of Plants” category.

Adam teaches photography workshops around the world helping students reach their full potential in the exciting world of
digital photography. Considered to be one of the elite photographers in the world, Adam is proud to be sponsored by Can-
on as an “Explorer of Light.” He has taught photography for Canon, Popular Photography & Imaging, Maine Photographic
Workshops, Rocky Mountain School of Photography, Great American Photography Workshops. Adam is noted for his en-
thusiastic down to earth approach and his ability to communicate effectively with all skill levels.

Adam currently resides in Crestwood, Kentucky

Links to Adam's Photo Tours and Workshops
http.//www.adamjonesphoto.com/photo_tours _workshops.html

Website
http.//www.adamjonesphoto.com/

Email
adam@adamjonesphoto.com

e 4 i i e
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PARENTING IN
ELEPHANT HERDS

by Christine Cook

Recently, I was in Botswana and Zambia on safari. Some people say that Africa touches your soul and you are
never the same after having been there. In a series of articles I will share my most soul-touching moments.

Elephants can weigh 12,000 pounds and stand10 feet
tall. Even with these enormous proportions, the females
protect babies in the herd with amazing gentleness and

agility. As our jeep approached a parade of elephants,
the calves immediately moved under and between these
huge beasts. Adults in the herd shifted effortlessly to

protect them.

The response of a herd to our jeep coming by and the quick
protection of the baby.

Elep/mn.v on the ove and how the bby keeps int uch
with adults.

Page 9

Elephant babies are very awkward during their first
year. When I saw them trip over their own trunks and
fall, the nearest adults stopped abruptly and nudged
them with their large heads and trunks until they were
back on their feet.

V'i" .,r’ ! I}_

How a young female and another older elephant rush to
the babys aid when it stumbles and falls.
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PARENTING IN ELEPHANT HERDS$

While the calves' face-plants were comical, the adults quick response and

maneuverability were admirable. Mud baths were taken together, both to
teach the calves the proper technique and to guard them.

Two adult females and a baby taking a mud bath in O SLater Dol

The greatest threat to the elephant population is hu-
man poaching for the ivory tusks. In some states, such
as Botswana and Zambia, park personnel are making a
concerted effort to control poaching. As a result, at this
time, many young ones are seen in the herds.

The response of the herd to a boat coming near the shore and
their protection of the baby between them.

Page 10

With the protection of the herd, calves have a good
chance of reaching maturity as long as they do not wan-
der off and become crocodile food!

."- P V = _,.: .-

A very young calf p
under its mother.

robably under a year old who still nurses

Note about photos: The shade of an elephant’s skin can
vary from orange or pink to blue or gray, depending on the
light. Some photos were taken with the African sunset shin-
ing on them; others during cloudy or sunny days.

Next issue, Lions of Africa!
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How to Customize Text Into a Photograph
| Using Photoshop

By Lorri Freedman

Below is the result of this tutorial,
I show other examples of what
could be done ot the end:

Fig. 1 is a photograph of a cat Fig. 2 = The first thing I'll do is g0
that I'Ll use in this btubtorial. to the Text Tool in the Tools Palette.

Qs HEOVO
HORNNAT

File E

<«—— Text tool

<3
%

=
n

B

Fig. R
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How to Customize Text Into a Photograph Using Photoshop

When I click on the "Text Tool", I'll be able to see all of my orktons on the
tool bar at the top of the screen. For the text font I'll choose "Impact.” For
the text size I'll choose "400pt” and leave the rest at the default settings.

Fig. 3 is what it looks Llike,

Bd Fie ot Image Layer Select Fifter Analysis 3D View Window onOne Help | Bl §v 1

e ||@ e [P - |[EE = (M LB

Fig. § - The Text Tool will create
tks own Laven

-

Fig. & = & O ®© 2 3 3

Fig. 4 - Now I'l bype in the word
"CAT." When I'm finished, I'lL click
the checlk at the top of the screen to
malkee the apptica&iom active.,

[ A— |
| E v =

v

Fig. 4

Fig. 7 is what it looks like at
this point.

Page 12

Fig. &6 - Now I'll take the "Move Tool”
and position the word where I wank
itk on the pha&ograyk.

B e e
‘.&, » [[CJa
= - ) «— Move Tool
7 ~
G, 7,
& H
2.,
Q.
$. T,
=)
DB <
WRE S
2
[®] Fig. &
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How to Customize Text Into a Photograph Using Photoshop

Fig. ¥ - Now I'll change the
name of the background Llay-
er to unlock ik, This way I'll Pe
able to reposition the laders, I'LL
name it "Original Background.”

TR G —

Normal - Opﬂvmn
lock: (1 & < @ Fill:| 100% | » |

o[ Jer :
® Original Background

N

-

Fig. ¥ = f 0O ®© 2 i 3

Fig. 9 - Next I'll drag the Eolo
layer named "CAT" under the
"Original Background."

-

Fig. 9 = O © 3 3 3

Fig. 10 = Now that I've done this,
the word "CAT" is gowne. Thal's
ok, To get the word baclk, just
hold the ALT key on the ey~
board. At the same time I'LL hover
nmy mouse over the Line bebween
the two layers, and click, I'lLL be
able to seé the cursor burn into
a circle with a black ball in ik,
That's when I'Ll clicle,

Fig. 11 - Here the background
disappeared, leaving only the
text,
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How to Customize Text Into a Photograph Using Photoshop

Fig. 12 - At this point, I'm qoing
to give the word a drop shad-
ow and a Llittle bevel and em-
boss. At the bottom of the Laver
Eod.e&&e, I'll clickk on the "AddL a
ayer S&vte"icon.

LAYERS
Normal v Opacty: 100% >
Lock: [ 7+ @ Fil:| 100% | » |

- rm Original Background 2
ii car

Add a layer style [

=

Fig. 13 - Here I'll click on "Dro[o
Shadow,

Normal + Opacty:| 100% | » |
; il 100% [+ |
Blending Options... A
ground

Drop Shadow... %
Inner Shadow...
Outer Glow...
Inner Glow...

Bevel and Emboss...

Satin...

Color Overlay...

Gradient Overlay...

Pattern Overlay... Fiﬂ' 1 3 i

Stroke... . . 0 & 3
s

Fig. 14 - These are my seltings
for the Drop Shadow,
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Fig. 16 - And here are my seb-
tings for Bevel and Emboss. This
part is a matter of taste. See what
suites your photo, When I'm hap-
PY with my resulks 'L clicke OK.

= R—
- Structure

| i ———
DWSW Opacty: - - & % New Style...
Inner Shadowr
TE | DO e B
[T] 1nner Glow: Distance: i 51 X

(@Bevdwam Spread: —(} 1w %
sewr ()

L]

Quality

B cumnm || Ant-aliased

[] Color Overiay

[7] Gradient Overlay Hoke: Gk : il

[7] pattern Overlay [7] Layer Knocks Out Drop Shadow
‘ [7] stroke

‘ Fig. 16

Fig. 16 - Now I'll click on the
"Original Lajer" and hit CTRL+I
on my keybsard ko malke a copy.
Then "I'll "drag the "cow" La\jer
to the bottom of the Layers stack,
This is what it should look Like
ok Ehis Poim&.
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How to Customize Text Into a Photograph Using Photoshop

LAYERS

Normal ~ Opacity:| 100% | |
lock: (] & ++ @ Fil:| 100% | » |

» Fm Original Background *

iicu fo s
@ Effects

@ Drop Shadow
@ Bevel and Emboss

Fig. 16 = & O ®. 0 a 3

Fig. 17 - And this is what the
Pho&o looks Likke ab bhis Poi.h&.

= Mk §o Fig. 17

Fig. 1% - Now I can do whatever
I want ko the background, I can
blur ik, swirl i, and paint in a
color or just Fmiv\& in white.,

While the copy Layer is active, I'lL
go to Filter/Blur/Radial Blur,

B ric et mege Layer Select Analysis 3D View
= }@ | Extrude Ctri+F = Fae e
Convert for Smart Filters
| Extract...
O .
s ‘@ Filter Gallery... FLS- 12’
LS Liquify... Shift+ Ctrl=X
ﬁ_, /' ¢ Pattern Maker...
Vanishing Peint... Alt+Ctrl+V
Q. 7 ik :
&, & Artistic bl
2.5, IR oo
a‘ 6\.-‘ Brush Strokes *|  Blur
— Distort *| Blur More
2. T Noise *|  BoxBlur.
& b D‘ Pixelate »|  Gaussian Blur...
Render ¢ Lens Blur...
?}‘ Q{ Sharpen * Mation Blur...
A e » IEEET
. s Stylize 15 Shape Blur...
= Texture *|  Smart Blur...
> Video Y| SurfaceBlur..
@ Other ]
. Digimarc
Image Skill
Nik Software
Topaz Labs

VanDerlLee

Browse Filters Online...

Fig. 19 - Here the Radial Blur
dialog box comes up. I'lL set the
Amount to 77, Blur Method to
"Zoom" and Quality I'll leave at
"Grood". Then I'll click OK.

Wy g2

AR\ N \ e, DD -2

Fig. 20 - Here's the final effect.
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How to Customize Text Into a Photograph Using Photoshop

Here are some more examples
of what you caln do with this:

DPI-SIG Magazine - May 2016
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Making A Good Photo Into A Great Image

ou’ve gotten used to your camera and have

‘mastered’ all the buttons, dials and combi-
nations of f-stop, shutter speed, focus and the
like, and you get home and you go over the pho-
tos you've taken. They’re all in focus and you
can manage things like white balance, color and
contrast using post-production tools in Light-
room. From those photos, you then select a few
of your favorites. You've got, for all intents and
purposes, technically, ‘good’ photos. Now what?

There may be a methodical way to look at
them and to distill final images that are com-
posed in such a way that they emphasize the
subjects of images to a degree that is far more
evident than in the way they appear in your initial
takes. | have suggested this process to a num-
ber of my photographer friends whose photos |
am using in this article.

Let’'s look at a “before and after” example in
Fig. 1 taken by Bob Brown at a Rodeo in Im-
mokalee, Florida. The original was shot in col-
or but he reduced it to black and white for the
purpose of exaggerating the compositional ele-
ments.

On the whole, this is a very good photo from a

technical perspective, but the compositional ele-

ments are weak. To be fair, sometimes we don'’t

have lenses that are ‘long’ enough (Bob's was a
Page 17

Using Lightroom’s Crop Guide Overlays
by Art David

The more often the visual points intersect with the
overlay guides, the more likely you are to have an
image that is visually appealing and stimulating.

70-200mm) to get us close enough to the action.
Other times we just shoot at a subject and think
that as long as it’s in the viewfinder, we’ll get a
good photo.

What will make this a great image? It’s fairly
easy to see that much of the photo is comprised
of ‘empty’ space. Both the foreground and the
background behind the cowboys are irrelevant
to the cowboy on the horse, the subject of the
image. Paring away those elements of a pho-
to that do not add to the physical or emotional
value of the image is step one of this process.
Once you make that distinction, you are then left
with the editorial decision as to the exact loca-
tion of the crop.

et - 2 e
Since we (in English speaking countries) read
from top left to bottom right, our ‘eyes’ are accus-
tomed to seeing things from that point of view.
In effect, we have a ‘custom’-ized sense of how
we look at the world. | would suggest that you
spend some time looking at the advertisements
in some of the top of the line fashion magazines
or in specialty sports magazines. You'll quickly
see that many of them direct your eye from the
top left of the page to the bottom right, where
more often than not, you'’ll see the name of the
product or its logo. Why? Because as your turn
the page, your eye will naturally go from top left
to bottom right, even if you're not consciously
paying any attention to that particular ad.




Making A Good Photo Into A Great Image

With that in mind, take the crop tool and align
the image so that an imaginary line drawn from
the top left corner to the bottom right of the pho-
to intersects with the ‘subject’ of the photo. Note
too that the vertical lines of the fence and the
window of the trailer at the very left of the im-
age (Fig. 2 of the cropped cowboy with diagonal
line) were maintained to create a visual, limiting
‘edge’ to the image.

At the same time you’re arranging the subject
so that it intersects with the main diagonal line,
also try to arrange it in such a way as to also
cross the path of those lines that are available
as CROP GUIDE OVERLAYS in Lightroom.
They can be found by clicking on the first icon at
the top of the right side of the Lightroom Devel-
op Module (Fig.3). It looks like a box with inter-
rupted lines around it (just to the left of the circle
with an arrow on its right side). Then go to the
top of the Lightroom menu and select Tools >
Crop Guide Overlay and then cycle the choic-
es > Thirds, Diagonal, Triangle, Golden Ratio
and Golden Spiral. Each will appear as a tem-
plate over your image.

Try to align the image in such a way as to have
the main visual points of the image intersect
with the lines as they appear in the overlay
guides. The more often the visual points inter-
sect with the overlay guides, the more likely you
are to have an image that is visually appealing
and stimulating. It's possible to merely use your
eye to line up an image like that in Photoshop,
but why not use the guides in Lightroom to help
you?

Page 18

Fig. 4 The "Triangle Overlay"

In this case, not only does the cropped image
fit nicely into the initial top left to bottom right
diagonal, but also with the lines created by what
Lightroom refers to as the "Triangle" (Fig.4),
"Golden Spiral" (Fig.5 Superimposition of a nau-
tilus shell over the cowboy) and "Thirds" over-
lays (Fig.6).

.,

Fig. 6 The "Rule of Thirds" Overlay



Making A Good Photo Into A Great Image

The visual ‘focus’ of your image should find
itself at the intersection of as many of the lines
as possible (Fig. 7) that you can locate using the
Crop Guide Overlays in Lightroom.

£ f-\ _‘

The final image (Fig. 8) now is arguably much
better than its original version. In this version,
the subject is the main visual object of the pho-
to. To top it off, everyone in the background is
looking directly at him. The photo tells a story
now. These are his fellow competitors; their ex-
pressions and focus on him show us that they
are vicariously riding along with him and sug-
gest their understanding that this can be a dan-
gerous and daunting ‘sport.” Now this photo has
strong emotional impact because of the way it is
composed.

Page 19

Here’s another compelling image taken by
Joe Parisi (Fig. 9). This adorable little girl is
obviously the center of attention of this photo
and certainly to her grandmother as well. What
could make it a better image?

On the next page is the cropped version
(Fig. 10). It won a Blue Ribbon in the Class A
Black and White category of the Florida Cam-
era Club’s 2nd Tri-Annual Photo Competition in
2014. It was composed so well that it didn’t need
to be in color in order to ‘tell the story.’

Continued on page 37

Fig. 8 - Bob Brown's Final rendition




Making A Good Photo Into A Great Image

First, the image (Fig. 10) is cropped so that
all of the “dead space” around the subject is re-
moved. An imaginary line can be drawn from the
top left to the bottom right which intersects with
the main subject. In this case, it leads the viewer
directly to the little girl's eyes, her scrunched up
nose and her wonderful smile. The lines created
by the triangle crop guide intersect with all of the
visual lines of Grandma’s gaze as well as Abue-
la’s features.

Furthermore, both of the sets of lines associ-
ated with Lightroom’s diagonal (light blue) and
thirds (light green) crop guide overlays intersect
at major visual points of this image (Fig. 11).
For this example, | have combined both sets
of guidelines. Ordinarily, in Lightroom, only one
type of guideline is observable at a time, but
you can cycle through them on the screen when
you’re in crop mode by hitting the “O” letter key.
The spiral and triangle modes may also be re-
aligned by simultaneously holding the “Shift”
key and hitting the letter “O.”

Library | Develop

Use the Tools > Crop Guide Overlay function in Lightroom to help you find “gems” amidst the rocks of
your photography. They’re there, you just have to know how to look for them.

Joe Parisi's Final Rendition

Page 20
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Lightroom’s Hidden Features
by RL Caron

EDITING IN THE
AND GRAD FILTERS

S pot adjusting took a big leap forward with the introduc-
tion of the Radial Filter in Lightroom 5, an infinitely vari-
able ellipsis that enables a raft of color, exposure, contrast, and
effect controls. Local adjustments are, of course, the key to ef-
fective digital photo processing. Prior to Version 2, Lightroom
was a ‘flat file’” editor -- meaning any adjustment to brightness,

tone, or sharpness of necessity applied to the entire photo.

As of Lightroom CC 2015, custom processing took another
huge step with the introduction of editable filter masks with-
in the Radial, Graduated, and Adjustment Brush tools -- the
effects from which are no longer restricted to preset lines and
curves. In either of the filters, create the area of the photo you
wish to influence -- turning on the visibility of the mask by
tapping the letter “O.” Use Shift-T or tap on the Edit icon in
the filter panel to change to Brush mode. Paint in additional
masking or remove areas (alt/opt toggles the eraser) to custom-

ize the effect to your artistic desires.

The Adjustment tool, already being a brush, works slightly dif-

ferently but again use the alt/opt key to change modes.

One of the most obvious ways to use this new capability in the
Grad Filter is to erase sky dimming around buildings, hills,
and trees for a much more realistic effect. Spend some time be-
coming fluent in masking your brushed-in effects. Award-win-

ning photography is sure to follow!

RL’s Blog Website:
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Lightroom’s Hidden Features
by RL Caron

Treat it like Garlic! L4 /(“‘\
=T\

= =hat means to make good use of it -- where appropriate
and in expertly controlled amounts.

[

The Dehaze filter was the first of a planned stream of ongo-
ing improvements for Lightroom CC subscribers -- meaning
new or updated tools that ‘just appear’ in a dot upgrade with-
out having to wait until the next major release. That caused a
groan from those who stayed with the perpetual license ver-
sion of Lightroom -- and eventually it was made available to
users of 6.x as well as CC 2015.x. However, that pattern of
freebies for ‘the boxed version’ is unlikely to continue regard-
less of any outcry over future feature improvements provided
to monthly subscribers as part of their contract/membership.

Back to Dehaze: it’s remarkably effective in the narrow range
in which it was designed to operate ... saturated air over warm
water or wet land. There is no right setting, of course -- but
a clear threshold at which an over-application can be worse
than the original problem. Unless, of course the maker choos-
es to use the filter in a creative manner -- in which case all
bets are off as the Dehaze slider also functions ‘in reverse,” to
actually make haze where none existed!

Give it a try to make a high key portrait or landscape. It might

turn out to be a creative addition to an already expansive port-
folio.

Lr
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Top 10 Tips To Better Night Photography

by Sonny Saunders

Relax and think, what is my subject? What kind of an images do I want to capture?
Check that the camera is set to your default setting, or the correct setting for today.

ONE
The best time to do night photography is just before it
gets black so you can see some of the background. Many
feel the 10-minute period that begins about 15 minutes
after sunset is the best possible time when the sky turns a
dark blue, which can be great for cityscapes.

TWO
With shutter speed below 1/30 second, it is best to use a
cable release or the camera self-timer drive mode. For very
slow shutter speeds, consider using the mirror lock-up
feature or live mode. At these long shutter speeds you will
need to use a tripod. Use a very steady tripod and extend
the tripod legs to get the desired height. If your tripod has
a center column, try not to extend that center column as
it tends to be unstable. In high winds, hang your camera

bag on the tripod to add additional stability.

THREE

When reviewing images, don’t depend on the image as
it appears on the camera's LCD, but utilize the camera’s
Highlight Alert or “Blinkies” and watch for any overexpo-
sure. Disregard light sources, as these are normally white
with no detail. Use the camera’s brightness, or luminous
histogram to determine if the exposure is capturing as
much of the dynamic range as possible. If necessary,
use exposure compensation to position the histo-
gram as far to the right as possible without blowing
out the highlights, as underexposure will greatly in-
crease image noise.

FOUR

Use as low an ISO setting as possible. If you must use
a higher ISO, or take a long exposure, enable any noise
reduction features offered by the camera. Some cameras
offer a special long exposure noise reduction feature, gen-
erally for over a one-second exposure. Using these in-cam-
era noise features will slow the camera’s performance, but
will eliminate noise at the source. After capture, you may
still be required to use noise reduction software or plug-
ins in the post processing process.

FIVE

Choose the correct White Balance for the situation. Auto
White balance (AWB) can give random results at night.
It is best to select a specific white balance setting to give
consistent results. The Tungsten setting will give you a
nice night look, while the Daylight setting will produce
a warmer look. Try different white balance settings and
select the one that gives the best results. Mixed lighting,
often found at night, can produce special problems. The
best White Balance choice is using an 18% gray card or
the camera’s Custom White Balance feature. This will cal-
ibrate the camera’s White Balance point to the actual light
source.
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Top 10 Tips To Better Night Photography

(Continued)

SIX
Different camera settings can produce different im-

age results in night photography.

a. To photograph traffic flow as streaks of light,
use a shutter speed of at least 4- seconds; in
most cases, 8-second exposures will produce
the best results. These long exposures blend all
moving lights into fascinating streaks.

b. Small aperture settings (small fistop = large
aperture number) will produce light diffraction
around bright lights, creating interesting star
burst patterns. As you decrease the aperture
size (larger f number), the star effect on lights
is increased.

SEVEN
Starting points for night photography (ISO 400):
* Distant cityscapes - 5 seconds at /4
* Nearby cityscapes - 1/30 at £/2.8
* Lit buildings exteriors - 1/15 at £/2
* Store window displays - 1/6 at /2.8
* Wet streets - 1/15 at {/2
* Freeway traffic - 10 seconds at /16
* Outdoor sports - 1/125 at £/2.8
* Fireworks - Duration of burst at /16
* Neon signs - 1/60 at {/5.6
e Christmas lights - 1/2 at f/4
e Star trails - 20 minutes to all night at max. aperture
* Full moon on clear night - 1/500 at {/11
e Moonlit scenes (full moon) - 3 minutes at £/2.8
* Traffic patterns from automobile lights - 8 seconds

EIGHT
When photographing at night, in the dark, the cam-
era will produce very black objects as dark gray. To
reproduce the scene correctly, you will need to un-
derexpose from -1 stop to minus 2 ¥2 stops to render
black objects black. Beware of bright highlights and

don't let the camera be fooled and overcompensate.

NINE

When using flash outdoors at night, move in as close
to the subject as possible, and meter on the subject.
With a very dark background, the greater the chance
of overexposing your subject and burning out the
white or light areas, such as faces. You can use a flash
at dusk to add visual impact to near objects that
would normally appear as featureless silhouettes.

TEN
Always be aware. Don’t get so involved in the view-
finder and camera that you are not aware of your

surroundings.

Mosquitoes and bug control:
* Insect repellent containing DEET is recommended by
the Center for Disease Control.
* The higher the concentration of DEET, the less
applications required.
¢ Follow the manufacturer’s directions.
* Never get DEET in your eyes or mouth.

NOTE: DEET can damage plastic. Keep it off your cam-
era equipment.

Top 10 Tips To Better Night Photography ® Copyrighted© by Sonny Saunders Revised 1-29-2016

Page 23

DPI-SIG Magazine - May 2016




Astrophoto"g-raphy Part IiI

“Apps and Lmks”

byBrobBrown ) Py

Back in the stone age, you know the 1990’s and earlier, we needed to access a library in order to accomplish
what you can today with just a few apps and links in our Smartphones (FYI, 1st Smartphone was in 1994).

ow, with the touch of an icon or link selection, we

have instant access to the weather, sunrise and sunset
times, their positions, moonrise times and moonset times,
their positions and their phases, astrological locations and
positions, satellite locations, Depth of Field (DoF) calcula-
tors, intervalometers and so on.

It’s not like all of this information wasn’t always obtainable,
because it was...just not instantly. This article provides just
some of today’s apps and links to accomplish a successful
night shoot for astrophotography and other applications.

All of the apps do more than what’s here in this article.
My goal is to provide highlights to give you an idea on
how they might benefit you in the field. If one or more of
them pique your interest then you can further investigate
by looking up more information at their websites. A few of
these apps are exclusive to Apple. Just look for something
similar that’s Android. By the way, I do have every one of
these apps (except Sundroid). I know, pretty scary.

* PhotoPills (app)

* The Photographer’s Ephemeris (app and link)
* The Photographer’s Transit (app)

* SkyView (app)

* Sky Guide (app)

e Stellarium (Planetarium)

* SkippySky (link - weather predictor)

* N.O.AA. (link - weather predictor)

* The Weather Channel (app)

* Google Earth Pro (app and link)

* Google Maps (app)

* MoonPhase (app)

* Moon+ (app)

* Magic Hour (app)

* Sundroid Pro (app)

* Triggertrap (Intervalometer - app + cable)

* Pluto Trigger (Intervalometer - app + cable + sensor)
* Geotag Photos Pro 2 (GPS tagging)

* First Exposure (app)

*Note: All of the screen shots enlarge with no
Page 24 | joss in quality and all of the app icons link to
their websites.



http://photoephemeris.com
http://www.appszoom.com/android_developer/visalia-mobile-ltd_geau.html
https://itunes.apple.com/us/app/moon./id409619991?mt=8
https://itunes.apple.com/us/app/magic-hour/id482426006?mt=8
http://stellarium.org
http://www.fifthstarlabs.com/#sky-guide
http://www.photopills.com
https://www.google.com/maps/about/
http://www.noaa.gov
http://www.romanduck.com
http://www.weather.com/apps#/!
http://www.google.com/earth/
http://photoephemeris.com
http://www.geotagphotos.net
http://www.plutotrigger.com
http://www.geotagphotos.net
http://www.terminaleleven.com/skyview/iphone/
http://www.triggertrap.com/#products/triggertrapmobile1
http://www.skippysky.com.au

Astrophotography Part Ill "Apps and Links"

PhotoPills

PhotoPills is possibly the single best all around
® | planner. This app can almost do it all. The only
downside is its currently only made for iPhones
and iPads. Here’s the good news, PhotoPills plans
to begin work on an Android version this year, 2016. They
also expect to release the Android version in 2016. PhotoPills,
purchased through the iTunes App Store, lists for $9.99. On
the surface, it seems a bit pricey but not if you consider how
full-featured and powerful this app really is. And, there are no
annoying ads that take up screen space.

Here’s a list of just some of PhotoPills’ features:

* Daily Sun, Moon and Milky Way information

* Plan with 2D Milky Way shots via a map

* Augmented Reality, Visualize Sun, Moon and Milky
Way position and path

* Sun, twilights and magic hours

* Rise and set times, calendar, phases and Supermoon dates

* Manage your secret locations

* Saves photo plans

* Calculate equivalent exposures with filters, in low light and
at night

* Depth of Field (DoF)

* Time Lapse

More features: 10,500 Points of interest, Spot Stars Calcula-
tor, Star Trails Simulator, FoV Calculator, DoF Augmented
Reality, Hyperfocal Table, Focal Length Match Calculator,
Subject Distance Calculator and a Time Lapse Interval Table.

The image below, and the four to the upper right half of this
page, are screen captures from an iPhone 6S Plus. As you can
see, you can orient the screen both horizontally and vertical-
ly. These samples represent a fraction of what is inside of the
PhotoPills app. This is one of my main go-to apps.

Planner

Pin to pin geodetic info
Distance Azimuth  Altitude difference

Azimuth  Eleva
Sun
Moon

sun @
Moon @)
Civil

Nautical
Friday (M-8 Astronomical 5
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At the upper left
is the
options
page. It includes

contents
selection

more options as
you scroll down.
To the upper right
are the remaining
scroll-down  op-
tions.

At the lower left |
is a sample of the
Sun page. It in-
cludes much more
as you scroll down.
To the lower right
is a sample of the
Moon page. It too
includes much
more as you scroll
down.

As you can see, PhotoPills is one heck of an app.
The Photographer’s Ephemeris

’»—r’ﬁ]'z’“ The Photographer’s Ephemeris (TPE) is available
as an app or a web site link. TPE provides a Digital

- M Field of View and Shot Planning for Outdoor Pho-
tographers. It combines a topographical map to

allow the photographer to match astronomical information
to their locations. Here is Dave Morrow's how-to YouTube
tutorial on using The Photographer's Ephemeris to plan out

your shoot, Photographer's Ephemeris & Google Earth: Part
I - Planning for Milky Way & Night Sky Photography.

T:43AM | 10:05AM | 4:45PM
1204° 2959° 239.5"
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The Photographer’s Transit

The Photographer’s Transit (TPT) is an app that
provides a Digital Field of View and Shot Planning
for Outdoor Photographers. TPT is a tool for out-
door photographers who use interchangeable lens
cameras, such as DSLRs. Plan the best possible camera lens
option and shooting locations for your photo using its so-
phisticated built-in field of view simulator.

4

Photo Transit includes detailed elevation profile information
so you can scout your sightlines ahead of time. You can also
check whether your planned focal length will capture your
subject. Photo Transit’s vertical field of view chart lets you
see if your subject will be visible or obstructed by the local
terrain.

Create projects containing detailed shot lists, including cam-
era and subject location, height above the ground, pitch,
orientation and focal length. You can share your shots with
friends via email and social media or export them as KML

files for use in a GPS app.

Qearch for
and save
loeatione

Goto
current
location
Weleome to Photo Transit
page | of 3

Set camera '
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SkyView

SkyView is an app for iPhones and iPads. The app

comes as a free or pay version. The free version has

annoying ads where the pay version does not. The

pay version is $1.99. I bought the pay version to
free up screen space and to avoid those annoying ads. This is
a very useful app. It identifies galaxies, stars, constellations,
planets, and satellites in real-date and real-time or future
dates and times. So, let’s say you want to know when and
where its best to capture the Milky Way at the Naples Pier
in January. Set SkyView for that date and time and point
your device in that direction. Then move the time forward
or backwards until the Milky Way appears in that vicinity, if
it is in that vicinity at all. SkyView orients both vertically and
horizontally.

The below 1st example was set for Naples, Florida on January
23, 2016 at 4: 28 AM. As you can see, the Milky Way is be-
low the red horizon line and oriented east/southeast towards
Miami, not the Naples Pier. I changed the time for the 2nd
example to 7:00 PM. Now the Milky Way is clearly visible
southeast above the red horizon line. Unfortunatly, we now
know the Naples Pier is not an option because its orientation
is towards the west. SkyView has many more features and
capabilities.

You can also search for the sun, moon, stars, constellations,
the International Space Station, satellites and more. If you
want, you can access the menu options on the main screen.

Milky Way east/southeast below the red horizon line

Milky Way southeast above the red horizon line


http://photoephemeris.com
http://www.terminaleleven.com/skyview/iphone/

Astrophotography Part Ill "Apps and Links"

Sky Guide
Sky Guide is an app for iPhones and iPads. The

app comes as a free or pay version. Like SkyView,
the free version has ads where the pay version does
not. The pay version is $2.99.

Simply put, Sky Guide is a star viewing app. Personally, I
slightly prefer Sky Guide over SkyView. Then again, I know
people who prefer SkyView over Sky Guide. I like the way
Sky Guides’ main page can quickly use selection arrows to re-
wind or fast-forward dates and time without taking up much
screen space. A quick tap on a button on the main page will
bring you back the current time and date.

The below first example was set to Naples, Florida for Febru-
ary 29, 2016 at 10: 38 AM. The Milky Way is in an excellent
position as a backround to the Naples Pier. One big problem,
there is no visible Milky Way or stars during daylight hours.
I then changed the time for the second example to 4:26 AM.
Now, the Milky Way is clearly visible south/southeast above
the horizon. Notice the angle changes from vertical in the 1st
example to more horizontal in the 2nd, typical for February.
Unfortunatly, we now know the Naples Pier is not an option
because it is oriented towards the west. The solution is either
to stay home or travel to a different vantage point to get the
shot. This app has many more features and capabilities you’ll
want to look into.

More features; Track satellites, view celestial sights, Interna-
tional Space Station notifications, red light mode and more.

N ‘-C'ORPIU‘? ot
'2016Feb29 103818AM

j«b»U

vl S'CUTUM_

45016 Feb 29 - 04:26:56 AM
T <« P »

Milky Way south/southeast above the horizon

Stellarium

Stellarium is an app and or program for Android
phones, Windows computers, iPhones, iPads and
Apple computers. The computer versions are free
whereas the app versions are $2.99.

The description in this paragraph is directly from Stellarium's
website, http://stellarium.org. "Stellarium is a free open
source planetarium for your computer. It shows a realis-
tic sky in 3D, just like what you see with the naked eye,
binoculars or a telescope. It is being used in planetarium

projectors. Just set your coordinates and go."
Smartphone Features:

* 600,000 stars as real-time zoomable sky map

* Many nebulae and galaxies

e Asterisms and illustrations of constellations for several sky
cultures

e Artificial satellites

* International Space Station

* Milky Way

* Landscape and atmosphere with sunrise, sunset and light
pollution simulation

* Accurate simulation of stars extinction and atmosphere re
fraction

* 3D rendering of the major solar system planets and their
satellites

* Red night mode

* GPS positioning, accelerometers control of the direction of

view in the sky

DPI-SIG Magazine - May 2016
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SkippySky.com

Map of High/Mid/Low Southern Auroral Latitude areas | Aurora Forecast Map | Provisional
Kp Index from GFZ Potsdam

North West North North East South West South South East
Central

USA Central USA USA USA USA USA
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Contact SkippySky | Disclaimer | Help | SkippySky (TM) is written entirely in IDL from
ITTVIS | Testimonials | *** DONATIONS *** [2016 Moon Phase Calendarsl [Customised
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Possibly the single best and most accurate source for weath-
er information. When I first heard the name “SkippySky,” I
thought it was a jar of peanut butter. Royce Bair introduced
this site to me when I attended his Nightscape workshop in
Utah. It is not an app, it is a website. It is also my number one
choice for determining accurate weather conditions at any
given day and time. The site encompasses Europe, Australia
and North America. Below are its features.

SkippySky updates its weather in-

e Total Clouds
B Clouds formation every three hours. You
e Middle Clouds can view future weather options

in increments of +3 hours. You do
have to make a time adjustment be-
cause the site is not set for the Unit-

* High Clouds

* Transparency

* Seeing

e Temperature ed States. When you select a future
* Windspeed time, you'll then see a UTC time at
Bt the top of the page. It uses the 24-
B Risk hour clock, we often call it military
« WBGT time. You'll then need to adjust that

time by subtracting six hours. So,
if you selected +48 hours you'll then subtract six hours from
that +48. Don’t physically remove that six hours on the site.
Just know the actual time you'll need is 42 hours into the fu-
ture (+48 minus the -6 adjustment = 42). So now when you
look at the map at +48, you're really looking at +42.

I know, confusing!
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N.O.AA.
N.O.A.A. (National Oceanic and Asmospher-

‘@' ic Administration) is another super accurate

source for weather information. You can find the

N.O.A.A. website at, http://www.noaa.gov

noAn Nati

Spring outlook:
moderate flood risk for
drenched Louisiana, east
Texas>

AROUND NOAA //

The mystery of the missing USS Conestoga is
solved »

Last light: Sunset at the South Pole >

United States and Cuba open doors to marine
sclence cooperation 3

Explorers welcome here: Discover the new
NOAA.gov >

N.O.A.A. Home Page (screenshot)
N.O.A.A. has pretty much the same features as SkippyS-

ky, and then some. It is a massive full-featured weather site.
There is no 6-hour adjustment for time correction, like you
have to do with SkippySky. So which one is better, N.O.A.A.
or SkippySky? I'm not so sure one is better than the other. I
suggest you explore both to determine which one of the two
is best for you.

Personally, I prefer SkippySky. I like its simplicity, graphic in-
terface and the ability to easily and quickly hone-in on what I
need to know for night photography. I think the choice boils
down to deciding which of the two you're most comfortable

with. I know some people who prefer N.O.A.A.

373000, 8w eor -
S o

7w

S
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N.O.A.A. National Digital Weather Sky Cover (screenshot)
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http://www.noaa.gov
http://www.noaa.gov
http://www.skippysky.com.au
http://www.skippysky.com.au
http://digital.weather.gov/?zoom=7&lat=26.07115&lon=-80.6495&layers=00BTFTTTFTT&region=0&element=0&mxmz=false
http://www.noaa.gov
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The Weather Channel© Max

The Weather Channel© Max (TWC) is the paid
The no-ads version of The Weather Channel app. TWC

gf:,fﬂ;f provides a good quick general idea of the weather

in any given area. It is not too good if you need
to know precise weather conditions. TWC app only orients
vertically. I use SkippySky for detailed weather.

Atlanta, GA

(C Y

Now Hourly 36 Hour 10 Day

08°"

Partly Cloudy
Feels Like 58°F | HI 67° / LO 58°
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Google Earth Pro and Google Maps

At this point, one would have to be living under a

; ‘Q rock to not know anything about Google Earth or
- Google Earth Pro. Both are free. Essentially it's a
free virtual 3D globe of the Earth. You can zoom

in and out at almost any location on the planet. Many loca-
tions also have a street view where you can look at

W your chosen location as if you were standing on the
A street itself, without the risk of getting hit by a car.
It also provides GPS coordinates. Google Maps is

the Smartphone app version of Google Earth. Google Maps
can literally talk you from point A to B. The reason I includ-

ed Google Earth and Google Maps is because they’re fantas-
tic for scouting out potential shooting locations. At night it
can often be nearly impossible to find some locations. So, all
you need to do is get the GPS coordinates for your location
and let your Smartphone talk you to your target destination.

For example, via Google Earth, I found a location I thought
was a good clear spot for taking a night shot just off of US41
in the Everglades. I copied the GPS coordinates, typed them
into my Google Maps (Smartphone) and let the app do the
rest. It was a pitch black no-moon no-streetlights night. Goo-
gle Maps directed me to the exact location. Good thing too,
I would never have found it otherwise.
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Google Earth Pro

The above Satellite View image is an unaltered Google Earth
Pro screen capture of one of my actual night shoot locations
on US41 (a.k.a., SR90/Tamiami Trail East).

,Gdogl_e Earth-Pro [
The above Satellite View is a closer screen capture of the same

night shoot location on US41. This provides a better idea if
the location is readily accessible.

Fig. 4 (Google Earth Pro)

Fig. 3 (Google Earth Pro)
Fig. 1 is a southwest Street View screen capture of the same
night shoot location on US41. This view provides an even
better perspective for accessablity. Fig. 2 shows the same loca-
tion as Fig. 1 with a Street View shift towards the east.
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Note: There were no alterations

to Google Earth image.
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The above image is the end result of my Fig. 2 through 4 re-
connaissance. Actually, this image was just a little east of Fig.
4. Some guy in a pickup truck decided to stop and go fishing
right in front of my shot. To get away from him, I relocated
just a little further east, setup again and then shot a vertical
7-image panorama. All possible because of Google Earth and
Google Maps.

MoonPhase and Moon+

MoonPhase and Moon+ come as a free or pay ver-
@ sion app. These are the pay versions. The free ver-
sions have annoying ads whereas

the pay versions do not. The pay -
version of MoonPhase is $1.99 )
and $0.99 for Moon+. They EEEEEECEREE
provide information related to [REEEN
the lunar phase, moonrise and
Moon+  moonset, lunar azimuth, lunar

January 2016

MoonPhase
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altitude distances, phase time-line, blue
moon and eclipse information. They are
good quick reference apps.

MoonPhase

Magic Hour

Magic Hour is a free app. The magic hour, also
known as the golden hour, refers to the time of
day when it is best to photograph TR
the golden light during sunrise ey '
and sunset. For $0.99 you can upgrade this
app to include remote locations and calen-
dar events.

Astrophotography Part Il "Apps and Links"

Sundroid Pro Sunrise Sunset

Sundroid Pro is the Android app version of Moon-
Phase and Moon, and obviously includes detailed
sun information. It comes as a free or pay version.

Magic Hour includes moonrise and weath-
er information. You can also set it up for
alerts and notifications so you don't miss
your event.
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Sundroid is free scaled-down ver-

sion of Sundroid Pro ($2.99).

Sundroid Pro calculates sunrise, sunset, twi-
lights, golden hours, length of day, the path
of the sun and moon, moonrise & moonset |-
times and more for any date, anywhere in

the world. : - 1o

7:21pm

2705

Features:

* Sunrise and sunset times with azimuths

* Civil, nautical and astronomical twilight times

¢ Solar noon with elevation

¢ Golden hours

* Length of daylight

e Rise, set and transit times for the moon,
Mercury, Venus, Mars, Jupiter, Saturn,
Uranus and Neptune

* Lunar phase and illuminated fraction

e Track the azimuth and elevation of the sun, moon and
planets individually or together

* Solar and lunar eclipses 2000-2020

* Solstices and equinoxes 2000-2020

* Earth aphelion and perihelion 2000-2020

* Notifications and alarms for sun and moon rise and
set events

* Monthly calendar views showing how times change
each day

* Choice of light and dark themes

* Sun, moon and planet tracker

-~ Naples
@ Moon p lendar

* According to the website,
Appzoom.com, Sundroid Pro
has a very high "Users Rating"

of 9.4 out of 10.

3
e
=

N o ¢
- °
e

N
<)
=
[ ]

c-\gC)a
érv

-

14
)
J
21
A
28 29
9

&h 2

DPI-SIG Magazine - May 2016


https://itunes.apple.com/us/app/magic-hour/id482426006?mt=8
https://itunes.apple.com/us/app/moon./id409619991?mt=8
http://www.romanduck.com
http://www.romanduck.com

Astrophotography Part Il "Apps and Links"

Triggertrap

Triggertrap is an intervalometer that uses their app

in combination with their exclusive Smartphone

cable. The Apple (IOS) and or Android app is free.
The Triggertrap camera cable lists for $37.00.

Triggertrapp has two additional add-ons to |._.....
their free app. You can buy the Triggertrap [se o
Timelapse Pro: An advanced intervalome- |

ter for $1.99. They also have what they call |sun
the Triggertrap Selfie (free).

Triggertrap is my favorite intervalometer.
It works great for both Amateur and Pro |
photographer’s.

Settings
I also have an analog intervalometer which I keep as a backup.
Triggertrap does it all with a very easy to follow menu system.
Plus, you won't have to squint at microscopic numbers and

10:30 AM oo

Dl buttons like you might do with an ana-

logue version. Every function option has
its own page. The above and left image are
sample daytime pages. The three images
on the upper right side of this page are
the night versions for pitch black night
photography. To switch back and forth
from the daytime and nighttime screen,
. go to the Settings page where you'll see
Night Mode. There is a toggle switch to
Simple Cable Release  to the right of Night Mode to change the
interface from Day Mode to Night Mode, as shown on the
Settings example.

You might have to kick-up your brightness a bit on your cell
phone to see some of the text in Night Mode. This is espe-
cially necessary to see some of the smaller fonts, such as the
ones used on the horizontal numbers pickers, as shown on
the Bramping and LE HDR examples.

Simple Cable Release LE HDR
(night mode)

Bramping

Pluto Trigger

Pluto Trigger has pretty much the same, plus more,

Q features as Triggertrap. The app is free and avail-

able for iPhone, iPad and Android smartphones.

*Note: The term Bramping is a combination of two words,
Bulb and Ramping (center upper right image, "Bramping").
As defined below at http://photo.stackexchange.com/ques-

tions/19007/what-is-bulb-ramping, "A means of automati-

cally adjusting exposure settings to maintain a specific ex-
posure value (EV) throughout the duration of a time-lapse
sequence."

You can enlarge the all screen captures for better viewing.
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Triggertrap only requires a single cable which con-
nects to your smartphone whereas Pluto Trigger comes with
the Pluto Trigger, Pluto Laser, USB
battery charger, USB charging ca-
ble, shutter release cable, Flash PC
sync cable, hot shoe adapter and a
drawstring pouch. The cost of Plu-
to Trigger is $119.00, not too bad
considering all of its features and
options.

Pluto Trigger

Here is their general description (Chinese translation) as
quoted directly from their website, "Pluto Trigger is a high-
speed smart camera trigger which can be controlled by smart-
phone over Bluetooth. It features remote shooting, time lapse,
HDR, video recording, lightning photography, sound/light/
laser high-speed trigger, infrared camera trap, smile/motion/
vibration smart trigger, droplet collision photography and
more, 24 modes in all.

It has IR remote control capability, which let it support a
wide variety of cameras (not just DSLRs). It
is also a selfie remote for your iPhone.

The app will also calculate the depth of
field, ND filter shutter speed, 500 Rule and
Sunrise/Sunset Time."

Pluto Trigger is a relatively new entry into
the world of advanced intervalometers.

I have the app but I don't have the Pluto

Shutter Release
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Verizon = 7 %1 -

Trigger unit. I wanted to play with
the app first. The interface was easy to
see and understand with a pretty nice
straight forward design. I did down-
load and read the user manual. I must
say, it was a bit cumbersome. It wasn't
hard to figure out why, I've seen this
before. The company, Baicheng Inno-
vation Technology Co., Limited, is out
of Hong Kong. Whoever did the user
manual translation didn't quite do it in
a way that captures a natural English
speech pattern.

Shutter Release
Timelapse
HDR

Startrail

Timer

Laser I placed the Shutter Release app in-
terface along the left side of this page.
There are four main feature groups,
Intervalometer, Pluto Sensors, Smart
Sensors and Tools. To see them all,
you'll have to scroll down on your
phone. Here, I connected three screen
captures so you could see all of the op-
tions at one time. When you do select
an option, such as HDR, Startrail or
Lightning, an associated screen for that
function opens (enlarge the three sam-
ple screen captures on the top right).

Sound
Light
Lightning
Infrared
Droplet
Aux

Fusion
The iPad version is essentially the same
as the iPhone, just a much larger inter-

Sound face designed for landscape view.

Vibrata For those who enjoy shooting water
droplets, there is an available "Valve
Kit" to accomplish this type of photog-
raphy. You can find it on their website,

plutotrigger.com.

Motion

Distance

Voice Finally, Pluto Trigger supports a large
amount of camera models. If you want
to know if they support yours, go to
their website, scroll down near the
bottom of the page where you will see
the camera model list. The Pluto Trig-
ger definitely deserves consideration
for your night photography arsenal.
The Bluetooth feature, Intervalometer,

Lightning sensor and Droplet mode

Smile

Depth of Field

Sun Position

ND Filter

HDR Startrail

Lightning
Geotag Photos Pro 2

Geotag Photos Pro 2 is a GPS app. Many camer-
" as do not include GPS receivers. RS

2| Therefore, no GPS coordinates el
encode as a part of the imagef
metadata. | realize location information is | =™
not all that important to many photogra- New 7o
phers. For those of you who want your loca-
tion information included as a part of your
image metadata, you can do exactly that
with Geotag Photos Pro 2. Geotag Photos
Pro 2 records your position as you take pho-
tos, then you later sync the GPS data with your images in
Lightroom. Available free for iPhones and Android phones.
Pay version is $3.99.

- Calle Ocho

An alternative is, after you take a shot with your main cam-
era, just take a duplicate shot with your Smartphone. You can
grab the GPS coordinates from there. That might not work
at night if your Smartphone image underexposes to black,
making it too difficult to match up with its counterpart.

First Exposure

First Exposure is single-page simple long exposure
calculator app. The free version
shown here contans ads at the
bottom of the page. The ad-free i

Desived Aperture:

pay version is $0.99. S
[

00:26:40

Start Expasure Time

All you have to do is type in your original
Aperture, Shutter Speed and ISO. Then
type in your desired Aperture and ISO. Se-

lect "Recalculate” and the app will claculate

your adjusted exposure time.

1 hope you can see the advantage of using apps in combination
with websites to limit night photography guesswork. Planning is
key! Of course there are times when you get to your location and
you notice an oportunity for a completely different shot. That’s
Just a_fun bonus, which tends to happens quite often. a
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ANHINGA TRAIL

by Benjamin Carp

our club members crossed
the Everglades along US-
41 from the west-coast
to the east side of Florida. |2
We were after exceptional
captured images of the state's &
wildlife in natural habitat. As »
members of a Photography
Club it was essential that we return with powerful pictures, the kind that seizes blue ribbons. A picture with power, one
that you cannot take your eye off. The type that evokes awe from a viewer.

Two thirds across the state along US-41 we stopped at Shark River Valley
National Park. There were no sharks expected at this river-of-grass section
of the Everglades. But we were raring - . ,
to warm our shutter-fingers on a | =
purple gallinule that was reported to R
be cavorting along the parking area |
creek.

g

',],:
The four of us spread out along y
the stream ignoring several gators

B sunning themselves on the grassy
bank. A great blue heron struck a |

stiff pose on a log across the narrow
waterway. It looked like a cardboard
" cutout. Thenasoftshell turtle swam pastwith hishead poking up every other
| stroke. I've never gotten a decent photo of a turtle so I neglected him. Off
the corner of my eye movement under a bush drew my attention. Quickly
a purple flash jerkily moved along the bank. I clicked off three shots as the
bird ducked under an overhang and didn't resurface. Checking those exposures showed a purple gallinule's tail in one.

The second was a clump of weeds, the third had the bird's head and neck stretched out towards the overhang Maybe I
could stitch the two bird =
parts together, it was a-&.! :
possible; however, the |
pictures didn't measure
up to expectations. Still,
I was the only one who
had a purple gallinule.
It made me feel like a

winner. '
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ANCINEA TRAIL

(Conclusion)

Drove south on Krome Avenue turning west at Florida City to “Robert Is Here”
produce market. Huge fields of sunflowers grew alongside the marketplace. All
four of us ran excitedly with cameras clicking off like machine gun fire. Flies and
bees hungrily flit about the plants gorging themselves on invisible bits that only
made them more aggressive. We were all pleased with what were probably some
fine photos. None of us mentioned the fact that sun flowers were not the kind of
wildlife we were looking for. No need to down play a good thing.

At Anhinga Trail it was necessary to cover the car with a tarpaulin to prevent the
vultures from eating the material around the windows. Strange action for a bird to perform. Maybe it would make a

few types of shore birds. No ibises, or wood storks and absolutely no nesting birds
4 visible. Circling the boardwalks a few times without finding the flocks that normally
would be expected. We finally drove to a couple of other sections of the park without
any success. Even the sunset disappointed.

Art In The Garden

by Benjamin Carp

The aim of art is to represent not the outward appearance of things but, their inward significance - Aristotle.

heavy downpour soon eased to a light drizzle as 1
parked in the Low Lands overflow area of Fairchild
Tropical Botanical Garden in Coral Gables. I could see
Chihuly's Fiori Boat filled with colored glass globes
floating off on Pandanus Lake behind the rear admission

shack.

I meandered along the waters edge among growth of Old
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World tropical trees and shrubs to examine the rowboat
stuffed with floral designed orbs. The boat rode low in
the water where orange and green balls reflected off the
surface producing an underwater image of the loaded
vessel. As I moved in closer for a photograph, the mirror
image vanished beneath the craft.
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Walking alongside the Vine Pergola it felt as if I were inside a giant canvas becoming a part of a vast work of art. A lime
Crystal Tower grew tall, glowing in a small meadow near the Amazonica Pool. Entering the Spiny Forest Of Madagas-
car uncovered rows of sharp-pointed, purple Neodymium Reeds ascending above my head. A docent explained that
neodymium is a chemical element used as glass dyes often a reddish purple but changes with the type and intensity of
light. It is also a component in metal alloys to make powerful, permanent magnets. I felt the internal pull exerted from
the rows of purple-spines created by Chihuly as I passed through the Forest.

Towards the end of Madagascar Forest a pond hosted a dispersion of Niijima
Floats. This series of warm colored, floating globes were inspired by the Japa-
nese volcanic island in the Philippine Sea. My sense of observing art as a part of
Chihuly's imaginative creations with Fairchild Botanical Garden continued to
morph into being an element of the art itself.

A moist sun opened as a blooming bud flooding
the Polyvitro Chandelier hanging off a live oak
with bursts of light producing a fire of transpar-
ent color out of Chuhuly's diaphanous instal-
lation. It became a competitor of the oak. As I
walked past and looked back at the chandelier
it appeared to be embraced by the oak and I
could see leaves growing into the globes as if

frozen in ice.
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Art In The Garden

(Conclusion)

J After a line of Red Reeds looking like stick-
thin royal soldiers out of Alice in Wonderland

¢ I blundered across the Butterfly House snug-
gled alongside the Garden Cafe. Swarms of
- diving lepidopterous insects flitted about my
head with flashes of whites, blacks, yellows,
reds, as if gun fire were entering from the Red
Reed royal soldiers. It was fun as I frantically
returned the fire with my Canon G1-X at-
tempting to capture the chaotic scene onto
my camera card.

Exhausted, I left promising myself to return and complete the art show in the garden.

TOWER ON TIGERIANL BEACTH

by Benjamin Carp

Tower stood between an osprey nest mounted atop a high
pole and a tidal lagoon that separates the beach from Sand
Dollar barrier island.

A severe cold front passed Marco Island on its way
south towards Cuba. Temperatures dropped into the
mid-thirties leaving the island's, thirty one acre, Tigertail
Beach, with a cloudless, cobalt-blue sky. It seemed an ideal
time to examine the beach's new observation tower. Shortly after I reached the upper tower level a blond, mid-

dle aged woman appeared wearing a summer dress. She

The wooden overlook sat where a volleyball court once wel-
comed northern snowbirds to play in the winter sunshine.
A purple, plastic, mesh-walkway formed a path over the
sand from a boardwalk to the tower ramp. I stood on the
edge of the wooden walk and admired the structure ris-
ing two stories above the beach. It was back-lighted by a
huge sun arching down towards the Mississippi Delta. The
Page 36

went directly to the far corner of the tower staring off onto
Sand Dollar Island. She looked like a Botero painting, all
big curves, wavy hair, pink skin and round face. I watched
as her skin color deepened to a cold-blue in the frigate air.
After a few minutes she left without saying a word.
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TOWER ON TIGERITAIL BEACH

Two decades ago when I first saw the developing barrier island it was a true islet unattached to Marco. Now its southern end
forms the upper edge of Marco's crescent beach and created the tidal lagoon.

Looking south of the tower I could see the curved line of condos and hotels hugging the white sands with gulf waves breaking

I wondered why I seemed invisible first to the blond woman and
now the teenagers. Even the osprey sitting the nest was positioned
with her head towards Hideaway Beach and away from me. Fool-
ishly, I snapped a photo of myself then checked the camera play-

back to see if I was there.

Osprey's build their nests from an assortment of materials; sticks,
sod, grasses, flotsam, fishing line, and junk. I saw a string dangling
off the side of this nest with small clump of grass caught in it.
Sticks seemed to be the main substance with pieces of cloth and
part of a palm frond mingled in.

Suddenly the sitting os-
prey began a series of
screaming calls as one

left.

Page 37

softly along its watery border. To the west beyond the
Sand Dollar lay a wet, gulf horizon waiting for a lowering
sun. North lies the city of Naples but I only saw green
flora and roof tops from Hideaway Beach structures on
Marco. The view east exposed no landscape other than
tree tops but did permit one to see into an osprey nest
housing a young mother sitting on one or more eggs.
And that, in my judgment, made the tower a worthy
addition.

As I set my tripod with camera to capture osprey flying
into or out of the nest, a group of three teenaged gitls
giggled their way up the tower. They took turns look-
ing through the mounted binocular. First towards Sand
Dollar Island, then into the osprey nest where one bird

kept her newly laid eggs warm under her body. After a

few minutes they left without recognizing my presence.

would upon discovering a fire in a crowded theater. Alarmed I looked about for a
sign of the returning male provider and spotted him flying with stiff wing-beats in
a steady rowing motion gradually descending in an undulating fashion to the nest.
Somehow I missed snapping his glide and finally captured his settling into the nest
without dinner for his waiting mate. They exchanged a few screeches and he quickly

A smear of orange spread over the horizon. Black-headed gulls mince in the flocks
along the shoreline. Sand pipers pace the shallows and an ibis needled the soft earth.
As the solar star slipped below my skyline I quietly left the tower.
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Birthday (left)
by Benjamin Carp

Lighthouse (above)
by Benjamin Carp

Date: April 21, 2008
Camera: Nikon Coolpix
56500

ISO: 125
Focal length: 10.9mm
Exposure: 1/100 @ /4.2

Date: April 21, 2008
Camera: Canon PowerShot
AG50 IS

ISO: 80
Focal length: 12.733mm
Exposure: 1/400 @ f/4

DPI-SIG Magazine - May 2016
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Bee Line (right)
by Benjamin Carp

Date: April 12, 2015

Camera: Canon PowerShot
G1X

ISO: 200

Focal length: 15.1mm

Exposure: 1/1600 @ {/2.8
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THE GALLERY

Continued

Whelk (left)
by Benjamin Carp

Date: March 5, 2015

Camera: Nikon Coolpix
56500

ISO: 200

Focal length: 4.5mm

Exposure: 1/1250 @ /6.2
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THE GALLERY

Continued

Al Capone Remembered (left)
by Nancy Springer

Date: August 18, 2009
Camera: Sony DSLR - A100
ISO: 320

Focal length: 22mm
Exposure: 1/40 @ /4

Burrowing Owl (right)
by Nancy Springer

Date: May 7, 2015

Camera: Canon EOS 70D

ISO: 100

Focal length: 400mm

Exposure: 1/800 @ {/8

Lens: EF 100-400mm
t/4.5-5.6L IS I USM
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Purrr-Fect (right)
by Nancy Springer

Date: November 6, 2010
Camera: Sony DSLR - A100
ISO: 100

Focal length: 200mm
Exposure: 1/5 @ £/6.3
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THE GALLERY

Continued

Dinner on the Run (below)
by Nancy Springer

Date: July 4, 2014

Camera: Canon EOS 70D

ISO: 100

Focal length: 400mm

Exposure: 1/250 @ {/5.6

Lens: EF 100-400mm
f/4.5-5.6L IS 11 USM
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THE GALLERY

Continued
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THE GALLERY

Continued
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THE GALLERY

Continued

1930 Beer Powered Ford Coup
(left)
New Mexico at Ghost Ranch
by Ken O’Renick

Date: September 6, 2015
Camera: Canon EOS 5D Mark III
ISO: 500

Focal length: 24mm

Exposure: 1/100 @ /8

Lens: EF-S 24-105mm f/4L IS USM

1950’s Garage (below)
by Ken O’Renick

Date: September 6, 2015

Camera: Canon EOS 5D Mark III
ISO: 500

Focal length: 47mm

Exposure: 1/100 @ /8

Lens: EF-S 24-105mm f/4L IS USM
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THE GALLERY

Continued

Trip Wrangler (left)
by Ken O’Renick

Date: August 26, 2015
Camera: Canon EOS 5D
Mark III

ISO: 100

Focal length: 50mm

Exposure: 1/800 @ f/4

Lens: EF-S 24-105mm
f/4L IS USM
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Tent Rock
National Park (right)
by Ken O’Renick

Date: August 28, 2015
Camera: Canon EOS 5D
Mark III

ISO: 100

Focal length: 28mm

Exposure: 1/200 @ {/8

Lens: EF-S 24-105mm
/4L IS USM
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Ballerina Gull (right)
by Barry Shepherd

Date: December 10, 2015

Camera: Canon EOS 5D Mark III

ISO: 200

Focal length: 100mm

Exposure: 1/2000 @ {/4.0

Lens: EF 100mm {/2.8L Macro IS USM
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THE GALLERY

Continued

Osprey’s Perch (left)
by Barry Shepherd

Date: February 23, 2015

Camera: Canon EOS 5D Mark I1I

ISO: 400

Focal length: 375mm

Exposure: 1/1000 @ /5.6

Lens: EF 100-400mm /4.5-5.6 IS USM
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THE GALLERY

Continued

Pelican in Flight (left)
by Barry Shepherd

Date: December 10, 2015

Camera: Canon EOS 5D Mark III

ISO: 200

Focal length: 100mm

Exposure: 1/2000 @ {/4.5

Lens: EF 100mm f/2.8L Macro IS USM

Butterfly 4 (right)
by Christina Skibicki

Date: February 10, 2016
Camera: Nikon D7100
ISO: 900

Focal length: 60mm
Exposure: 1/400 @ £/5.6
Lens: 60mm /2.0
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THE GALLERY

Continued
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THE GALLERY

Continued

Great Egret Posing (left)
by Daniel Riggs

Date: December 25, 2015
Camera: Sony ILCE-7

ISO: 400

Focal length: 400mm
Exposure: 2000 sec. @ £/5.6

Cloud Reflection (right) - ; ‘ Gy ;
by Daniel Riggs P : e

Date: November 8, 2015 >
Camera: Sony ILCE-7 ‘ Sl P
ISO: 100 0 :
Exposure: 2.5 sec. A g
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Over and Under (right)
by Daniel Riggs

Date: August 15, 2015
Camera: Sony ILCE-7
ISO: 400

Exposure: 2000 sec.

THE GALLERY

Continued

Wings Up (left)
by Daniel Riggs

Date: May 30, 2015

Camera: Sony ILCE-7

ISO: 400

Focal length: 400mm

Exposure: 400 sec. @ /8.0

Lens: 70-400mm F4.0-5.6 G SSM
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THE GALLERY

Candie Kung (right)
by John Mancuso

Date: November 18, 2015
Camera: Canon EOS 7D Mark II
ISO: 400

Focal length: 700mm

Exposure: 1/1250 @ /5.6

Lens: EF 500mm F/4L IS II USM

Continued

@ john mancuso

Michelle Wei (left)
by John Mancuso

Date: November 16, 2015
Camera: Canon EOS 7D Mark II
ISO: 640

Focal length: 500mm

Exposure: 1/1250 @ /5.6

Lens: EF 500mm F/4L IS IT USM
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ISO: 200

Focal length: 500mm

Exposure: 1/1250 @ {/5.6

Lens: EF 500mm F/4L IS
I1 USM

THE GALLERY

Continued

Mariajo Uribe (left)
by John Mancuso

Date: November 17, 2015
Camera: Canon EOS 7D

\V/ &'
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THE GALLERY

Continued

Moon Over My Garage
(left)
by Bob Brown

Date: November 25, 2015
Camera: Nikon D800
ISO: 1600

Focal length: 24mm
Exposure 1: 30 sec. @ /5.6
Exposure 2: 1/6 @ /5.6
Lens: Rokinon 24mm /1.4

Note: Triggertrap shutter

release  + iPhone app.
Exposure 1 was an overall
exposure, Exposure 2 was
for the garage. The moon
was shot on November 19,
2013. 'This was nothing

pes more than a fun exposure
blend practice exercise.
Bob Shooting Ed
Shooting Whatever (right)
by Bob Brown

Bayside, Downtown Miami

Date: December 12, 2015
Camera: iPhone 6S Plus

ISO: 25

Focal length: 4.15mm
Exposure 1: 1/640 sec. @ £/2.2
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THE GALLERY

Continued
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THE GALLERY

Continued

Central Park (left)
by Keith Gould

Spiky Hair (right)
by Keith Gould

Date: April 21, 2010

Camera: Canon PowerShot S90
ISO: 800

Focal Length: 12.845mm
Exposure: 1/15 @ {/3.5
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THE GALLERY

Continued

Dad and Child (left)
by Keith Gould

Date: July 19, 2013
Camera: Apple iPhone 4S
ISO: 50

Focal Length: 4.28mm
Exposure: 1/170 @ {/2.4

Beach Lady (right)
by Keith Gould

Date: April 21, 2010

Camera: Canon PowerShot S90
ISO: 80

Focal Length: 14.976mm
Exposure: 1/500 @ f/4.5
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THE GALLERY

Continued

Domes (above) by Art David
Date: December 21, 2015, Camera: Nikon D800, ISO: 800
Focal length: 70mm, Exposure: 1/2000 @ /8, Lens: 24-70mm /2.8

Paddle Boarding (below) by Art David
Date: July 4, 2015, Camera: Nikon D800, ISO: 140
Focal length: 50mm, Exposure: 1/160 @ /11, Lens: 50mm {/1.8

7

7

77
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THE GALLERY

Continued

Junk Yard Don (left)
by Art David

Camera: Nikon D800
ISO: 200
Focal length: 44mm
Exposure: 1/25 @ £/6.3 with -1/2 EV
Lens: 28-300mm
Notes: Lightroom, Nik Silver Efex
Pro, Topaz Clarity, Topaz B&W

Lover’s Key Tree (right)
by Art David

Camera: Nikon D800

ISO: 71

Focal length: 35mm

Exposure: 8.5 @ f/16

Lens: 28-300mm

Notes: Circular polarizing filter and ND 1.2 filter.
Adjusted in Lightroom, Topaz Clarity and
DXO Optics Pro 10
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THE GALLERY

Continued

A Mothers Love (left)
by Linda Marszalkowski

Location: Tanzania

Date: September 27, 2012
Camera: Nikon D90

ISO: 200

Focal length: 21mm
Exposure: 1/200 @ f/11
Lens: E 18-270mm F/3.5-6.3

Beautiful Child (right)
by Linda Marszalkowski

Date: September 27, 2012
Camera: Nikon D90

ISO: 220

Focal length: 220mm
Exposure: 1/500 @ £/6.3
Lens: E 18-270mm F/3.5-6.3
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Haunting Eyes (right)
by Linda Marszalkowski

Location: Tanzania

Date: September 30, 2012
Camera: Nikon D90

ISO: 270

Focal length: 200mm
Exposure: 1/200 @ {/11
Lens: E 18-270mm F/3.5-6.3

THE GALLERY

Continued

Beading For Survival (left)
by Linda Marszalkowski

Date: September 27, 2012
Camera: Nikon D90

ISO: 200

Focal length: 120mm
Exposure: 1/250 @ {/8.0
Lens: E 18-270mm F/3.5-6.3
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THE GALLERY

Continued

Great Blue on Rocks (left)
by Barry Shepherd

Date: February 16, 2016

Camera: Canon EOS 5D Mark III

ISO: 320

Focal length: 380mm

Exposure: 1/250 @ £/8.0

Lens: EF 100-400mm f4.5-5.6L
IS USM

>
Barry Shepherd: S . = o

Eagle Take Off (right)
by Barry Shepherd

Date: February 20, 2016

Camera: Canon EOS 5D Mark III

ISO: 2000

Focal length: 400mm

Exposure: 1/3000 @ /5.6

Lens: EF 100-400mm f4.5-5.6L
IS USM

Barry Shepherd

DPI-SIG Magazine - May 2016
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Marco Bridge (right)
by Barry Shepherd

Date: February 16, 2016

Camera: Canon EOS 5D Mark III
ISO: 320

Focal length: 34mm

Exposure: 1/350 @ f/11

Lens: EF 24-70mm f2.8L IS USM

Page 62

THE GALLERY

Continued

Willet on Rocks (left)
by Barry Shepherd

Date: February 16, 2016

Camera: Canon EOS 5D Mark III

ISO: 500

Focal length: 365mm

Exposure: 1/500 @ /5.6

Lens: EF 100-400mm f4.5-5.6L
IS USM
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THE GALLERY

Continued

Grand Central Station
(left)
by Richard Berenson

Focal length: 18mm
Exposure: 1/60 @ /4

Brooklyn Bridge
(right)
by Richard Berenson

ISO: 200
Exposure: 1/200 @ /8

DPI-SIG Magazine - May 2016
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THE GALLERY

Continued

Fall Leaves (left)
by Richard Berenson

Date: October 12, 2010
Camera: Nikon D300

Boat House (right)
by Richard Berenson

Date: February 11, 2016
Camera: Kodak iQSmart2

DPI-SIG Magazine - May 2016
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THE GALLERY

Continued

Lowri Freedman

by Lorri Freedman

Date: November 7, 2011
Camera: Nikon D3S
ISO: 500

Focal length: 44mm
Exposure: 1/80 @ {/14

Cardinal (left)

by Lorri Freedman

Date: June 10, 2011
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Lorri Freedman

Shell Reflection (right)

by Lorri Freedman

Date: August 15, 2015
Camera: Nikon D3S

ISO: 200

Focal length: 105mm
Exposure: 1/60 @ {/16
Lens: 28-300mm /3.5-5.6

THE GALLERY

Continued

Sammy (left)
by Lorri Freedman

Date: February 11, 2016
Camera: Nikon D3S

ISO: 640

Focal length: 195mm
Exposure: 1/2000 @ /5.6
Lens: 70-300mm {/4.5-5.6

Lovvi Freedman
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THE GALLERY

Continued

Bismark (left)
by Nancy Garrison

Date: June 8, 2013

Exposure: 1/15 @ /2.4
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THE GALLERY

Continued

Peggy's Cove (left)
by Nancy Garrison

Date: September 8, 2014
Camera: iPhone 45

ISO: 50

Focal length: 4.28mm
Exposure: 1/800 @ /2.4

St. Dunstan's PEI (right)
by Nancy Garrison

Date: September 16, 2014
Camera: iPhone 45

ISO: 800

Focal length: 4.28mm
Exposure: 1/20 @ /2.4

DPI-SIG Magazine - MAy 2016
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THE GALLERY

Continued

Peggy's Cove
at Sunset (left)
by Robert Kenedi

Date: September 6, 2015
Camera: Nikon D810
ISO: 500

Focal length: 27mm
Exposure: 1/40 @ f/7.1
Lens: 24-120mm {/4.0

The World Is
My Oyster (right)
by Robert Kenedi

Date: October 3, 2015
Camera: Nikon D810
ISO: 100

Focal length: 48mm
Exposure: 1/160 @ £/6.3
Lens: 24-120mm /4.0

DPI-SIG Magazine - May 2016
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THE GALLERY

Continued

Swamp Buggy Race 1

(left)
by Robert Kenedi

Date: March 5, 2016
Camera: Nikon D810
ISO: 400

Focal length: 300mm
Exposure: 1/8000 @ /4.5
Lens: 300mm /4.0

Swamp Buggy Race 2
(right)
by Robert Kenedi

Date: March 5, 2016
Camera: Nikon D810
ISO: 400

Focal length: 300mm ;
Exposure: 1/8000 @ f/4.5
Lens: 300mm /4.0 ;

DPI-SIG Magazine - May 2016
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On September 10, 2016 at the Florida SouthWestern State College Auditorium
9 a.m. to 12 p.m.

Arthur Morris is a free-lance nature photographer, teacher, and writer specializing in birds.
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Arthur Morris
Arthur is widely recognized as one of the world’s pre-
mier bird photographers, photographic educators, and
tour leaders. His images, published the world over, are
noted for both their artistic design and their technical  ———
excellence. His fitting credit line: BIRDS AS ART. Eight EEI
of his images have been honored in various BBC Wild- '
life Photographer of the Year competitions. His book,

“The Art of Bird Photography” is the classic How-to
work on the subject. The all-new follow-up, The Art of

Bird Photography II (916 pages on CD only), which concentrates on the digital aspects of nature photography, was released
in 20006 to rave reviews. Arthur, one of the original “Explorers of Light,” was a Canon contract photographer for eighteen
years and currently enjoys the title Canon Explorer of Light Emeritus. He is a co-founding publisher of BirdPhotographers.
Net: It Ain't Just Birds! Honest critiques done gently.

Arthur will present “A Bird Photographers Story This slide-illustrated lecture will feature
hundred’s of Artie’s spectacular images as he shares the story of his life’s journey from his
childhood in Brooklyn through his 23-year teaching career in New York City to the realiza-
tion of his dream of becoming a full time professional nature photographer specializing in
birds. As we travel with him to his favorite locations around the globe he will be telling us
about the birds and other creatures that he photographs and about the equipment and tech-
niques that he uses to create his images.

This program is being generously sponsored by the Canon USA Explorers of Light program.

Avrthur Morris
To learn more about
Location & Time This event is FREE for all DPI-SIG Members Arthur Morris visit
Florida SouthWestern State College Non-Members please inquire at dpi-sig.org BIRDSASART-blog.com
Auditorium
7505 Grand Lely Drive This event is being offered
Naples, Florida, 34113 COMING SOON as part
9 AM until 12 PM October 1st Jim Zuckerman of a membership campaign
December 10th Dave FitzSimmons, Sigma for DPL-SIG.
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DPI-SIG

Presents

Jim Zuckerman

“Problem Solving in Photography and Photoshop”

On October 1, 2016 at the Florida SouthWestern State College Auditorium - 9 a.m. to 12 p.m.

“It’s a great time to be a photographer.”
“I photograph only beauty; I leave the dark side of life to other photographers.”
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JIM ZUCKERMAN left his medical studies in 1970 to pursue his love of photography and
turn it into a career. Jim specializes in wildlife, nature, and travel photography, macro work,
photomicroscopy and digital effects. His diversity in technique and style is unique in the pro-
fessional arena. Jim was a contributing editor to Photographic Magazine for 35 years, and he

is the author of 15 books on photography and he has self-published 9 ebooks.

His images, articles, and photo features have been published in scores of books and magazines
including Time-Life books, publications of the National Geographic Society, the Economist,
Life Magazine, Omni Magazine. His work has also been featured on scores of jigsaw puzzles,
national ads, calendars, greeting card lines, and more.

Jim leads photo tours all over the world to many exotic locations including Indonesia, Patago-
nia, Iceland, China, Nepal, Kenya, Namibia, the Pantanal, and Ecuador.

WHAT WILL BE COVERED

Jim looks at many of the challenges photographers face while shooting as
well as in post-processing and explains/demonstrates how to solve these
problems. These include fixing blown highlights, replacing the sky, tak-
ing sharp pictures with low ISO settings when tripod use is prohibited,
how to make realistic HDR images, eliminating noise when shooting
stars with a stacking technique, flawlessly compositing images, the best
way to focus track with flying birds, how to make perfect backgrounds
with macro photography, and more.
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Visit Jim’s website at

www.jimzuckerman.com
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This event is being offered as part of a membership campaign for DPI-SIG.
Location & Time This event is FREE for all DPI-SIG Members
Florida SouthWestern State College = Non-Members please inquire at dpi-sig.org
Auditorium
7505 Grand Lely Drive
Naples, Florida, 34113 COMING SOON

9 AM until 12 PM December 10th Dave FitzSimmons, Sigma
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On December 10, 2016 at the Florida SouthWestern State College Auditorium
9a.m. to 12 p.m.

Join Sigma Pro photographer David FitzSimmons for a
Jun-filled presentation of beautiful and bizarre
CURIOUS CRITTERS.
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David FitzSimmons

Join Sigma Pro photographer David FitzSimmons
for a fun-filled presentation of beautiful and bizarre
CURIOUS CRITTERS. Learn how David turned
his mesmerizing animal portraits into four traveling
exhibits, numerous magazine articles, and a children’s
picture book series that has won nine national book
awards and sold over 100,000 copies. After explain-
ing the history of the project, David will talk about
the techniques, challenges, and purposes for photographing creatures
against white backgrounds. Hear stories of animal antics and see amaz-
ing images, including sea life from his latest book, “CURIOUS CRIT-
TERS: Marine.” Let this motivational photographic narrative inspire
you to take your personal project to the next level...and beyond!

Introducing David FitzSimmons’

CURIOUS CRITTERS Marine! Fol-
lowing nine national book awards and
over 100,000 copies sold of the vol-
umes one and two, CURIOUS CRIT-
TERS Marine features a spectacular
spoonbill, a proud pufhin, a rare blue
lobster, and other stunning photos of
Atlantic and Pacific Ocean sea life.

See more at
www.curious-critters.com

This event is being offered as part of a membership campaign for DPI-SIG.

Location & Time PPISIG.
Florida SouthWestern State College m%
Auditorium =
7505 Grand Lely Drive 9’6
Naples, Florida, 34113 33
9AM until 12 PM %l poxo®

This event is FREE for all
DPI-SIG Members
Non-Members please inquire at

dpi-sig.org
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aSses, Trips, Day trips, Fre;%hotowalks

** Private lessons

training center because
We Simplify the Technical!
(239) 263-7001
www.UnderstandPhotography.com

LAYERS, LAYER MASKS
and
ADJUSTMENT LAYERS

Ready to learn Layers, Layer Masks and

Adjustment Layers, but the thought

of learning this seems overwhelming?
A\

| promise you will learn Layers in no time!

Advertising Contact: Sonny Saunders at sonny@naple

THE BRANDS YOU WANT
FROM THE NAME YOU TRUST

FUsELm -
’—“-.‘ T

,J'oh'n__s-on Photolmaging

DPI-SIG Magazine - May 2016



mailto:skibickic%40aol.com?subject=
http://www.understandphotography.com
http://www.jpiphoto.com
mailto:sonny%40naples.net?subject=

The Classified

The Future Is Here P
Naples’ Full Service Digital Printing lab -"'-j;. .li 5
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Photo Printing 239. 774’.?!11;51
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s Photo specializes in all your photo & video equipment needs

to offers personal service and competitive pricing for all of Southwest

Florida's club members. DGI-SIG & FCCC men
receive free ground shippi

ntact us today for specials. We look forward to continuing our services

Scan Code
for Email Specials

I Bntion this ad for specials
d package discounts! Please

B 1 0 g wbhunt.com/blog ntact your Hunt’s Photo

les expert Alan Samiljan at:

DPI-SIG Magazine - May 2016
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Magazine Personnel and Contributors

DPI-SIG Magazine © is published electronically in PDF format. For free downloads and additional
information, visit http://dpi-sig.org

Copyright © by Sonny Saunders and Bill Coakley Collier County Florida

Created, edited and published by: Bob Brown

Editor: dpi-editor@naples.net

PERSONNEL

Art David - Staff: Contributing Writer, Proofreader

Betty Saunders - Staff: Proofreader

Jim Robellard - Staff: Contributing Writer, Layout, Proofreader
Bob Brown - Staff: Editor, Layouts, Contributing Writer, Brochures, Proofreader

Sonny Saunders - Staff: Contributing Writer, Advertisement Liaison Sonny@naples.net
John Mancuso - Staff: Gallery image solicitations

CONTRIBUTORS

Adam Jones — Contributing Writer
Christine Cook — Contributing Writer
Lorri Freedman — Contributing Writer
RL Caron — Contributing Writer
Benjamin Carp — Contributing Writer
Donna Brown — Proofreader

You can download a free copy of all of our PDF magazine issues at the DPI-SIG website,
dpi-sig.org.

*If you would like to contribute articles, “The Gallery” images (Gallery images are members only), blogs, ideas or
make comments, please direct them to Bob Brown at dpi-editor@naples.net. Thanks!

SUBMISSION INFORMATION:

* Release Dates: January 1st, May 1st and September st

* Article and Gallery Images: Submissions must be 1280 to 1500 pixels on the long side

* Gallery Images: Include your name, location taken (optional), a brief blurb about the photo (optional).
When you export your image(s) check the box to include your metadata. I can then grab it for you.

* Articles: Refer to previous issues for samples. First time submitters must include a 500 x 500 pixel headshot.

DPI-SIG Magazine - May 2016
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